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Banco do Brasil apresenta e patrocina Paisagens Ruminadas, primeira 
grande retrospectiva de Luiz Zerbini, um dos principais expoentes da arte 
contemporânea brasileira.

Composta por 140 obras, algumas inéditas ao público, a exposição é um 
PRPHQWR�~QLFR�SDUD�DSUHFLDU�H�UHÀHWLU�VREUH�RV�TXDVH����DQRV�GH�WUDMHWyULD�
GR�DUWLVWD��FXMD�REUD�PXOWLIDFHWDGD�H�LQRYDGRUD�PDUFD�SURIXQGDPHQWH�R�FH-
nário artístico nacional e internacional. Com curadoria de Clarissa Diniz, a 
mostra é um convite a mergulhar no universo peculiar e instigante de Zerbini 
e imergir em seu processo criativo.

$R�UHDOL]DU�HVWH�SURMHWR��R�&HQWUR�&XOWXUDO�%DQFR�GR�%UDVLO�KRPHQDJHLD�
H�SURPRYH�R�DFHVVR�j�SURGXomR�DUWtVWLFD�QDFLRQDO�H�UHIRUoD�VHX�FRPSURPLVVR�
em ampliar a conexão do brasileiro com a cultura.



Banco do Brasil is pleased to present and to be the 
VSRQVRU�RI�Ruminated Landscapes��WKH�¿UVW�JUDQG�
UHWURVSHFWLYH�H[KLELWLRQ�RI�WKH�ZRUN�RI�/XL]�=HUELQL��
RQH�RI�%UD]LO¶V�IRUHPRVW�FRQWHPSRUDU\�DUWLVWV�

7KH�H[KLELWLRQ�FRQWDLQV�����DUWZRUNV��
VRPH�QRW�VHHQ�EHIRUH�LQ�SXEOLF��DQG�SURYLGHV�D�
XQLTXH�RSSRUWXQLW\�WR�HQMR\�DQG�UHÀHFW�RQ�WKH�
¿YH�GHFDGH�ORQJ�FDUHHU�RI�DQ�DUWLVW�ZKRVH�PXOWL-
IDFHWHG�DQG�LQQRYDWLYH�ZRUN�KDV�OHIW�D�GHHS�PDUN�

RQ�WKH�DUWZRUOG�LQ�%UD]LO�DQG�DURXQG�WKH�JOREH��
&XUDWHG�E\�&ODULVVD�'LQL]��WKH�VKRZ�LQYLWHV�YLVL-
WRUV�WR�LPPHUVH�WKHPVHOYHV�LQ�=HUELQL¶V�VWUDQJH��
LQWULJXLQJ�FUHDWLYH�ZRUOG�

:LWK�WKLV�SURMHFW��&HQWUR�&XOWXUDO�%DQFR�GR�
%UDVLO�SD\V�KRPDJH�WR�%UD]LOLDQ�DUWLVWV�DQG�SUR-
YLGHV�DFFHVV�WR�WKHLU�ZRUN��WKHUHE\�VWUHQJWKHQLQJ�
LWV�FRPPLWPHQW�WR�H[WHQGLQJ�WKH�UHDFK�RI�WKH�DUWV�
DQG�FXOWXUH�LQ�%UD]LO�
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Transformar todas as dimensões do mundo em duas
As três, as quatro, as seis em duas
Os dias, as noites, as dores, as alegrias, 
Todos os amores
Todas as pessoas chapadas em duas 
Todas as serras, os baixos-relevos, as depressões
as árvores, montanhas, as estrelas. 
Os mares em duas
�7SHUPÄJHY�[VKV�V�T\UKV�LT�K\HZ��UPJHZ�ZVIYLWVZ[HZ�KPTLUZ�LZ�
todas as cores, as luzes, suas texturas, 
toda luta, toda a força bruta.
As tempestades de areia, furacões, tsunamis, terremotos 
Toda dureza dos corpos, 
o espírito da matéria. 
Toda beleza em luas.
Esmagar todo o volume,
gravar na superfície plana 
a história da existência humana, 
a história da pintura, da escrita na pedra, na madeira, no cobre. 
Passar por cima de tudo com o cilindro gigante de aço. 
Liquefazer a matéria e tingir com perfumado e  
verde suco do mundo, 
no papel de arroz japonês, 
as impressões sobre o que existiu e o que escapou de existir.  
Revelar o que fomos, quem somos, o que era. 
A palma da mão nas paredes. 
(�WSHU[H�KV�Wt�UH�SHTH�WL[YPÄJHKH��
O tempo, vento eterno que ronca rouco, 
grita grave na garganta dos vales
ôôôôôôôôôôôôôôôô ôôôôôôôôôôôôôôôô  
ôôôôôôôôôôôôôôôô ôôôôôôôôôôôôôôôô
… eu não existo…



To transform all the dimensions of the world into two
The three, the four, the six into two
The days, the nights, the pains, the joys, 
All the loves
$OO�WKH�SHRSOH�ƃDWWHQHG�LQWR�WZR�
All the mountains, low-lying land, depressions
WUHHV��PRXQWDLQV��DQG�VWDUV��
7KH�VHDV�UHGXFHG�WR�WZR�
(To make a plan of the whole world in two single  
superimposed dimensions)
All the colors, the lights, its textures, 
HYHU\�VWUXJJOH��HYHU\�EUXWH�IRUFH�
The sandstorms, hurricanes, tsunamis, earthquakes, 
all the hardness of bodies, 
WKH�VSLULW�RI�PDWWHU��
$OO�WKH�EHDXW\�LQ�PRRQV�
To crush all the volume,
WR�UHFRUG�RQ�D�ƃDW�VXUIDFH�
the history of human existence, 
WKH�KLVWRU\�RI�SDLQWLQJ��RI�ZULWLQJ�RQ�ZRRG��FRSSHU��VWRQH��
7R�UROO�LW�DOO�ƃDW�ZLWK�D�KXJH�VWHHO�GUXP��
To reduce matter to liquid and tint it with the green perfumed  
juice of the world, 
on Japanese rice paper, 
the impressions of things that have existed  
DQG�WKRVH�WKDW�KDYH�HOXGHG�H[LVWHQFH���
7R�UHYHDO�ZKDW�ZH�ZHUH��ZKR�ZH�DUH��ZKDW�XVHG�WR�EH��
7KH�SDOP�RI�WKH�KDQG�RQ�WKH�ZDOOV��
7KH�VROH�RI�WKH�IRRW�LQ�WKH�SHWULƂHG�PXG��
Time, the eternal wind that snores hoarsely, 
soughs gravely in the throat of the valleys
oooooooooooh ooooooooooooh oooooooooooh oooooooooooooh
… I do not exist…

LUIZ ZERBINI



“Diz que eu rumino desde menininho
Fraco e mirradinho
A ração da estrada
Vou mastigando o mundo e ruminando
E assim vou tocando
Essa vida marvada”

Rolando Boldrin 
Vide vida marvada (1981)

“He says that I have been ruminating since I was a little boy
Skinny and weak
I feed on the road
I munch on the world and ruminate
I set about playing
this god-darn life”

Rolando Boldrin 
Look here, this god-darn life (1981)
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/XL]�=HUELQL�HUD�FULDQoD�TXDQGR�LQLFLRX�VXD�DSUR[LPDomR�jV�DUWHV�DWUDYpV�GH�
XP�FXUVR�GH�SLQWXUD�RIHUHFLGR�QR�EDLUUR�HP�TXH�VXD�IDPtOLD�UHVLGLD��HP�6mR�
3DXOR��)RL�SRUTXH�GHVGH�FHGR�LQFRUSRURX�SLQFpLV��WXERV�GH�WLQWD�H�SDOHWDV�GH�
FRU�HP�VHX�FRWLGLDQR�TXH��HQTXDQWR�FUHVFLD��R�DUWLVWD�QmR�Vy�YLYHX�D�VLQJXODU�
FRQGLomR�GH�HVWDU�DSUHQGHQGR�D�HQ[HUJDU�DWUDYpV�GH�ROKRV�H�MDQHODV��FRPR�
WDPEpP�SUHFRFHPHQWH�HQIUHQWRX�R�GHVD¿R�GH�ID]HU�FDEHU�QR�FOiVVLFR�UHWkQJX-
OR�GH�XPD�WHOD�HP�EUDQFR�WXGR�DTXLOR�TXH�YLD��HQFDUDQGR�R�WUDEDOKR�GH�³WUDQV-
IRUPDU�WRGDV�DV�GLPHQV}HV�GR�PXQGR�HP�GXDV´��6LWXDGR�HQWUH�D�SHTXHQH]�GD�
WHOD�H�D�LPHQVLGmR�GR�PXQGR��SODQL¿FDYD�R�TXH�VHQWLD�H�DYLVWDYD�HP�FRPSRVL-
o}HV��IRUPDV��FRUHV�H�WH[WXUDV�GDV�TXDLV��DRV�SRXFRV��HPHUJLD�VXD�SLQWXUD�

1HVVD�FDPLQKDGD��QmR�p�GH�VH�HVSDQWDU�TXH�DV�SDLVDJHQV�WHQKDP�VH�¿U-
PDGR�FRPR�FHQWUR�JUDYLWDFLRQDO�GH�VXD�REUD��$LQGD�TXH�WDOYH]�VHMD�UHVWULWLYR�
D¿UPDU�TXH�=HUELQL�VH�WRUQRX�XP�SDLVDJLVWD��SRU�RXWUR�ODGR�p�LQHJiYHO�TXH�
DV�TXHVW}HV�LPSOLFDGDV�HP�SHUFHEHU��SHQVDU�H�ID]HU�SDLVDJHQV�WrP�RFXSDGR�
JHQHURVDPHQWH�R�VHX�WHUULWyULR�SRpWLFR��FRQMXJDQGR�GHVD¿RV�GD�RUGHP�GD�
UHSUHVHQWDomR��GD�HVWpWLFD��GD�PHPyULD��GD�KLVWyULD��GD�SROtWLFD��GD�¿FomR��
entre outros. 

'DGD�D�FRPSOH[LGDGH�TXH�DGTXLULUDP�DR�ORQJR�GH�TXDVH�FLQTXHQWD�DQRV�
de produção, as paisagens de Luiz Zerbini se revelaram como um modo de 
compreender a si mesmo, aos outros, ao mundo. Paisagear�WHP�VLGR��HIHWLYD-
PHQWH��XPD�IRUPD�GH�LQWHOLJLELOLGDGH�H�XPD�HVWUDWpJLD�GH�H[LVWrQFLD��(P�VXDV�
SDODYUDV��³YLYHU�p�UXPLQDU�SDLVDJHQV´��

e�QR�HQFDOoR�GHVWH�KRUL]RQWH�TXH�Paisagens Ruminadas percorre 
DOJXQV�GRV�FDPLQKRV�GD�YROXSWXRVD�H�IDVFLQDQWH�SDLVDJtVWLFD�GR�DUWLVWD��$R�
UHXQLU�REUDV�GH�YiULDV�GpFDGDV�H�DSUHVHQWDU�HVFXOWXUDV��REMHWRV��PRQRWLSLDV��
LQVWDODo}HV�H�YtGHRV��D�H[SRVLomR�PDWL]D�R�Mi�FRQKHFLGR�SURWDJRQLVPR�GH�VXD�
pintura, convidando os visitantes a observarem como a ruminação tem sido 
R�SULQFLSDO�PpWRGR�GH�FULDomR�GHVVH�DUWLVWD�TXH�GHVGH�FHGR�YHP�PDVWLJDQGR��
GLJHULQGR��UHJXUJLWDQGR�H�QRYDPHQWH�GHYRUDQGR�VXDV�SUySULDV�UHIHUrQ-
FLDV��VLJQRV��FRPSRVLo}HV��SHUVSHFWLYDV��QDUUDWLYDV��LPDJHQV��IRUPDV��FRUHV��
SDGURQDJHQV��PHPyULDV��

Como nos inspira a obra de Zerbini e tal como eternizou Rolando 
%ROGULQ�������������QD�LF{QLFD�FDQomR�Vide vida marvada, esta exposição de 
PXLWDV�PDQHLUDV�QRV�³GL]�TXH�UXPLQDQGR�Gi�SUD�VHU�IHOL]´��

CLARISSA DINIZ
CURADORA
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/XL]�=HUELQL�ZDV�VWLOO�D�FKLOG�ZKHQ�KH�KDG�KLV�¿UVW�
H[SHULHQFH�RI�DUW�DW�D�SDLQWLQJ�FRXUVH�LQ�WKH�QHLJK-
ERUKRRG�ZKHUH�KH�OLYHG�ZLWK�KLV�SDUHQWV�LQ�6mR�
3DXOR��%UXVKHV��WXEHV�RI�SDLQWV�DQG�SDOHWWHV�KDG�
WKXV�EHHQ�IURP�DQ�HDUO\�DJH�SDUW�RI�KLV�HYHU\GD\�
OLIH��,W�ZDV�QR�VXUSULVH��WKHUHIRUH��WKDW��ZKHQ�KH�
JUHZ�XS��KH�ZDV�QR�ORQJHU�FRQWHQW�ZLWK�OHDUQLQJ�
WR�ORRN�ZLWK�H\HV�DQG�ZLQGRZV��EXW��DW�D�SUHFR-
FLRXV�DJH��ZDV�LPSHOOHG�WR�WDNH�XS�WKH�FKDOOHQJH�RI�
¿WWLQJ�WKLQJV�RI�KLV�RZQ�FKRRVLQJ�LQWR�WKH�FODVVLF�
EODQN�UHFWDQJOH�RI�D�FDQYDV��³WUDQVIRUPLQJ�DOO�WKH�
GLPHQVLRQV�RI�WKH�ZRUOG�LQWR�WZR�´�3RVLWLRQLQJ�
KLPVHOI�EHWZHHQ�WKH�VPDOOQHVV�RI�WKH�FDQYDV�DQG�
WKH�LPPHQVLW\�RI�WKH�ZRUOG��KH�SODQQHG�RXW�ZKDW�
KH�IHOW�DQG�FDSWXUHG�LW�LQ�WKH�FRPSRVLWLRQV��VKDSHV��
FRORUV�DQG�WH[WXUHV��IURP�ZKLFK�KLV�SDLQWLQJ�JUDG-
XDOO\�HPHUJHG�

2Q�WKLV�MRXUQH\��LW�LV�QR�VXUSULVH�WKDW�ODQG-
VFDSHV�HVWDEOLVKHG�WKHPVHOYHV�DV�WKH�FHQWHU�RI�JUDY-
LW\�RI�KLV�ZRUN��$OWKRXJK�LW�PLJKW�EH�WRR�UHVWULFWLYH�
to claim that Zerbini became a landscape painter, 
WKHUH�FDQ�EH�QR�GHQ\LQJ�WKDW�WKH�LVVXHV�LQYROYHG�
in perceiving, imagining, and creating landscapes 
KDYH�SOD\HG�D�PDMRU�UROH�LQ�KLV�ZRUN��FRPELQLQJ�
FKDOOHQJHV�UHODWLQJ�WR�UHSUHVHQWDWLRQ��VW\OH��PHPR-
U\��KLVWRU\��SROLWLFV��DQG�¿FWLRQ��DPRQJ�RWKHUV��

*LYHQ�WKH�FRPSOH[LW\�WKDW�WKHVH�DFTXLUHG�RYHU�
D�FDUHHU�VSDQQLQJ�DOPRVW�¿IW\�\HDUV��/XL]�=HUELQL¶V�

landscapes can be seen as a means to understand-
LQJ�WKH�DUWLVW¶V�RZQ�VHOI��RWKHU�SHRSOH��DQG�WKH�
ZRUOG��Making landscapes�KDV��LQ�H̆HFW��EHHQ�
D�ZD\�RI�PDNLQJ�VHQVH�RI�WKH�ZRUOG�DQG�DQ�H[LV-
WHQWLDO�VWUDWHJ\��$V�WKH�DUWLVW�KLPVHOI�SXWV�LW��³OLIH�
LQYROYHV�UXPLQDWLQJ�ODQGVFDSHV�´�

,W�LV�LQ�SXUVXLW�RI�WKLV�KRUL]RQ�WKDW�
Ruminated Landscapes�IROORZV�=HUELQL�GRZQ�
VRPH�RI�WKH�SDWKV�WKDW�OHDG�XV�WKURXJK�KLV�IDV-
FLQDWLQJO\�VHQVXRXV�ODQGVFDSHV��7KLV�H[KLELWLRQ�
EULQJV�WRJHWKHU�ZRUNV�IURP�GL̆HUHQW�GHFDGHV��
LQFOXGLQJ�VFXOSWXUHV��REMHFWV��PRQRW\SHV��LQ-
stallations, and videos, and thus provides still 
IXUWKHU�HYLGHQFH�RI�WKH�DOUHDG\�ZHOO�HVWDEOLVKHG�
DFWLYH�VWDQFH�WKDW�=HUELQL�WDNHV�LQ�KLV�SDLQWLQJ��
LQYLWLQJ�PXVHXP�JRHUV�WR�VHH�KRZ�rumination 
KDV�EHHQ�WKH�PDLQ�FUHDWLYH�PHWKRG�RI�DQ�DUWLVW�
ZKR��IURP�DQ�HDUO\�DJH��KDV�EHHQ�FKHZLQJ��GL-
gesting, regurgitating, and once again devouring 
KLV�RZQ�UHIHUHQFHV��VLJQV��FRPSRVLWLRQV��SHUVSHF-
tives, narratives, images, colors, shapes, patterns, 
and memories. 

7KH�ZRUN�RI�=HUELQL�LQVSLUHV�XV�DQG�5RODQGR�
%ROGULQ�������������KDV�HWHUQDOL]HG�WKLV�LQ�KLV�
classic song Vide vida Marvada�>/RRN�+HUH��
7KLV�*RG�'DUQ�/LIH@��7KLV�H[KLELWLRQ�DOVR�¿QGV�D�
PXOWLWXGH�RI�ZD\V�WR�LQIRUP�XV�³WKDW�UXPLQDWLQJ�
PDNHV�\RX�KDSS\´��

CLARISSA DINIZ
CURATOR
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VIVER É 
RUMINAR 
PAISAGENS

TO LIVE IS TO 
RUMINATE 
LANDSCAPES



“Viver é ruminar paisagens. Talvez por isso me reconheça no olhar 
doce, perdido, silencioso de uma vaca que passa a vida ruminan-
do. Remoendo o que viveu e sonhando memórias. Para pintar, é 
preciso estar em pé no campo, pisando o capim com o olhar vago, 
Ä_V�UV�OVYPaVU[L��L�[YP[\YHY�PU]VS\U[HYPHTLU[L�WHPZHNLUZ��ZVUOVZ�L�
TLT}YPHZ��*VTV�\T�SV\JV��7HJPÄJHKV�UH�Z\H�SV\J\YH��4LKPJHKV��
LZ[�WPKV��[HWHKV��(�PU[LSPNvUJPH�KL�\T�WPU[VY�t�ZHNYHKH�JVTV�HZ�
vacas na Índia.”

LUIZ 
ZERBINI

œ7R�OLYH�LV�WR�UXPLQDWH�ODQGVFDSHV��7KLV�PD\�H[SODLQ�ZK\�,�LGHQWLI\�VR�
well with the docile, quiet, lost look in the eyes of a cow that spends 
KHU�OLIH�UXPLQDWLQJ��*RLQJ�EDFN�RYHU�SDVW�H[SHULHQFHV�DQG�GD\GUHDP-
LQJ�DERXW�PHPRULHV��7R�EH�DEOH�WR�SDLQW��RQH�QHHGV�WR�EH�VWDQGLQJ�
XSULJKW�LQ�D�ƂHOG��VWULGLQJ�WKURXJK�WKH�JUDVV��PLVW\�H\HG�JD]H�Ƃ[HG�RQ�
WKH�KRUL]RQ��DQG�LQYROXQWDULO\�SURFHVVLQJ�WKH�ODQGVFDSHV��GUHDPV��DQG�
PHPRULHV��/LNH�D�PDGPDQ��$FTXLHVFHQW�LQ�KLV�PDGQHVV��0HGLFDWHG��
VWXSHƂHG��QXPEHG��7KH�LQWHOOLJHQFH�RI�D�SDLQWHU�LV�DV�VDFUHG�DV�WKH�
KRO\�FRZV�RI�,QGLD�Ŕ
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1DVFLGR�HP�6mR�3DXOR��/XL]�=HUELQL�VH�PXGRX�SDUD�R�5LR�GH�-DQHLUR�QR�LQtFLR�
GD�GpFDGD�GH�������+DELWDU�RV�HVWRQWHDQWHV�FHQiULRV�GD�FDSLWDO�FDULRFD�IH]�
ampliar seu interesse pela paisagem, bem como sua curiosidade acerca das 
plantas, dos animais e dos biomas, assim consolidando a paisagística como 
coluna vertebral de sua prática.

,QVWDODQGR�VHX�DWHOLr�QRV�DUUHGRUHV�GR�-DUGLP�%RWkQLFR��SDVVRX�D�LQYHV-
tigar a Mata Atlântica com especial dedicação ao viver em suas bordas, ao 
DGHQWUi�OD�FRP�DVVLGXLGDGH�H��SULQFLSDOPHQWH��DR�GHVHQKi�OD��IRWRJUDIi�OD�H�
SLQWi�OD��e�GHVGH�GHQWUR�GD�WUDPD�GD�ÀRUHVWD�TXH�=HUELQL�WHP�UHFRQVLGHUDGR�
DOJXPDV�GDV�SUHPLVVDV�GR�FkQRQH�HXURFrQWULFR�GD�SLQWXUD�GH�SDLVDJHP��H[SH-
ULPHQWDQGR�GLIHUHQWHV�VROXo}HV�HVWpWLFDV�SDUD�GDU�FRQWD�GR�GHVD¿R�GH�UHSUH-
VHQWDU�H�SUHVHQWL¿FDU�D�SURIXVD�SDLVDJHP�GD�TXDO�ID]HPRV�SDUWH�QmR�Vy�FRP�
QRVVR�FRUSR��FRPR�WDPEpP�FRP�QRVVRV�VRQKRV�H�PHPyULDV��

Através das paisagens de Luiz Zerbini, podemos, assim, acessar parte de 
VXD�SUySULD�KLVWyULD��(P�VXDV�SHTXHQDV�SLQWXUDV�H�DTXDUHODV��WHVWHPXQKDPRV�
DV�SDLVDJHQV�SRU�HOH�YLVLWDGDV�HP�¿QDLV�GH�VHPDQD�RX�GXUDQWH�YLDJHQV�HP�
IDPtOLD��1DV�LPSUHVVLRQDQWHV�PRQRWLSLDV�HODERUDGDV�HP�SDUFHULD�FRP�-RmR�
6DQFKH]��HQWUHYHPRV�DV�SODQWDV�FRP�DV�TXDLV�FRWLGLDQDPHQWH�FRQYLYH�QR�
MDUGLP�GH�VHX�DWHOLr��EHP�FRPR�DTXHODV�TXH�UHFULD�D�SDUWLU�GD�LQWLPLGDGH�TXH�
FXOWLYRX�FRP�FDVFDV��IROKDV��SpWDODV��UDt]HV��1DV�SLQWXUDV�GH�GLPHQV}HV�SRU�
YH]HV�PRQXPHQWDLV��YLVOXPEUDPRV�VXDV�SHUFHSo}HV�VREUH�DV�UHODo}HV�LQWHU-
�HVSpFLH��R�WHPSR��DV�PHWDPRUIRVHV��D�HVSLULWXDOLGDGH��HQWUH�RXWURV�DVSHFWRV�

$VVLP��DR�UXPLQDU�SDLVDJHQV��/XL]�WHP�UHYLVLWDGR�H�WUDQVIRUPDGR�QmR�Vy�
VXD�SUySULD�REUD��FRPR�VXD�YLGD��3}H�FRUSRV�HP�PRYLPHQWR��KDELWD�DPELHQ-
WHV�H�HODERUD�OHLWXUDV�WmR�HVWpWLFDV�TXDQWR�SROtWLFDV�DFHUFD�GH�VXDV�H[SHULrQ-
FLDV�GH�PXQGR��1mR�p�SRU�LVVR�XP�H[DJHUR�D¿UPDU�TXH��VH�DV�SDLVDJHQV�FRP-
S}HP�D�REUD�GH�=HUELQL��SRU�VXD�YH]��D�SDLVDJtVWLFD�GR�DUWLVWD�WHP�UHFRPSRVWR�
o mundo ao seu redor.
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%RUQ�LQ�6mR�3DXOR��/XL]�=HUELQL�PRYHG�WR�5LR�GH�
-DQHLUR�LQ�WKH�HDUO\�����V��7KH�H[SHULHQFH�RI�OLY-
LQJ�DJDLQVW�WKH�EDFNGURS�RI�WKH�VWXQQLQJ�VFHQHU\�
RI�WKLV�VSOHQGLG�FLW\�IXUWKHU�VWLPXODWHG�KLV�LQ-
WHUHVW�LQ�ODQGVFDSHV��DQG�DOVR�KLV�FXULRVLW\�DERXW�
SODQWV��DQLPDOV��DQG�HFRV\VWHPV��/DQGVFDSH�
VXEVHTXHQWO\�ZRXOG�EHFRPH�WKH�YHU\�EDFNERQH�RI�
KLV�ZRUN�DV�DQ�DUWLVW�

(QVFRQFHG�LQ�KLV�VWXGLR�QHDU�WKH�%RWDQLFDO�
*DUGHQV��KH�VWDUWHG�VWXG\LQJ�WKH�$WODQWLF�)RUHVW��
PDNLQJ�D�VSHFLDO�H̆RUW�WR�KDYH�LW�QHDU��WR�YHQWXUH�
LQWR�LW�UHJXODUO\��DQG��DERYH�DOO��WR�GUDZ�LW��WDNH�
SKRWRV�RI�LW��DQG�SDLQW�LW��,W�ZDV�IURP�ZLWKLQ�WKH�
IDEULF�RI�WKH�IRUHVW�WKDW�=HUELQL�UHFRQVWUXFWHG�
VRPH�RI�WKH�EDVLF�SUHFHSWV�RI�WKH�(XURFHQWULF�
FDQRQ�RI�ODQGVFDSH�SDLQWLQJ��H[SHULPHQWLQJ�ZLWK�
GL̆HUHQW�ZD\V�RI�DGGUHVVLQJ�WKH�FKDOOHQJH�RI�UHS-
UHVHQWLQJ�DQG�EULQJLQJ�WR�OLIH�WKH�DEXQGDQW�ODQG-
VFDSH�RI�ZKLFK�ZH�DUH�D�SDUW��QRW�RQO\�ERGLO\��EXW�
also in our memories and dreams. 

/XL]�=HUELQL¶V�WKXV�OHWV�XV�LQ�WR�D�SDUW�RI�KLV�
RZQ�KLVWRU\��,Q�KLV�VPDOO�SDLQWLQJV�DQG�ZDWHUFRORUV��

ZH�FDQ�H[SHULHQFH�WKH�ODQGVFDSHV�KH�KDV�YLVLWHG�RQ�
WKH�ZHHNHQGV�RU�GXULQJ�IDPLO\�WULSV��7KH�LPSUHVVLYH�
PRQRW\SHV�SURGXFHG�LQ�FROODERUDWLRQ�ZLWK�-RmR�
6DQFKH]��SURYLGH�D�JOLPSVH�RI�WKH�SODQW�OLIH�WKDW�
IRUPV�SDUW�RI�=HUELQL¶V�GD\�WR�GD\�URXWLQH�LQ�KLV�
VWXGLR�JDUGHQ��DQG�RI�WKRVH�SODQWV�WKDW�KH�UHFUHDWHV�
IURP�WKH�LQWLPDWH�NQRZOHGJH�KH�KDV�EXLOW�XS�RYHU�
WKH�\HDU�DERXW�WKHLU�OHDYHV��SHWDOV��URRWV��DQG�EDUN��
)URP�WKHVH��VRPHWLPHV�PRQXPHQWDO��SDLQWLQJV�ZH�
JOHDQ�DQ�LQVLJKW�LQWR�WKH�DUWLVW¶V�YLHZV�RQ�LQWHUVSH-
FLHV�UHODWLRQV��WKH�SDVVDJH�RI�WLPH��PHWDPRUSKRVHV��
VSLULWXDOLW\��DQG�RWKHU�WRSLFV�

%\�UXPLQDWLQJ��RQ��ODQGVFDSHV��WKHUHIRUH��
/XL]�=HUELQL�KDV�UHYLVLWHG�DQG�WUDQVIRUPHG�QRW�
RQO\�KLV�ZRUN��EXW�DOVR�WKH�ZKROH�RI�KLV�OLIH��+H�
has set bodies in motion, inhabited environ-
ments, and developed readings—both artistic 
DQG�SROLWLFDO²RI�KLV�H[SHULHQFH�RI�WKH�ZRUOG��,W�LV�
WKXV�QR�H[DJJHUDWLRQ�WR�VWDWH�WKDW��MXVW�DV�ODQG-
VFDSHV�KDYH�JHQHUDWHG�=HUELQL¶V�ZRUN�DV�DQ�DUWLVW��
WKH�DUWLVW¶V�ODQGVFDSH�SDLQWLQJ�KDV�LQ�WXUQ�UHFRP-
SRVHG�WKH�ZRUOG�DURXQG�KLP�







Lago quadrado Square Lake������
Acrílica sobre tela Acrylic on canvas

Coleção Collection Lillian e and Romero Pimenta
����[�����FP
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Burle Marx 1������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP

Burle Marx 2������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP
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Pedra do Frade Friar’s Rock������
Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

���[����FP

Orquídea Orchid������
Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

���[����FP
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Nos anos 1980, Luiz Zerbini costumava pintar com massas densas 
de tinta, cuja aplicação na superfície da tela conferia densidade 
não só matérica, como também emocional às cenas que represen-
tava. É o caso de 4LUPUV�KV�YPV, uma ampla paisagem de águas 
barrentas através das quais, solitário e destemido, passa um garoto 
sobre uma canoa, indo em direção ao horizonte: o virtual ponto de 
encontro entre as volumosas e inquietas águas marrons do rio com 
o pesado e igualmente agitado céu azul-escuro. 

A pintura dialoga com a tradição europeia da representação 
de corpos de frente para a imensidão do mundo – cujo ícone maior 
é a pintura Caminhante sobre o mar de névoa (1818), de Caspar 
David Friedrich –, bem como parece responder, com um imaginá-
rio alternativo, oriundo de outra paisagem do Brasil, aos versos de 
Caetano Veloso em “Menino do Rio” (1979), que tinham a capital 
carioca como referência: “Menino do Rio / Calor que provoca arre-
pio / Dragão tatuado no braço / Calção corpo aberto no espaço / 
*VYHsqV�KL�L[LYUV�ÅLY[L���(KVYV�]LY�[L�¹

In the 1980s, Luiz Zerbini would apply dense masses of paint to the 
canvas surface, in an attempt to give material and emotional depth 
to the scenes he was creating. This is the case with River Boy, which 
depicts a broad landscape of muddy waters, through which a fearless 
solitary boy paddles in a canoe towards the horizon: the virtual meet-
ing point of the voluminous swirling brown waters of the river and the 
equally turbulent leaden gray sky. 

7KH�SDLQWLQJ�DOOXGHV�WR�WKH�(XURSHDQ�WUDGLWLRQ�RI�UHSUHVHQWLQJ�ðJ-
ures against a vast natural backdrop – as in Caspar David Friedrich’s 
iconic The Wanderer Above the Sea of Fog (1818). It also seems to 
UHVSRQG��XVLQJ�GLσHUHQW�LPDJHU\��IURP�DQRWKHU�%UD]LOLDQ�ODQGVFDSH��WR�
the words of Caetano Veloso’s song “River/Rio Boy” (1979), set in Rio 
de Janeiro: “Rio boy / so hot it gives you goosebumps / dragon tattoo 
XSRQ�WKH�DUP���VKRUWV��ERG\�RSHQ�WR�WKH�DLU���KHDUW�DOZD\V�ñLUWLQJ���,�
love the sight of you.”





Menino do rio 
River Boy��FLUFD������

Acrílica sobre tela Acrylic on canvas
Coleção Collection Dulce e and 

-RmR�&DUORV�GH�)LJXHLUHGR�)HUUD]
����[�����FP
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Raio de luz Ray of Light������
0RQRWLSLD�yOHR�VREUH�SDSHO�.R]R

Monotype/oil on Kozo (Japanese mulberry) paper
Coleção do artista Artist’s collection

����[����FP

Crisântemo preto Black chrysanthemum������
0RQRWLSLD�yOHR�VREUH�SDSHO�.R]R�

Monotype/oil on Kozo paper
Coleção do artista Artist’s collection

����[����FP
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Maré alta High Tide – Mangaratiba 1������

 Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

���[����FP



Mar branco White Sea – Mangaratiba��������
Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

���[����FP

Maré alta High Tide – Mangaratiba 2������
Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

���[����FP



(�L_WYLZZqV�WVW\SHY�¸WPU[VY�KL�ÄUHS�KL�ZLTHUH¹�t�\TH�HS\ZqV�HVZ�
artistas considerados “amadores”: aqueles que se dedicam à arte 
UV�PU[LY]HSV�KL�V\[YHZ�H[P]PKHKLZ�WYVÄZZPVUHPZ��X\L�JVZ[\THT�VJ\-
pá-los de segunda a sexta-feira. Curiosamente, apesar de ser o que 
WVKLYxHTVZ�JVUZPKLYHY�\T�¸HY[PZ[H�WYVÄZZPVUHS¹��3\Pa�ALYIPUP�t�[HT-
ItT�\T�¸WPU[VY�KL�ÄUHS�KL�ZLTHUH¹��;LT�ZPKV�LZWLJPHSTLU[L�UVZ�
sábados, domingos e feriados que, em viagem ou em visita a praias 
e serras, o artista tem realizado o que chama carinhosamente de 
“pinturinhas” – paisagens em pequena escala que honram a tradi-
ção da paisagem naturalista e, assim, se dedicam a representar, em 
pinturas simples e velozes, a luz, o movimento, a umidade, as pas-
ZHNLUZ�KL�JVY��LU[YL�V\[YVZ�KLZHÄVZ�WPJ[}YPJVZ�X\L�V�T\UKV�KPHU[L�
dos nossos olhos lança àqueles que ousam recontá-lo através de 
pincéis e tintas.

The popular expression “Sunday-afternoon painter” is used to refer 
to artists considered “amateurs,” who combine time producing art 
with another paid job that occupies them on weekdays. Interestingly, 
despite being what we would consider a “professional artist”, Luiz 
Zerbini is also a “Sunday-afternoon painter”.

Saturdays, Sundays and public holidays are the days that Zerbini 
has tended to travel to the seaside or the mountains and produced 
ZKDW�KH�DσHFWLRQDWHO\�FDOOV�KLV�ìOLWWOH�SDLQWLQJVú�ò�VPDOO�VFDOH�ODQG-
scapes in the naturalistic tradition. In these simple swiftly execut-
ed paintings, Zerbini strives to represent light, movement, humidity, 
changing colors, and other features that the world before our eyes 
present as a challenge to those who attempt to capture it using a 
brush and paints.
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Boipeba 1������

$TXDUHOD�VREUH�SDSHO�Watercolor on paper
Coleção do artista Artist’s collection

���[����FP
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Pedra Lascada Chipped Stone������
,QVWDODomR�FRP�DUHLD��YLGUR��EDPEX�H�REMHWRV�
YDULDGRV��3HGUDV��,VRSRU��SROLXUHWDQR��SDSHO��

UHVLQD��¿EUD�GH�YLGUR�H�WLQWD�DFUtOLFD
Installation with sand, glass, bamboo and objects. 

Stones: styrofoam, polyurethane, paper, 
UHVLQ��¿EHUJODVV��DQG�DFU\OLF�SDLQW

Coleção do Artista Artist’s collection
$SUR[�����[�����[�����FP

Bambuzinho Bamboo Grass������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP
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Lírio d’água Water Lily������
0RQRWLSLD�yOHR�VREUH�SDSHO�.R]R

Monotype/oil paint on Kozo paper
Coleção do artista Artist’s collection

����[����FP



Semente voadora Flying Seed������
0RQRWLSLD�WLQWD�yOHR�VREUH�.R]R

Monotype/oil paint on Kozo paper
Coleção do artista Artist’s collection

���[����FP

Sopro do mato Shrubland Breeze������
0RQRWLSLD�WLQWD�yOHR�VREUH�.R]R

Monotype/oil paint on Kozo paper
Coleção do artista Artist’s collection

���[����FP
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Na última década, Zerbini tem crescentemente se dedicado a 
produzir monotipias com partes diversas de plantas e outros ele-
mentos vegetais. Em parceria com João Sánchez, fundador do 
Estúdio Baren (Rio de Janeiro), o artista tem experimentado essa 
tradicional técnica da gravura que guarda a peculiaridade de produ-
zir obras não repetíveis, razão pela qual a monotipia se aproxima do 
desenho e da pintura. Em seu processo, Luiz distribui, sobre uma 
Z\WLYMxJPL��JHTHKHZ�KL�[PU[H�NYmÄJH�L�WHY[LZ�]LNL[HPZ��JVTWVUKV�
o que costuma se parecer com o recorte de uma paisagem. Depois 
de cuidadosamente montada pelo artista, a superfície de folhas, raí-
zes, cascas e tintas (entre tantos outros elementos) opera como a 
matriz da monotipia: por cima dela é colocada uma grande folha de 
papel e, sobre todo o conjunto, é passado o rolo da prensa. Através 
da pressão, as cores, formas e relevos da matriz são transferidos 
para o papel, fazendo nele brotar surpreendentes naturezas.

In the past decade, Zerbini has increasingly dedicated himself to 
producing monotypes using various kinds of plant material. In partner-
ship with João Sánchez, founder of the Baren Studio in Rio de Janeiro, 
Zerbini has experimented with this traditional printmaking technique, 
which has the peculiarity that it is capable of producing works that 
cannot be replicated. In this respect, the monotype resembles draw-
ing and painting.

Zerbini’s method involves spreading layers of printer’s ink and 
vegetable matter across a surface, to create something that tends 
to resemble a landscape. Once carefully arranged by the artist, the 
surfaces of leaves, roots, and bark, along with the ink (and other ele-
ments) functions as matrix. A large sheet of paper is then placed on 
top of this, and a print roller passed over everything. The pressure 
causes the colors, shapes and textures of the matrix to be transferred 
RQWR�WKH�SDSHU��FUHDWLQJ�D�VXUSULVLQJO\�QDWXUDO�ORRNLQJ�HσHFW�
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Hibisco branco White Hibiscus������
0RQRWLSLD�yOHR�VREUH�SDSHO�.R]R

Monotype/oil on Kozo paper
Coleção do artista Artist’s collection

����[����FP

Híbrida Hybrid������
0RQRWLSLD�yOHR�VREUH�SDSHO�.R]R

Monotype/oil on Kozo paper
Coleção do artista Artist’s collection

����[����FP
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+LJK�'H¿QLWLRQ������
Tinta acrílica, polímero orgânico e esmalte sobre tela

Acrylic paint, organic polymer, and varnish on canvas
Coleção Collection %HUQDUGR�3D]

����[�����FP



Esta obra de dimensões monumentais marca o retorno de Zerbini 
nZ�WPU[\YHZ�ÄN\YH[P]HZ�KLWVPZ�KL�HSN\UZ�HUVZ�KLKPJHKVZ�HV�[YHIH-
lho com o grupo Chelpa Ferro, cujas pesquisas são sublinhadas 
no último núcleo desta exposição. Em sua profusão de detalhes, 
/PNO�+LÄUP[PVU consolida a verve naturalista do artista e sua es-
miuçada atenção a detalhes de variados tipos. Ao mesmo tempo, 
HWVU[H�WHYH�V�JHYm[LY�ÄJJPVUHS�KL�Z\HZ�WHPZHNLUZ��Qm�X\L�LZ[H-
mos diante de uma cena montada a partir da combinação entre 
imagens de sua memória, aspectos advindos de suas investiga-
s�LZ�IV[oUPJHZ�L�PJVUVNYmÄJHZ��ILT�JVTV�KL[HSOLZ�NLVTt[YPJVZ��
NYmÄJVZ��VYUHTLU[HPZ�L�H[t�TLZTV�HYX\P[L[�UPJVZ��,SLTLU[VZ�KL�
territórios e temporalidades diversas, acessados pelo artista em 
viagens físicas ou da imaginação, os quais são justapostos para 
formar uma paisagem que, ainda que oriunda de uma experiência 
fragmentária, se faz fantasticamente integral através do trabalho 
de composição da pintura.

7KLV�PRQXPHQWDO�ZRUN�PDUNHG�=HUELQLâV�UHWXUQ�WR�ðJXUDWLYH�SDLQWLQJ�
after several years dedicated to the Chelpa Ferro group, whose work 
is covered by the last section of this exhibition.

In its profusion of details, +LJK�'HƂQLWLRQ consolidates the 
naturalistic verve of the artist and his scrupulous attention to various 
NLQGV�RI�GHWDLO��$W�WKH�VDPH�WLPH��KH�DOVR�GUDZV�DWWHQWLRQ�WR�WKH�ðF-
tional character of his landscapes. These are scenes created using 
a combination of personal memories, image research, and botani-
cal studies, in addition to geometrical, visual, ornamental, and even 
architectural details.

Elements from various times and places accessed by the artist 
in the course of real or imagined journeys are juxtaposed to create a 
landscape that, while based on fragmentary experience, is brought 
fantastically together into a whole through the work of composition. 
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Chuva de verão Santo Antônio 
Santo Antônio Summer Rain������

Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

���[����FP

Teto baixo Low Ceiling������
Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

���[����FP



As águas – em sua forma de mar, rio, chuva, tempestade, piscina ou 
mesmo num copo de cerveja – são talvez algumas das presenças 
mais recorrentes na obra de Luiz Zerbini. De modo geral, sua repre-
ZLU[HsqV�L]VJH�TV]PTLU[V�L�[YHUZMVYTHsqV��YLÅL[PUKV�HZ�JVYLZ�KV�
mundo e impregnando as obras com ritmo e força. 

Mas as águas são também índices de medo, solidão, caos e 
morte: não à toa, na pintura de Luiz, elas por vezes se mostram 
vermelhas porque regadas por sangue ou extremamente densas, 
comportando-se como verdadeiras massas de matéria. Entre o 
encantamento e a ameaça, a reverência e o temor, a leveza e o 
peso, a transparência e a opacidade, as águas têm conduzido a 
poética de Zerbini e, como tal, se fazem presentes nesta exposi-
ção, ao longo da qual experimentam diferentes soluções plásticas 
L�[YHUZT\[HT�ZL\Z�ZPNUPÄJHKVZ�L�PU[LUs�LZ�

Water – in the form of the sea, a river, rain, a storm, a swimming 
pool, or even a glass of beer – is one of the most frequently recurring 
features of Luiz Zerbini’s work. It tends to represent movement or 
WUDQVIRUPDWLRQ��UHñHFWLQJ�WKH�FRORUV�RI�WKH�ZRUOG��FRQIHUULQJ�UK\WKP�
and dynamism. 

Water can also, however, represent fear, solitude, chaos, or death. 
And it is no coincidence that it often appears blood red or extremely 
viscous in Zerbini’s paintings, behaving like a solid mass. Enchanting 
yet threatening, transparent yet opaque, inspiring both reverence and 
fear, a sense of levity and a sense of weightiness, water has been a 
driving force in Zerbini’s art. It is only right therefore that it should ap-
pear in this exhibition, in pieces that use water in various ways, giving 
LW�D�YDULHW\�RI�GLσHUHQW�PHDQLQJV�DQG�LQWHQWLRQV�
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Peixes Fish������
,VRSRU��UHVLQD��WLQWD�Cooler box, resin, paint

Coleção do artista Artist’s collection
���[����[����FP

Mar prata Silver Sea������
Acrílica sobre tela Acrylic on canvas
Coleção particular Private collection

���[����FP
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Lusco-fusco Dusk������
Acrílica sobre tela Acrylic on canvas

Coleção Collection ÈOYDUR�3LTXHW�3HVVRD
����[�����FP

Cerco Enclosure������
Vídeo Video

Coleção do artista Artist’s collection
�¶��´
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Abajur Lampshade������

Acrílica sobre tela Acrylic on canvas
Coleção Collection (GJDU�0RXUD

����[����FP



Ainda que possamos considerar Luiz Zerbini como um paisagista, 
a presença dos retratos em sua obra é deveras importante, do que 
é exemplo sua rica produção de autorretratos. Presentes ao longo 
de toda a sua trajetória, essas autorrepresentações estão cheias de 
simbolismos. Em especial, elas nos oferecem imagens poderosas 
sobre o olhar do artista: se ele nos encara de modo frontal, se faz 
JVT�X\L�ZL\Z�VSOVZ�YLÅP[HT�V�T\UKV��JVTV�UVZ�YL[YH[VZ�\ZHUKV�
óculos espelhados) ou, como é o caso de Abajur, se prefere, ainda 
que momentaneamente, se privar da condição de tudo enxergar. 

Although Luiz Zerbini is considered a landscape painter, portraits also 
IHDWXUH�SURPLQHQWO\�LQ�KLV�ZRUN��DV�H[HPSOLðHG�E\�KLV�SUROLðF�VHULHV�RI�
self-portraits. Produced throughout his career, these self-depictions 
DUH�ðOOHG�ZLWK�V\PEROLVP��,Q�SDUWLFXODU��WKH\�SURYLGH�XV�ZLWK�SRZ-
HUIXO�LPDJHV�RI�WKH�DUWLVWâV�RZQ�JD]H��IDFLQJ�XV�KHDG�RQ��UHñHFWLQJ�
the outside world in eyes shielded by mirrored sunglasses, or, as in 
Lampshade, preferring, albeit momentarily, to deprive himself of the 
ability to see anything. 
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O LUGAR DE 
EXISTÊNCIA 
DE CADA COISA

THE PLACE 
OF EXISTENCE 
OF EACH THING



“Onde colocar essa manga [dentro da pintura] é uma história cons-
truída lentamente. Passo a passo, peça a peça. Posso pô-la em 
cima de um murinho de pedra, na sombra, protegida do sol, onde 
TVYH�H�JVIYH�]LYKL��3HYNV�HZ�THUNHZ�VUKL�LSHZ�NVZ[HYPHT�KL�ÄJHY��
Uma ao lado da outra. Uma mais madura que a outra. Faço assim 
com tudo. Acho o lugar de existência de cada coisa dentro das mis-
[LYPVZHZ�YLNYHZ�X\L�YLNLT�H�JYPHsqV�L�X\L�UqV�ZLP�KLÄUPY��4L�KLP_V�
levar também, sigo o movimento do pincel e tudo vai se encaixan-
do lentamente, cada coisa em seu tempo, e assim o tempo da vida 
corre em paralelo.”

LUIZ 
ZERBINI

“The decision as to where to place a mango [within the painting] is a 
VWRU\�WKDW�LV�EXLOW�XS�VORZO\��6WHS�E\�VWHS��3LHFH�E\�SLHFH��,�FDQ�SXW�
it up there on a little stone wall, in the shade, protected from the 
VXQ��ZKHUH�WKH�JUHHQ�VHUSHQW�OLYHV��,�OHW�WKH�PDQJRHV�JR�ZKHUH�WKH\�
ZRXOG�OLNH�WR�JR��$ORQJVLGH�RQH�DQRWKHU��2QH�ULSHU�WKDQ�WKH�RWKHU��
,�GR�WKLV�ZLWK�HYHU\WKLQJ��,�ƂQG�WKH�SODFH�RI�H[LVWHQFH�RI�HDFK�WKLQJ�
within the mysterious rules that govern creation and that I cannot 
H[SODLQ��,�DOVR�OHW�P\VHOI�EH�FDUULHG�DZD\��,�IROORZ�WKH�PRYHPHQW�RI�
WKH�EUXVK��(YHU\WKLQJ�ƂWV�LQ�VORZO\��LQ�LWV�RZQ�WLPH��DQG�WKH�WLPH�RI�
OLIH�UXQV�OLNHZLVH�LQ�SDUDOOHO�Ŕ
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1D�SDLVDJtVWLFD�TXH�/XL]�=HUELQL�WHP�UXPLQDGR��HQFRQWUDP�VH�LPDJHQV��VLJ-
QRV�H�HOHPHQWRV�GLYHUVRV�TXH�IRUPDP�FHQDV�GHQVDV�HP�FDPDGDV�SLFWyULFDV�
H�VHPkQWLFDV��3RU�LVVR��FRPR�D¿UPD��XP�GRV�GHVD¿RV�GH�FRPSRVLomR�GH�VXD�
REUD�p�³DFKDU�R�OXJDU�GH�H[LVWrQFLD�GH�FDGD�FRLVD´��HVIRUoR�TXH�VXEOLQKD�FRPR�
cada trabalho é uma construção cuidadosamente montada pelo artista ao 
FRPELQDU�WpFQLFDV�GH�UHSUHVHQWDomR�FRP�HVWUDWpJLDV�GH�IDEXODomR�

1HVVH�SURFHVVR�GH�IDEULFDomR�GH�LPDJLQiULRV��FRQVWDWDPRV�XPD�GDV�
FDUDFWHUtVWLFDV�PDLV�PDUFDQWHV�GH�VXD�SDLVDJtVWLFD��HOD�p��IXQGDPHQWDOPHQWH��
LQYHQWDGD��$LQGD�TXH�R�YLUWXRVLVPR�WpFQLFR�GH�=HUELQL�H�VHX�DSUHoR�SHOD�SLQ-
WXUD�GH�LQFOLQDo}HV�QDWXUDOLVWDV�SRVVDP�FRQIXQGLU�QRVVR�ROKDU�DR�SURGX]LU�D�
VHQVDomR�GH�HVWDUPRV�GLDQWH�GH�XPD�³MDQHOD�SDUD�R�PXQGR´��VXDV�SDLVDJHQV�
VmR��DFLPD�GH�WXGR��VR¿VWLFDGRV�TXHEUD�FDEHoDV�RUJDQL]DGRV�D�SDUWLU�GH�IUDJ-
PHQWRV�YLVXDLV�UHSOHWRV�GH�PHPyULD�DIHWLYD�H�VRFLDO��

$�SUHFLVmR�FRP�D�TXDO�/XL]�WHP�HQFRQWUDGR�R�³OXJDU�GH�H[LVWrQFLD�GH�FDGD�
FRLVD´�p�WDPEpP�SDQR�GH�IXQGR�SDUD�WHVWHPXQKDUPRV�R�PRYLPHQWR�RSRVWR��
D�YHUWLJLQRVD�H[SHULrQFLD�GH�YHU�DV�FRLVDV�IRUD�GH�OXJDU�RX�FRP�VXDV�SRVLo}HV�
LQYHUWLGDV��FRPR�QR�¿OPH�Sertão���������QR�TXDO�FpX�H�WHUUD�VH�FRQIXQGHP�
FRPR�GXSORV�RX�HVSHFWURV�XQV�GRV�RXWURV��$VVLP��D�H[XEHUkQFLD�GD�REUD�VH�ID]�
DWHQWD�jTXLOR�TXH��QDV�SDLVDJHQV�GRV�VHUHV�H�GR�PXQGR��p�WDPEpP�VLJQR�GH�
dor e de luto.
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/XL]�=HUELQL¶V�UXPLQDWHG�ODQGVFDSHV�FRQWDLQ�
images, signs and various elements that build up 
GHQVHO\�SDFNHG�VFHQHV�LQ�WKH�IRUP�RI�PXOWLSOH�
OD\HUV�RI�PHDQLQJ�DQG�SDLQW��7KXV��DV�KH�VD\V��
RQH�RI�WKH�FRPSRVLWLRQDO�FKDOOHQJHV�RI�KLV�ZRUN�
LV�WKDW�RI�³¿QGLQJ�WKH�SODFH�RI�H[LVWHQFH�RI�HDFK�
WKLQJ�´�DQ�HQGHDYRU�WKDW�KHLJKWHQV�RXU�DZDUH-
QHVV�RI�WKH�IDFW�WKDW�HDFK�SLHFH�LV�FRQVWUXFWLRQ�
FDUHIXOO\�PRXQWHG�E\�WKH�DUWLVW�E\�FRPELQLQJ�
UHSUHVHQWDWLRQDO�WHFKQLTXHV�ZLWK�VWUDWHJLHV�
RI�IDEXODWLRQ�

,Q�WKLV�SURFHVV�RI�LPDJLQDWLYH�IDEULFDWLRQ��RQH�
RI�WKH�PRVW�VWULNLQJ�IHDWXUHV�RI�=HUELQL¶V�ODQG-
VFDSHV�LV�WKDW�WKH\�DUH��IXQGDPHQWDOO\��LQYHQWHG��
$OWKRXJK�WKH�DUWLVW¶V�YLUWXRVLW\�DQG�KLV�SUHGLOHF-
WLRQ�IRU�SDLQWLQJ�RI�D�QDWXUDOLVWLF�LQFOLQDWLRQ�PD\�

GHFHLYH�WKH�H\H�LQWR�EHOLHYLQJ�WKDW�ZH�DUH�VWDQGLQJ�
EHIRUH�D�³ZLQGRZ�RQ�WKH�ZRUOG�´�WKLV�DUWLVW¶V�ODQG-
VFDSHV�DUH��DERYH�DOO��VRSKLVWLFDWHG�MLJVDZV�SXW�
WRJHWKHU�XVLQJ�YLVXDO�IUDJPHQWV�UHSOHWH�ZLWK�VRFLDO�
and emotional memories. 

7KH�SUHFLVLRQ�ZLWK�ZKLFK�=HUELQL�¿QGV�WKH�
³SODFH�RI�H[LVWHQFH�RI�HDFK�WKLQJ´�DOVR�SURYLGHV�WKH�
EDFNGURS�IRU�RXU�H[SHULHQFH�RI�VHHLQJ�WKH�RSSR-
VLWH��WKH�YHUWLJLQRXV�H̆HFW�SURGXFHG�E\�VHHLQJ�
WKLQJV�WKDW�DUH�RXW�RI�SODFH�RU�ZKRVH�SRVLWLRQV�
KDYH�EHHQ�LQYHUWHG��DV�LQ�KLV�¿OP�6HUWmR���������
LQ�ZKLFK�VN\�DQG�HDUWK�EOXU�LQWR�RQH�DQRWKHU�DV�
GRXEOHV�RU�VSHFWHUV�RI�RQH�DQRWKHU��7KH�H[XEHU-
DQFH�RI�WKH�DUWZRUN�LV�WKXV�DWWHQWLYH�WR�WKDW�ZKLFK��
LQ�WKH�ODQGVFDSHV�RI�EHLQJV�DQG�RI�WKH�ZRUOG��LV�
DOVR�D�VLJQ�RI�SDLQ�DQG�JULHI�



Tijolo verde Green Brick������
Acrílica sobre tela Acrylic on canvas

Coleção Collection�ÈOYDUR�3LTXHW�3HVVRD
����[�����FP
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Distraídos venceremos Distracted We Win������
Acrílica sobre tela Acrylic on canvas
Coleção particular Private collection

����[�����FP
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Abricó de macaco 4 Monkey Apricot 4������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP

Abricó de macaco 3 Monkey Apricot 3������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP
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Mamanguá Recife������
Acrílica sobre tela Acrylic on canvas

Coleção Collection 1HLYD�3DUWLFLSDo}HV�/WGD
����[�����FP



A Mata Atlântica é uma das protagonistas da paisagística de 
Zerbini. Apesar de esse bioma aparecer corriqueiramente em suas 
pinturas, é especialmente nas monotipias que percebemos um 
importante aspecto da relação do artista com essa tão conhecida 
paisagem tropical: trata-se de uma Mata Atlântica totalmente cons-
[Y\xKH��MHI\SHKH�H[YH]tZ�KL�\T�L_LYJxJPV�KL�TVU[HNLT�PJVUVNYmÄJH�
ou, no caso das gravuras, pela concreta sobreposição de folhas, 
cascas, frutos etc. 

i�PU[LYLZZHU[L�YLÅL[PYTVZ�ZVIYL�JVTV�H�L_WLYPvUJPH�KL�TVYHY�
no Rio de Janeiro tem colaborado para essa perspectiva construti-
]H�Qm�X\L��HX\P��ZLQH�WLSV�YLWSHU[PV�KH�-SVYLZ[H�KH�;PQ\JH�WLYWL[YHKV�
por D. Pedro II ainda no século XIX ou pelo projeto paisagístico de 
Burle Marx no século XX, a “paisagem natural” da cidade assu-
me plenamente seu caráter de cenário culturalmente construído, 
JVTWVUKV�H�ZVÄZ[PJHKH�JVU]P]vUJPH�LU[YL�JPKHKHUPH�L�ÅVYLZ[HUPH�
que tem sido aludida constantemente nas obras de Zerbini, do que 
Concrete Jungle é um profícuo exemplo.

The Atlantic Forest features prominently in Zerbini’s landscape 
painting, but it is in the monotypes in particular that we can see the 
importance of the relation between the artist and this well-known trop-
ical landscape. This is an Atlantic Forest that is totally constructed, 
fabulated through iconography, or, in the case of the prints, by con-
crete superimposition of leaves, bark, fruit, and other parts of plants. 

,W�LV�LQWHUHVWLQJ�WR�UHñHFW�RQ�KRZ�WKH�H[SHULHQFH�RI�OLYLQJ�LQ�5LR�GH�
Janeiro has helped forge this perspective. It was in Rio, whether by 
way of replanting of the Tijuca Forest by the Emperor Pedro II in the 
19th century or through Burle Marx’s 20th century landscaping proj-
ect, that the “natural landscape” of the city fully assumed its culturally 
constructed character. This sophisticated co-existence of citizens and 
forest is constantly alluded to in the work Zerbini, Concrete Jungle 
being a prime example.
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Concrete Jungle������
Acrílica sobre tela Acrylic on canvas

Coleção Collection /HRQHO�.D]
����[�����FP
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Floresta vermelha Red Forest������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP
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Ilha de Maré������
Acrílica sobre tela Acrylic on canvas
Coleção particular Private collection

����[�����FP
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Buraco Hole������
Acrílica sobre tela Acrylic on canvas

Coleção Collection Mara e and Marcio Fainziliber
����[�����FP
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Cais 3 Quay 3������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP

Mesa grande Great Table������
Madeira pintada, película colorida sobre vidro, 

YLGUR�MDWHDGR�HP�RQGDV�H�DUHLD
3DLQWHG�ZRRG��FRORUHG�¿OP�RQ�JODVV��ZDYH�

pattern etched glass, and sand
Coleção do artista Artist’s collection

���[�����[�����FP
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Mesa mar Sea Table������
0DGHLUD�SLQWDGD��0')�UHFRUWDGR��YLGUR�MDWHDGR�HP�RQGDV��DUHLD��SQHX��FRUGD�H�IROKD

Painted wood, cut MDF, wave pattern etched glass, sand, tire, rope, and leaf 
Coleção do artista Artist’s collection

���[�����[�����FP



Uma das mais emblemáticas representações de ondas marítimas 
é A grande onda de Kanagawa (c. 1830), uma xilogravura do mes-
tre japonês Hokusai, especialista em ukiyo-e. A mancha espumosa 
que se curva sobre a superfície do papel quase como se quisesse 
dobrá-lo encontra, na suntuosa Onda de Zerbini, um instigante diá-
logo. Assim como na gravura de Hokusai, na pintura do carioca são 
as alvas manchas de espuma que singularizam a paisagem, atri-
buindo-lhe um caráter dramático e, ao mesmo tempo, ornamental, 
já que formam uma espécie de camada virtual da volumosa água. 

,U[YLJVY[HKH�WVY�JxYJ\SVZ�L�YL[oUN\SVZ�X\L�WHYLJLT�HIYPY�ÄZ-
suras no meio da cena marítima, Onda nos lembra que estamos 
KPHU[L�KL�\TH�ZVÄZ[PJHKH�L�ZLUZ\HS�YLJYPHsqV�KV�T\UKV��VUKL�
encontramos espaço poético e formal para, inclusive, adornar uma 
tempestade e suas temíveis oscilações de vento e maré.

One of the most iconic representations of a wave is 7KH�*UHDW�:DYH�
off Kanagawa (c. 1830), a woodblock print by the Japanese master 
Hokusai, a specialist in ukiyo-e. The foaming mass that crests over the 
surface of the paper, as if attempting to fold it, is alluded to intriguing-
ly in Zerbini’s sumptuous Wave. As in Hokusai’s print, white spots of 
foam are what make the depiction unique, giving it a dramatic and, at 
the same time, ornamental character, forming a kind of virtual layer of 
voluminous water. 

,QWHUVHFWHG�E\�FLUFOHV�DQG�UHFWDQJOHV�WKDW�DSSHDU�WR�RSHQ�ðVVXUHV�
in the middle of the seascape, Wave reminds us that we are looking at 
a sophisticated and sensual re-creation of a world in which, despite 
WKH�GUHDGIXO�WXUEXOHQFH�RI�ZLQG�DQG�WLGH��ZH�FDQ�ðQG�URRP�HQRXJK�IRU�
poetry and geometry.
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Onda Wave������
Acrílica sobre tela 
Acrylic on canvas
Coleção particular 
Private collection

����[�����FP



Noronha������
6OLGHV��JHODWLQD�FRORULGD�H�WDSH� 

Slides, colored gelatin, and tape
Coleção do artista Artist’s collection

���[����FP



Por volta de 2010, Luiz Zerbini resolveu investigar antigos slides 
MV[VNYmÄJVZ�X\L�LUJVU[YH]H�LT�MLPYHZ�KL�HU[PN\PKHKL�L�IYLJO}Z�KV�
Rio de Janeiro e do mundo, dos quais passou a se apropriar. Seu 
interesse por aqueles pequenos pedacinhos de paisagem e misté-
rio guardados em moldurinhas repletas de memória caminhou para 
KPMLYLU[LZ�KPYLs�LZ��+L�\T�SHKV��V�HY[PZ[H�ZL�W�Z�H�IYPUJHY�MVYTHS-
mente com as cores e as materialidades dos slides, arranjando-os 
geometricamente, e, de outro, passou a compor com o seu con-
teúdo imagético. Noronha, este pequeno conjunto de slides com 
temas marítimos e cores azuladas, faz convergir essas diferentes 
estratégias, ressaltando como, além das grandes escalas, também 
as pequenas paisagens têm nutrido as experimentações de Zerbini. 

Around 2010, Luiz Zerbini became interested in collecting the kind of 
ROG�SKRWRJUDSKLF�VOLGHV�WKDW�KH�ZDV�ðQGLQJ�DW�DQWLTXHV�IDLUV�DQG�LQ�
junk shops in Rio de Janeiro and elsewhere. His interest in these mys-
WHULRXV�OLWWOH�SLHFHV�RI�ODQGVFDSH�NHSW�LQ�WLQ\�IUDPHV�ðOOHG�ZLWK�PHP-
ories has led him in various directions. On the one hand, Zerbini set 
about playing with the color and the materiality of the slides, arranging 
them geometrically, while also creating compositions using the imag-
es contained in them. Noronha, a small series of slides on maritime 
themes in a range of blues, brings together these diverging strategies. 
This demonstrates how, on this much larger scale, these little land-
scapes furnish great inspiration for experimentation. 
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Mar do Japão Sea of Japan������
Acrílica sobre tela Acrylic on canvas

Coleção Collection Paiva de Azevedo, MG
����[�����FP



O tema das janelas é, como se poderia esperar de um paisagista, 
KL�NYHUKL�PTWVY[oUJPH�WHYH�ALYIPUP��,_[LUZqV�KL�ZL\�KLZHÄV�JV-
tidiano diante da forma retangular de uma tela e desdobramento 
da problemática da moldura que é inerente ao cânone da pintura, 
em sua obra as janelas surgem de muitas maneiras, sublinhando 
a sensibilidade do artista para o tema da arquitetura e o modo 
como nossas experiências de mundo são moldadas pelo espaço 
socialmente construído. 

No trabalho de Zerbini, a presença das janelas surge, muitas 
vezes, através da emulação de persianas e treliças através das 
quais são pintadas inúmeras de suas paisagens, como é o caso de 
4HY�KV�1HWqV e Lusco Fusco��*HT\ÅHKH�H[YH]tZ�KL�SPUOHZ��ZVT-
bras e de uma espacialidade fragmentada, as paisagens assim 
entrevistas remetem, ainda, à tradição das pinturas de paisagem 
vistas através dos muxarabis – uma espécie de treliça de herança 
árabe-islâmica que abunda nas construções coloniais brasileiras, 
em especial aquelas erguidas nas proximidades da virada para o 
século XX.

As might be expected of a landscape artist, windows are of great im-
portance for Zerbini. Windows appear regularly in Zerbini’s work and 
represent an extension of the daily challenge of the rectangular can-
vas and a development of the frame that is an intrinsic component of 
painting. This underlines the artist’s sensibility with regard to archi-
tecture and the way our experience of the world is shaped by socially 
constructed space. 

Zerbini’s windows often appear in the form of Persian blinds and 
trellises through which he paints many of his landscapes, as in the 
case of Sea of Japan and Dusk��&DPRXñDJHG�E\�OLQHV��VKDGRZV��DQG�
fragmented spatiality, the landscapes thus glimpsed allude also to the 
tradition of painting landscapes seen through mashrabiyas – a kind of 
Arab-Muslim latticework window commonly found in Brazilian build-
ings constructed in the colonial style, especially those built around the 
turn of the 20th century.
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Autorretrato Self Portrait������
Acrílica sobre papel Acrylic on paper

Coleção do artista Artist’s collection 
����[������FP

Splash������
Acrílica sobre papel Acrylic on paper
Coleção Collection Dinho Ouro Preto

����[����FP



Carta ao rei Letter to the King������
5HVLQD��Sy�GH�PiUPRUH�H�WLQWD�DFUtOLFD

Resin, marble powder, and acrylic paint
Coleção do artista Artist’s collection

���[����[����FP

A visita The Visit������
Acrílica sobre tela Acrylic on canvas

Coleção Collection %HWR�6LOYD�H�and 6DQGUD�0RUDLV
����[����FP
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Gavião Hawk��FLUFD�����
$FUtOLFD�VREUH�(XFDWH[� 

$FU\OLF�RQ�ZRRG�¿EHU�SDQHO
Coleção do artista  
Artist’s collection

���[����FP



A mais antiga obra de Zerbini apresentada na exposição, Gavião, é 
\TH�WHPZHNLT�ZPUN\SHY�KPHU[L�KL�Z\H�[YHQL[}YPH��5LSH�UqV�]LTVZ�ÅV-
restas ou praias, mas uma cidade verticalizada que, vista de cima, 
é encarada como abismo por um personagem desnudo e fantasmá-
tico que, num gesto suicida, está na iminência de se lançar sobre 
sua arquitetura de concreto e vidro: “Nessa época eu estava com 
17 anos, descobrindo a obra de Pasolini. Sonhava que podia voar e 
pensava em me suicidar. Me vi trepado numa grade frágil na varan-
da de um apartamento. É um trabalho sobre vertigem”, confessa.

A presença da pintura nesta exposição convida o público a 
JVUOLJLY�L�YLÅL[PY�ZVIYL�H�KPTLUZqV�[YmNPJH�X\L�H[YH]LZZH�H�WYVK\-
ção de Zerbini. Ainda que mais conhecida por sua ornamentalidade 
ou incontornável beleza, sua obra é atravessada por cenas, mira-
NLUZ�L�YLÅL_�LZ�ZVIYL�TVY[L��Z\PJxKPV��NLUVJxKPV��LU[YL�V\[YVZ�[YH\-
mas individuais e sociais.

Hawk is the oldest piece included in this exhibition. It is a landscape 
that has a unique history. It does not show forests or beaches, but 
a vertical city, which, viewed from above, appears like an abyss to a 
IDQWDVWLFDO�QDNHG�ðJXUH��ZKR�LV�DERXW�WR�FRPPLW�VXLFLGH�E\�WKURZLQJ�
KLPVHO�I�Rσ�WKH�FRQFUHWH�DQG�JODVV�VWUXFWXUH��ì$W�WKH�WLPH�,�ZDV����
years of age. I had just discovered the work of Pasolini. I dreamt that 
,�FRXOG�ñ\�DQG�ZDV�WKLQNLQJ�RI�WDNLQJ�P\�RZQ�OLIH��,�VDZ�P\VHOI�FODP-
EHULQJ�RYHU�WKH�ñLPV\�EDOFRQ\�UDLOLQJV�RI�DQ�DSDUWPHQW��7KH�SLHFH�LV�
about vertigo,” Zerbini confesses.

The inclusion of this painting in the show invites visitors to dis-
FRYHU�DQG�UHñHFW�RQ�WKH�RIWHQ�WUDJLF�VLGH�RI�=HUELQLâV�ZRUN��$OWKRXJK�
better known for its decorative nature and unquestionable beauty, 
KLV�ZRUN�DOVR�UHJXODUO\�FRQWDLQV�VFHQHV��PLUDJHV��DQG�UHñHFWLRQV�WKDW�
concern death, suicide, genocide, and other traumas of a personal or 
collective nature.



Sertão������
Vídeo Video

Coleção do artista Artist’s collection
��¶��¶¶



122



Seca Drought������
%DVH�GH�PDGHLUD��DUHLD��RVVRV�GH�UHVLQD��

WLQWD�DFUtOLFD�H�IROKDV�GH�RXUR       
Wooden base, sand, resin bones, 

acrylic paint, and gold leaves
Coleção do artista Artist’s collection

����[������[�����FP
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126
Xamãpacura������

Vídeo Video
Coleção do artista Artist’s collection

��¶��´
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DA NATUREZA 
ALEGÓRICA 
DA PAISAGEM

ON THE 
ALLEGORICAL 
NATURE OF 
LANDSCAPE



“Sei que a memória está arquivada num tempo ausente, não linear, 
ZPT\S[oULV��L[LYUV��5HX\LSH�U\]LT�WHY[PJ\SHY��X\L�Å\[\H�Z\ZWLUZH�
sobre a minha, as nossas cabeças. Aprendi que a pintura tem um 
tempo próprio e que, paralelo a esse tempo, corre o tempo da vida 
real. Não adianta correr, não dá pra correr, não adianta querer. A 
ZVS\sqV�X\L�]VJv�LZWLYH�t�V�[LTWV�YLHS�X\L�[YHa��(�]PKH�TVZ[YH��������
É a memória do mundo.”

LUIZ 
ZERBINI

“I know that memory is archived in an absent, non-linear, simulta-
QHRXV��HWHUQDO�WLPH��,Q�WKDW�SDUWLFXODU�FORXG�WKDW�ƃRDWV�DERYH�\RXU�
KHDGV�DQG�PLQH��,�KDYH�OHDUQHG�WKDW�SDLQWLQJ�KDV�LWV�RZQ�WLPH�DQG�
WKDW��SDUDOOHO�WR�WKLV�WLPH��UXQV�WKH�WLPH�RI�UHDO�OLIH��7KHUH�LV�QR�SRLQW�
LQ�UXQQLQJ��<RX�FDQőW�UXQ��7KHUH�LV�QR�SRLQW�LQ�ZDQWLQJ��,W�LV�UHDO�WLPH�
WKDW�EULQJV�WKH�VROXWLRQ�\RX�DUH�ZDLWLQJ�IRU��/LIH�VKRZV�\RX����,W�LV�WKH�
PHPRU\�RI�WKH�ZRUOG�Ŕ
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3RUTXH�FRPSRVWD�D�SDUWLU�GD�PRQWDJHP�GH�IUDJPHQWRV�YLVXDLV��D�SDLVDJtVWLFD�
GH�=HUELQL�HVEDQMD�YRFDomR�j�DOHJRUL]DomR��&RPR�DFRQWHFH�QRV�DOWDUHV�GDV�
LJUHMDV�EDUURFDV�RX�QRV�FDUURV�DOHJyULFRV�GDV�HVFRODV�GH�VDPED��SHUFHEHPRV�
TXH�R�DUWLVWD�DUWLFXOD�GLIHUHQWHV�VLJQRV�SDUD�HODERUDU�HPRo}HV�H�VHQWLGRV�TXH�
QmR�VmR�H[DWDPHQWH�³UHSUHVHQWDGRV´�HP�VXDV�SDLVDJHQV��PDV��DQWHV��LQVWLWXt-
GRV�SRU�HODV��5XPLQDQGR�R�PXQGR��D�IRUPD�DOHJyULFD�VH�PDQLIHVWD�FRPR�XP�
PRGR�SURIXQGDPHQWH�SROtWLFR�GH�SHQVDPHQWR�

e�QHVVD�GLUHomR�TXH��DR�FRPSUHHQGHU�D�SURSHQVmR�KLVWyULFD�GR�FDUiWHU�
DOHJyULFR�GH�VXDV�SDLVDJHQV��QD�~OWLPD�GpFDGD�/XL]�=HUELQL�SDVVRX�D�PHUJX-
OKDU�QDV�DOHJRULDV�TXH�FDUUHJDP�D�SUHWHQVmR�GH�QDUUDU�D�KLVWyULD�H�D�SDLVDJHP�
VRFLDO�GR�%UDVLO�±�HVVDV�TXH�QRV�FHUFDP�QRV�EUDV}HV��QDV�IRWRPRQWDJHQV��QRV�
PRQXPHQWRV�S~EOLFRV�RX�QDV�SLQWXUDV�H�JUDYXUDV�KLVWyULFDV�HVWDPSDGDV�QRV�
OLYURV��³2�TXH�WHQWHL�ID]HU�IRL�UHFRQWDU�SDUWH�GD�KLVWyULD�EUDVLOHLUD�DWUDYpV�GH�
REUDV�TXH�GLDORJDP�FRP�D�WUDGLomR�GDV�SLQWXUDV�KLVWyULFDV�FRQWUDWDGDV�SHOD�
UHDOH]D�RX�SHODV�SHVVRDV�TXH�SURWDJRQL]DYDP�R�SRGHU�HP�VXDV�pSRFDV��7HQWHL�
FRQWDU�HVVDV�PHVPDV�KLVWyULDV�D�SDUWLU�GH�RXWUR�SRQWR�GH�YLVWD´��GL]�R�DUWLVWD�

Ao produzir pinturas como Primeira missa��������H�Massacre de 
Haximu���������/XL]�WHP�UHYLVLWDGR�FULWLFDPHQWH�D�LFRQRJUD¿D�SURGX]LGD�SRU�
DUWLVWDV�TXH�VHUYLUDP�GLUHWDPHQWH�jV�QDUUDWLYDV�GRV�SRGHUHV�R¿FLDLV�±�FRPR�
Victor Meirelles, autor de Primeira missa no Brasil��������±�H��DR�ID]r�OR��ID]�
QRWDU�FRPR�WHP�VLGR�VLOHQFLDGD�D�SURGXomR�DUWtVWLFD�TXH�GHQXQFLD�D�YLROrQFLD�
GR�(VWDGR�H�RV�JHQRFtGLRV�TXH�QmR�FHVVDP�GH�DFRQWHFHU�QR�SDtV��2�³RXWUR�SRQ-
WR�GH�YLVWD´�D�SDUWLU�GR�TXDO�SURGX]�VXDV�DOHJRULDV�KLVWyULFDV�p��SRUWDQWR��DTXH-
OH�TXH�VXEOLQKD�DV�UHVSRQVDELOLGDGHV�VRFLDLV�H�SROtWLFDV�GRV�DUWLVWDV�GR�QRVVR�
WHPSR��DGHQVDQGR�D�FRQVFLrQFLD�DXWRFUtWLFD�GD�DUWH�EUDQFR�EUDVLOHLUD�1�(VVD�
TXH��KLVWRULFDPHQWH�HXURFrQWULFD�H�EXUJXHVD��DR�DSDJDU�DV�LQMXVWLoDV�KLVWyUL-
FDV�H�DV�OXWDV�SRSXODUHV�GR�³LPDJLQiULR�QDFLRQDO´�IDEULFDGR�SHOD�DUWH�TXH�Ki�
VpFXORV�YHP�RFXSDQGR�WDQWR�DV�SDUHGHV�GRV�PXVHXV��TXDQWR�GRV�JDELQHWHV�GR�
(VWDGR��HP�JUDQGH�PHGLGD�WHP�VLGR�F~PSOLFH�GR�UDFLVPR�H�VHXV�JHQRFtGLRV��
GR�IHPLQLFtGLR�H�GR�HFRFtGLR��

3DUD�DSUHVHQWDU�D�QDWXUH]D�DOHJyULFD�GDV�SDLVDJHQV�H�R�PRGR�FRPR�R�
DUWLVWD�WHP�OLGDGR�FRP�DV�VXDV�LPSOLFDo}HV�KLVWyULFDV��UHXQLPRV�REUDV�TXH�
FRQGHQVDP�DOJXQV�GRV�LQWHUHVVHV�H�DVSHFWRV�UXPLQDGRV�QD�FRQIRUPDomR�GH�
Primeira missa e Massacre de Haximu��2EVHUYDQGR�RV�YiULRV�WUDEDOKRV�DTXL�
exibidos, percebemos como as duas monumentais pinturas de caráter his-
WyULFR�VmR��HODV�PHVPDV��DOHJRULDV�GR�SUySULR�PpWRGR�GH�UXPLQDomR�GH�/XL]�
Zerbini: lançam mão de perspectivas políticas e de estratégias de composição 
TXH�Ki�WHPSRV�YrP�KDELWDQGR�VHX�XQLYHUVR�SRpWLFR�H�TXH�VmR�UHFRPELQDGDV�
SDUD�HODERUDU�REUDV�TXH��DR�UHLWHUDU�DV�UHVSRQVDELOLGDGHV�VRFLDLV�GD�SUiWLFD�
DUWtVWLFD��FRQFHEHP�R�WHUULWyULR�GD�DUWH�FRPR�XP�SRVVtYHO�DOLDGR�GDV�PXLWDV�
OXWDV�FRWLGLDQDPHQWH�WUDYDGDV�QR�%UDVLO�H�QR�PXQGR��7HUULWyULR�HVVH�TXH��YDOH�
lembrar, está sempre em disputa.

Termo proposto 
SHOR�SHVTXLVDGRU�
H�FXUDGRU�,JRU�
6LP}HV�FRPR�IRUPD�
de circunscrever 
D�³DUWH�EUDVLOHLUD�
SURIXQGDPHQWH�
marcada por 
princípios brancos 
H�GH�SUHWHQV}HV�
HXURSHLDV´��In: 
6,0®(6��,JRU�0RUDHV��
Todo cubo branco 
WHP�XP�TXr�GH�&DVD�
Grande: racialização, 
PRQWDJHP�H�KLVWyULDV�
da arte brasileira. 
Revista Philia��Y�����
Q�����PDL�������

1
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$V�LW�LV�FRPSRVHG�RI�D�PRQWDJH�RI�YLVXDO�IUDJ-
PHQWV��=HUELQL¶V�ODQGVFDSH�SDLQWLQJ�ODYLVKO\�
HPSOR\V�WKH�DUWLVW¶V�YRFDWLRQ�IRU�DOOHJRU\��$V�ZLWK�
WKH�DOWDUV�RI�EDURTXH�FKXUFKHV�RU�WKH�DOOHJRULFDO�
ÀRDWV�RI�VDPED�VFKRROV��ZH�FDQ�VHH�WKDW�WKH�DUWLVW�
FRPELQHV�YDULRXV�VLJQV�LQ�VXFK�D�ZD\�DV�WR�GUDZ�
RXW�IHHOLQJV�DQG�PHDQLQJV�WKDW�DUH�QRW�H[DFWO\�
³UHSUHVHQWHG´�LQ�KLV�ODQGVFDSHV��EXW��UDWKHU��HV-
WDEOLVKHG�E\�WKHP��:KHQ�UXPLQDWLQJ�WKH�ZRUOG��
DOOHJRU\�WDNHV�WKH�IRUP�RI�D�SURIRXQGO\�SROLWLFDO�
PRGH�RI�WKRXJKW�

/XL]�=HUELQL¶V�XQGHUVWDQGLQJ�RI�WKH�KLVWRUL-
FDO�SURSHQVLW\�RI�WKH�DOOHJRULFDO�FKDUDFWHU�RI�KLV�
landscapes, has, in the past decade, led him to 
GHYHORS�DOOHJRULHV�UHFRXQW�WKH�VRFLDO�KLVWRU\�DQG�
ODQGVFDSH�RI�%UD]LO�±�WKH�RQHV�WKDW�VXUURXQG�XV�
LQ�WKH�IRUP�RI�KHUDOGU\��SKRWRPRQWDJHV��DQG�
public monuments, or in the historical prints and 
SDLQWLQJV�UHSURGXFHG�LQ�ERRNV��³:KDW�,�WULHG�WR�
GR�ZDV�WR�UHWHOO�SDUW�RI�%UD]LOLDQ�KLVWRU\�WKURXJK�
ZRUNV�WKDW�HQWHU�LQWR�GLDORJXH�ZLWK�WKH�WUDGLWLRQ�
RI�KLVWRULFDO�SDLQWLQJV�FRQWUDFWHG�E\�UR\DOW\�RU�
E\�WKH�SRZHUIXO�SHRSOH�RI�WKH�WLPH��,�WULHG�WR�WHOO�

WKHVH�VDPH�VWRULHV�IURP�D�GL̆HUHQW�SRLQW�RI�YLHZ�´�
KH�VD\V�

,Q�SDLQWLQJV�VXFK�DV�First Mass��������DQG�
Haximu Massacre���������/XL]�KDV�EHHQ�FULWLFDOO\�
UHYLVLWLQJ�WKH�LFRQRJUDSK\�RI�DUWLVWV�ZKR�GLUHFWO\�
VHUYHG�WKH�ṘFLDO�QDUUDWLYHV�RI�WKRVH�LQ�SRZHU�±�
VXFK�DV�9LFWRU�0HLUHOOHV��WKH�SDLQWHU�RI�First Mass 
in Brasil���������,Q�VR�GRLQJ��=HUELQL�GUDZV�DWWHQ-
WLRQ�WR�WKH�VLOHQFLQJ�RI�DUW�WKDW�KDV�EHHQ�FULWLFDO�
RI�WKH�VWDWH�VSRQVRUHG�YLROHQFH�DQG�JHQRFLGH�WKDW�
KDYH�EHHQ�D�FRQVWDQW�IHDWXUH�RI�%UD]LO¶V�KLVWRU\�WR�
WKLV�GD\��7KH�³RWKHU�SRLQW�RI�YLHZ´�IURP�ZKLFK�KH�
SURGXFHV�KLV�KLVWRULFDO�DOOHJRULHV�LV��WKHUHIRUH��RQH�
that underlines the social and political respon-
VLELOLWLHV�RI�WKH�DUWLVWV�RI�RXU�WLPH��KHLJKWHQLQJ�
D�VHQVH�RI�FULWLFDO�VHOI�DZDUHQHVV�ZLWKLQ�:KLWH�
%UD]LOLDQ�$UW�1�+LVWRULFDOO\�(XURFHQWULF�DQG�ERXU-
JHRLV�DUW�RI�WKH�NLQG�WKDW�KDV�IRU�FHQWXULHV�DGRUQHG�
WKH�ZDOOV�RI�PXVHXPV�DQG�WKH�ṘFHV�RI�ṘFLDOV�RI�
WKH�6WDWH�KDV��E\�HUDVLQJ�WKH�KLVWRULFDO�LQMXVWLFHV�
DQG�SRSXODU�VWUXJJOHV�LQ�D�³QDWLRQDO�LPDJHU\�´�LQ�
large measure been complicit in racism and geno-
FLGH��IHPLFLGH�DQG�HFRFLGH��

7KLV�WHUP�KDV�EHHQ�SURSRVHG�E\�WKH�UHVHDUFKHU�
DQG�FXUDWRU�,JRU�6LP}HV�DV�D�ZD\�RI�UHIHUULQJ�WR�
³%UD]LOLDQ�DUW�WKDW�EHDUV�WKH�GHHS�PDUN�RI�WKH�ZKLWH�
PDQ¶V�YDOXHV�DQG�(XURSHDQ�SUHWHQVLRQV´��In��6LP}HV��
,JRU�0RUDHV��������7RGR�FXER�EUDQFR�WHP�XP�TXr�
GH�&DVD�*UDQGH��UDFLDOL]DomR��PRQWDJHP�H�KLVWyULDV�
GD�DUWH�EUDVLOHLUD�>(YHU\�ZKLWH�FXEH�KDV�VRPHWKLQJ�
RI�WKH�0DQRU�+RXVH�DERXW�LW��UDFLDOL]DWLRQ��PRQWDJH��
DQG�KLVWRULHV�RI�%UD]LOLDQ�DUW�@�Revista Philia��������
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Green Gold������
Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

���[����FP
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Massacre de Haximu Haximu Massacre������
Acrílica sobre tela Acrylic on canvas

Coleção Collection Flávia e and Guilherme Teixeira
����[�����FP
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O dia 23 de julho de 1993 foi profundamente trágico e revoltante na 
história recente do Brasil, no qual dois episódios genocidas de in-
tolerável violência e racismo aconteceram: a Chacina da Candelária 
e o Massacre de Haximu. Ocorridos no Rio de Janeiro, em frente 
à Igreja da Candelária – e em Roraima, no território Yanomami, os 
ataques covardemente retiraram o direito à vida de oito jovens e 
dezesseis indígenas (em dois ataques distintos), respectivamente. É 
contra o apagamento da traumática memória de hecatombes como 
essas que Luiz Zerbini fez esta pintura.

9LJVUOLJPKV�JVTV�JYPTL�KL�NLUVJxKPV�WLSV�:\WYLTV�;YPI\UHS�
KL�1\Z[PsH��V�4HZZHJYL�KL�/H_PT\�MVP�THPZ�KV�X\L�\T�¸JVUÅP[V¹�LU[YL�
indígenas e garimpeiros. A impunidade da esmagadora maioria de 
seus executores e o doloroso fato de que os assassinos seguem cir-
culando nos territórios Yanomami e nele cometendo crimes são uma 
evidência incontornável da conivência do Estado e de outros poderes 
com as injustiças perpetradas contra os originários – e permanentes – 
habitantes deste território.

Por isso, na paisagem de Haximu pintada por Zerbini, todos 
os elementos choram o luto e a revolta. Pedaços de troncos, plan-
tas desenraizadas, objetos arrastados e corpos ao chão formam 
uma cena de pós-guerra, um campo de batalha que sangra com a 
memória do enfrentamento, mas que, ao mesmo tempo, honra a 
luta de seus guerreiros.
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The 23rd of July 1993 was the date of two of the most tragic and most 
disgraceful events in the recent history of Brazil. It was the date on 
which two episodes of unconscionable racial violence occurred: the 
&DQGHOÀULD�%ORRGEDWK�DQG�WKH�+D[LPX�0DVVDFUH��WKH�ðUVW�RI�ZKLFK�
took place in Rio de Janeiro, in front of Candelária Church – the 
other in Roraima, on the lands of the Yanomami people. These two 
quite separate violent acts of cowardice took the lives of eight young 
people and sixteen indigenous Brazilians respectively. It is to help en-
sure that traumatic memories such as these are not erased that Luiz 
Zerbini produced this painting.

&ODVVLðHG�DV�D�JHQRFLGH�E\�WKH�%UD]LOLDQ�6XSUHPH�&RXUW��WKH�
+D[LPX�0DVVDFUH�ZDV�QRW�MXVW�D�ìFRQñLFWú�EHWZHHQ�LQGLJHQRXV�SHRSOH�
and prospectors. The impunity granted to the overwhelming majority of 
the perpetrators and the disturbing fact that the murders are still at large 
in the Yanomami community and continue to commit crimes provide fur-
ther incontrovertible evidence of the extent to which the State and other 
powerful institutions are involved in the injustices committed against the 
original – and permanent – inhabitants of this territory.

This is why, in the Haximu landscape painted by Zerbini, all the 
elements shed tears of mourning and disgust. Sections of tree trunk, 
uprooted plants, objects and bodies dragged to the ground are 
organized into a scene depicting the aftermath of a slaughter, a battle-
ðHOG�WKDW�LV�VWLOO�EOHHGLQJ�IURP�WKH�FRQñLFW��EXW��DW�WKH�VDPH�WLPH��SD\V�
homage the valiant struggle of the warriors fallen upon it.
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Cica 2 Cycas 2������

0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR
Monotype/oil on cotton paper

Coleção do artista Artist’s collection
����[����FP



Dois Irmãos������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP

Pau formiga Ant Tree������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP
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Pataxó������

$TXDUHOD�VREUH�SDSHO�Watercolor on paper
Coleção do artista Artist’s collection
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Macunaíma 35������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP

Macunaíma 9������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP
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Macunaíma 7������

0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR
Monotype/oil on cotton paper

Coleção do artista Artist’s collection
����[����FP
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Em 2017, Zerbini foi convidado a ilustrar um dos ícones da história 
da literatura brasileira, a rapsódia 4HJ\UHxTH��V�OLY}P�ZLT�ULUO\T�
caráter (1928), de Mário de Andrade. Protagonizado pela entidade 
indígena Makunaimã, habitante do Monte Roraima, o livro foi es-
crito, um século atrás, a partir da apropriação das histórias desse 
ZLY�ZHNYHKV�X\L�OH]PHT�ZPKV�JVU[HKHZ�HV�L[U}SVNV�;OLVKVY�2VJO�
Grünberg pelos indígenas por ele entrevistados no comecinho do 
ZtJ\SV�??�¶�LT�LZWLJPHS�(R\SP��KV�WV]V�;H\YLWHUN��5HYYH[P]HZ�X\L�
o viajante alemão consolidou no livro De Roraima ao Orinoco (1916), 
posteriormente reinterpretado pelo escritor modernista.

Numa extensa série de monotipias, da qual aqui apresentamos 
apenas um pequeno conjunto de peças, Luiz Zerbini incorporou e 
performou a intensiva capacidade de transformação de Makunaimã, 
uma entidade da criação. Lançou-se, assim, a uma aventura de 
sequenciais transmutações, gravura a gravura. 4HJ\UHxTH, a série, 
explora precisamente a vocação à metamorfose que é inerente à 
técnica da monotipia, aspecto para o qual convergem Makunaimã, 
a arte, a vida e, claro, a morte: tema que marca os mitos da entida-
de, o livro de Mário de Andrade e a obra de Zerbini.
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In 2017, Zerbini was invited to illustrate one of the most iconic works 
of Brazilian literature, Mário de Andrade’s rhapsodic 0DFXQD¯PD��D�
hero without any character (1928). The protagonist of this novel is 
Makunaimã, an indigenous entity who lives on Monte Roraima. The 
book was based, one hundred years ago, on stories about this sacred 
being told to the ethnologist Theodor Koch-Grünberg by members 
of indigenous communities that he interviewed in early years of the 
20th century – in particular an individual called Akuli, of the Taurepang 
people. The German traveler put these stories together in his 1916 
publication )URP�5RUDLPD�WR�2ULQRFR and these were later further re-
interpreted by the modernist writer.

In an extensive series of monotypes, of which only a small 
number are featured here, Luiz Zerbini channeled and employed 
the intensive capacity for transformation of Makunaimã, who was 
considered a creation entity. The artist thus set out on an adventure 
involving consecutive transmutations, from one print to the next. 
The 0DFXQD¯PD series focuses on the aptitude for metamorphosis 
intrinsic to the monotype technique, involving Makunaimã, art, life, 
and, of course, death—the last of these being theme that pervades 
the myths surrounding the entity, Mário de Andrade’s novel, and 
Zerbini’s work as an artist.



Primeira missa First Mass������
Acrílica sobre tela Acrylic on canvas

Coleção Collection 0XVHX�GH�$UWH�GH�6mR�3DXOR�$VVLV�&KDWHDXEULDQG
Doação Donation Flávia e and�*XLOKHUPH�7HL[HLUD������
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Em Primeira missa, Luiz Zerbini relê o momento histórico do vio-
lento “encontro” colonial do cristianismo com os povos originários 
de Abya Yala – denominação kuna para o que hoje é o continente 
americano –, elaborando, desde o campo da arte, um contraponto 
PJVUVNYmÄJV�L�WVSx[PJV�n�VIYH�KL�=PJ[VY�4LPYLSSLZ��Primeira missa no 
Brasil (1861). 

-PUHUJPHKH�WVY�+VT�7LKYV�00��H�PJ�UPJH�WPU[\YH�KL�4LPYLSSLZ�
tinha sua narrativa histórica a serviço do imaginário que a Corte 
ansiava difundir no Brasil: aquele de uma nação formada pela “har-
moniosa” convergência entre os princípios europeus do invasor e 
aqueles dos povos nativos desta terra. 

Por sua vez, na Primeira missa de Zerbini, os povos indígenas 
não aparecem comportada e devotamente sentados em torno do 
altar como na pintura meirelliana, mas em posição de defesa e, qui-
çá, contra-ataque – atentos ao invasor que traz consigo o extermí-
nio de pessoas, saberes e paisagens. Em primeiro plano, ao lado de 
\TH�T\SOLY�PUKxNLUH�JVT�VSOHY�]PNPSHU[L�L�KLZHÄHKVY��V�UH]LNHKVY�
infante D. Henrique surge amarrado e envolvido por uma pele de 
jiboia, talvez o prenúncio de um revide colonial no qual, agora, os 
invasores é que serão predados.

*VTV�HU[LJPWHT�VZ�NYHÄZTVZ�PUKxNLUHZ�X\L�VJ\WHT�VZ�[YVUJVZ�
das árvores de Zerbini e assim povoam sua obra – desenhos miti-
camente oriundos da pele da jiboia de acordo com as narrativas de 
WV]VZ�HTHa�UPJVZ�JVTV�VZ�)HUP^H�V\�VZ�/\UP�2\PU�¶��H�WHPZHNLT��
os símbolos ou os “heróis” da colonialidade serão, contou-nos o 
artista macuxi Jaider Esbell, devorados pelas perspectivas indígenas 
junto com a arte ocidental: “Vamos contagiar mesmo, e aí vai chegar 
o tempo que a arte europeia vai querer ser indígena. Espera só um 
pouquinho. Queiram ser indígenas, não queiram nos apagar na bran-
quitude. Vamos trazer essa branquitude para ser indígena um pouqui-
nho, porque já provamos por A+B que damos certo.”*

* “O que são 70 anos diante de 521, meu 
querido? – entrevista com Jaider Esbell”. 
Revista Elástica, 3 out. 2021.
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In )LUVW�0DVV, Luiz Zerbini produces a re-reading of the violent his-
toric “meeting,” in colonial times, of Christianity and the aboriginal 
peoples of Abya Yala – the Kuna term used for what is now called the 
Americas –, creating, in the realm of art, an iconographic and political 
counterpoint to Victor Meirelles’s )LUVW�0DVV�LQ�%UD]LO (1861). 

Commissioned by the Brazilian Emperor Pedro II, Meirelles’s 
iconic history painting was designed to serve the interests of a Royal 
Court eager to disseminate the idea of a Brazilian nation formed by 
way of a “harmonious” convergence of the European values of the in-
vaders and those of the native peoples of this land. 

In Zerbini’s )LUVW�0DVV, however, the indigenous peoples do not 
appear sitting quietly and reverently around the altar as in Meirelles’s 
painting, but adopt a defensive posture, perhaps one of counter-at-
tack – suspicious of an invader who has brought mass extermination 
of people, knowledge, and nature. In the foreground, alongside an in-
GLJHQRXV�ZRPDQ�ZLWK�D�ZDU\�GHðDQW�H\H��3ULQFH�+HQU\�WKH�1DYLJDWRU�
DSSHDUV�ERXQG�ZLWK�WKH�VNLQ�RI�D�ERD�FRQVWULFWRU��SHUKDSV�SUHðJXULQJ�
some form of retaliation, in which the invaders will now be the prey.

This is anticipated by the indigenous markings on tree trunks 
that pervade Zerbini’s work. These markings are associated in myth 
with boa constrictor skin. According to the stories told by Amazonian 
peoples such as the Baniwa or the Huni Kuin, the landscape, sym-
bols, and “heroes” of colonial times will, as the Macuxi artist Jaider 
Esbell shows us, be devoured by indigenous perspectives on Western 
art. “We are really going to infect it, and there will come a time when 
European art will yearn to be indigenous. They won’t have to wait 
long. Let them want to be indigenous and not want to whitewash us 
out of history. Let us gradually cause these white people to become 
indigenous, because we have already proved beyond a shadow of a 
doubt that we work well together.”*

* “What are 70 years compared to 521, 
my dear? – interview with Jaider Esbell”. 
5HYLVWD�(O£VWLFD, 3 October 2021.
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Alma do olho quadrado  
Soul of the Square Eye������

Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

����[�����FP
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Sambaqui Midden������

Acrílica sobre tela Acrylic on canvas
Coleção Collection Ricardo Rego

����[����FP



6Z�NYHÄZTVZ�PUKxNLUHZ�[vT�ZPKV�MVU[L�KL�WLZX\PZHZ�L�HWYLUKPaHKVZ�
para Luiz Zerbini, que há décadas experimenta as relações entre 
LZWHsVZ�WYLLUJOPKVZ�L�]HaPVZ��ÄN\YHZ�L�M\UKVZ��(�WHY[PY�KV�LZ[\KV�
KL�JVZTV]PZ�LZ�PUKxNLUHZ��LT�LZWLJPHS��HZ�KV�WV]V�/\UP�2\PU��L�KV�
modo como concebem as formas, o artista tem aprofundado suas 
pesquisas anteriores em torno de geometrias e cinetismos. Além de 
entender linhas, manchas e composições como imagens ou enun-
ciados estéticos, Luiz tem crescentemente acolhido a dimensão 
subjetiva – e espiritual – das formas, reconhecendo sua agência 
própria diante da obra e em relação ao mundo. 

Nesse processo, o livro .YHÄZTV�PUKxNLUH!�LZ[\KVZ�KL�HU[YVWV-
logia estética (1992), de Lux Vidal – antropóloga homenageada por 
ALYIPUP�LT�WPU[\YH�OVT�UPTH��������¶�PU[YVK\aP\��H�JVTWSL_PKHKL�KV�
tema aos olhos curiosos do artista, a partir do qual passou a buscar 
conhecimentos e interlocuções com os próprios indígenas.

The marks made by indigenous peoples have long fascinated and 
LQVSLUHG�/XL]�=HUELQL�DQG�WKLV�KDV�LQñXHQFHG�KLV�GHFDGHV�ORQJ�H[SHUL-
PHQWDWLRQ�ZLWK�WKH�LQWHUUHODWLRQ�RI�ðOOHG�DQG�HPSW\�VSDFH��ðJXUHV�DQG�
background. Study of the cosmovision of indigenous peoples (espe-
cially, those of the Huni Kuin people) and the shapes they create, has 
HQDEOHG�=HUELQL�WR�FRQGXFW�HYHQ�PRUH�LQ�GHSWK�UHVHDUFK�LQ�WKH�ðHOG�
of geometry and kinetic art. Zerbini understands such lines, marks, 
and compositions as images or aesthetic statements and has increas-
ingly embraced the subjective – and spiritual – dimension of forms, 
acknowledging the role that he himself plays in a work of art and in 
relation to the world. 

In this process, the book ,QGLJHQRXV�PDUNLQJV��VWXGLHV�LQ�DQWKUR-
pology of aesthetics (1992), by Lux Vidal - an anthropologist honored by 
Zerbini in a painting of the same name (2015) - introduced the complex-
ity of this theme and that subsequently encouraged him to seek out the 
indigenouspeoples themselves and enter into dialogue with them.



162



163



164



Botafogo������
Acrílica sobre tela Acrylic on canvas

Coleção Collection Charles Cosac
����[�����FP



Há anos resguardada dos olhos do público, Botafogo é uma pintura 
de grandes proporções que retrata o Rio de Janeiro desde a perspec-
tiva da violência, revelando a sensibilidade política e social do artista 
e sua disposição a reagir e pensar a dimensão trágica da vida.

Baseada em notícias sobre assaltos e outros crimes da época 
e concebida como uma espécie de colagem de paisagens, perso-
nagens e coisas, a pintura demonstra os interesses estéticos de 
Zerbini naquele momento em que lidava com gordas massas de 
[PU[H�L�WPUJLSHKHZ�SHYNHZ��L�L_WLYPTLU[H]H�H�Ä_HsqV��UH�Z\WLYMxJPL�
da tela, de objetos de seu cotidiano, como é o caso dos sapatos do 
personagem estendido no chão. 

Caetano Veloso cita Botafogo na canção “O estrangeiro” (1989), 
cuja letra diz: “Eu não sonhei / A praia de Botafogo era uma esteira 
rolante de areia branca e óleo diesel sob meus tênis / E o Pão de 
Açúcar menos óbvio possível à minha frente / Um Pão de Açúcar 
com umas arestas insuspeitadas / A áspera luz laranja contra a 
quase não luz quase não púrpura / Do branco das areias e das 
espumas / Que era tudo quanto havia então de aurora.”

Kept from the eyes of the public for many years, Botafogo is a large-
scale painting of Rio de Janeiro that focuses on the issue of violence, 
revealing the artist’s political and social sensibilities and his inclination 
to react to and ponder the tragic dimension of life.

Based on news reports of armed robberies and other violent crimes 
occurring in that period and taking the form of a kind of collage of land-
VFDSHV��KXPDQ�ðJXUHV��DQG�REMHFWV��WKH�SDLQWLQJ�UHYHDOV�=HUELQLâV�LQWHU-
ests as an artist at a time when he was using thick masses of paint and 
broad brushstrokes, and was experimenting with attaching objects from 
his everyday life to the surface of the canvas, such as the shoes he plac-
HV�RQ�WKH�ðJXUH�VWUHWFKHG�RXW�RQ�WKH�JURXQG��

Caetano Veloso mentions Botafogo in his song “The Outsider” 
(1989), whose lyrics read: “I didn’t dream it/ Botafogo Beach was 
a conveyor belt of white sand and diesel oil under my sneakers / 
And the least obvious Sugarloaf Mountain possible before me / A 
Sugarloaf Mountain with some unsuspected edges / The harsh orange 
light against the almost non-light, almost non-purple / of the white 
sand and spume / Which was all the sunrise there was.”
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Pau e pedra 1 Stick and Stone 1������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP

Humanoide 1 Humanoid 1������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP
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EU
PAISAGEM

I,
LANDSCAPE



“A máscara, como sabemos, pode representar espíritos, deuses, 
animais. Assim, [podemos falar com] o espírito de um deus de-
senhado sobre um rosto real, fundindo os mundos e os tornando 
visíveis simultaneamente. Diferente da função das máscaras de 
carnaval, por exemplo, quando você deixa de ser você para incor-
porar um outro espírito carnavalesco, aqui, o mundo real e o mundo 
espiritual vivem juntos no mesmo lugar e ao mesmo tempo. Você 
pode falar com a pessoa e a máscara simultaneamente, elas são a 
mesma entidade. Espírito e matéria. Ela não está escondida atrás 
da máscara, ela é a máscara.”

LUIZ 
ZERBINI

œ$�PDVN��DV�ZH�NQRZ��FDQ�UHSUHVHQW�VSLULWV��JRGV��DQLPDOV��>:H�FDQ�
thus talk to] the spirit of a god drawn on a real face, merging the two 
ZRUOGV�DQG�PDNLQJ�WKHP�VLPXOWDQHRXVO\�YLVLEOH��'LIIHUHQW�IURP�FDUQL-
val masks, for example, with which you cease to be yourself so as to 
incorporate another carnival spirit, the real and the spiritual worlds 
FRH[LVW�KHUH�LQ�WKH�VDPH�SODFH�DW�WKH�VDPH�WLPH��<RX�FDQ�VSHDN�WR�
WKH�SHUVRQ�DQG�WR�WKH�PDVN�VLPXOWDQHRXVO\��WKH\�DUH�WKH�VDPH�HQWLW\��
6SLULW�DQG�PDWWHU��7KH�SHUVRQ�LV�QRW�KLGGHQ�EHKLQG�WKH�PDVN��WKH�SHU-
VRQ�LV�WKH�PDVN�Ŕ
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2�FRQFHLWR�GH�³SDLVDJHP´�QmR�p�RQLSUHVHQWH��0DLV�GR�TXH�XP�GDGR�VXSRV-
WDPHQWH�QDWXUDO��D�SDLVDJHP�p�XPD�FDWHJRULD�SROtWLFD�TXH�VH�IRUWDOHFHX�
GXUDQWH�R�5HQDVFLPHQWR��TXDQGR��QD�(XURSD��DV�DFDGHPLDV�GH�DUWH�H�DV�
FLrQFLDV�HVWDEHOHFHUDP�DV�FRQYHQo}HV�GD�SHUVSHFWLYD�OLQHDU��XP�VLVWHPD�GH�
UHSUHVHQWDomR�TXH�VLWXD�R�REVHUYDGRU�QXPD�SRVLomR�H[WHULRU�jTXLOR�TXH�RE-
VHUYD�H�TXH��SRUWDQWR��SDVVD�D�UHSUHVHQWDU�FRPR�XPD�LQVWkQFLD�VHSDUDGD�GH�
VL�PHVPR��3RU�HQWUH�R�JrQHUR�GD�SDLVDJHP��HVWUXWXUD�VH��GHVVH�PRGR��XPD�
FRQFHSomR�GLFRW{PLFD�GH�PXQGR�TXH�VHSDUD�R�GHQWUR�H�R�IRUD��R�HX�H�R�RXWUR��
a natureza e a cultura etc.

&RQWXGR��QRXWUDV�SHUVSHFWLYDV�FXOWXUDLV�RX�GH�DFRUGR�FRP�GLIHUHQWHV�
FRQYHQo}HV�GH�UHSUHVHQWDomR��HVVD�VHSDUDomR�FDUWHVLDQD�QmR�ID]�VHQWLGR��QHP�
Vy�GH�SRQWRV�GH�YLVWD�RX�GH�SRQWRV�GH�IXJD�YLYHP�DV�IRUPDV�TXH�HYRFDP�YL-
sualmente o espaço e o tempo habitados por humanos, mas também por seres 
H�IHQ{PHQRV�GH�WRGR�WLSR��YLVtYHLV�H�LQYLVtYHLV��GR�TXH�VmR�H[HPSOR�D�SHUVSHF-
WLYD�DWPRVIpULFD�FKLQHVD��RV�kenes�GR�SRYR�+XQL�.XLQ�RX�DV�SDGURQDJHQV�GR�
tradicional batik�GD�,QGRQpVLD�

)RL�DWHQWR�jV�DUPDGLOKDV�GR�FRQFHLWR�GH�SDLVDJHP�TXH��QRV�DQRV�������
Luiz Zerbini pintou Eu paisagem��������±�D�SULPHLUD�GH�XP�DEUDQJHQWH�
FRQMXQWR�GH�REUDV�HP�TXH�H[SHULPHQWD�IXJLU�DRV�ELQDULVPRV�HVWpWLFRV��RQWR-
OyJLFRV�H�SROtWLFRV�GHVVH�WmR�WUDGLFLRQDO�JrQHUR��2�DUWLVWD�WHP�EXVFDGR��DVVLP��
SURGX]LU�XPD�SDLVDJHP�TXH�HPEDUDOKD��FRQWDPLQD�H�S}H�HP�[HTXH�D�KLSRWpWL-
ca separação entre natureza/cultura, interior/exterior, eu/paisagem.

3DUD�ID]r�OR��WHP�H[SHULPHQWDGR�LPSOLFDU�¿JXUD�H�IXQGR��GLVWULEXLU�D�
FHQWUDOLGDGH�GDV�FRPSRVLo}HV��FRQIXQGLU�QDUUDWLYD�H�RUQDPHQWR��HVSHOKDU�
UHWUDWDQWHV�H�UHWUDWDGRV��IXQGLU�VXMHLWRV�H�REMHWRV��HQWUH�RXWUDV�FDPDGDV�H�VHQ-
WLGRV�TXH�R�DUWLVWD�ID]�FRQYHUJLU�H�PHWDPRUIRVHDU�GH�PRGR�TXH�VXD�REUD�SRVVD�
PDQLIHVWDU�D�VXEMHWLYLGDGH�TXH�p�LQHUHQWH�DRV�WHUULWyULRV��jV�FRLVDV��DRV�ELFKRV��
às plantas, à luz, ao vazio, às manchas, ao glitch, ao tempo.
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7KH�FRQFHSW�RI�³ODQGVFDSH´�LV�QRW�RPQLSUHV-
HQW��0RUH�WKDQ�D�VXSSRVHGO\�QDWXUDO�JLYHQ��WKH�
ODQGVFDSH�LV�D�SROLWLFDO�FDWHJRU\�WKDW�JUHZ�LQ�
VWUHQJWK�GXULQJ�WKH�5HQDLVVDQFH��ZKHQ��LQ�
(XURSH��DFDGHPLHV�RI�DUW�DQG�VFLHQFH�HVWDEOLVKHG�
WKH�FRQYHQWLRQV�RI�OLQHDU�SHUVSHFWLYH��D�V\VWHP�
RI�UHSUHVHQWDWLRQ�WKDW�VLWXDWHV�WKH�REVHUYHU�LQ�D�
SRVLWLRQ�H[WHULRU�WR�WKDW�ZKLFK�KH�RU�VKH�LV�REVHUY-
LQJ�DQG�WKDW��WKHUHIRUH��FRPHV�WR�UHSUHVHQW�LW�DV�
DQ�LQVWDQFH�VHSDUDWH�IURP�KLP��RU�KHUVHOI��:LWKLQ�
WKH�ODQGVFDSH�JHQUH��D�GLFKRWRPRXV�FRQFHSWLRQ�RI�
WKH�ZRUOG�LV�WKXV�VHW�XS��LQ�VXFK�D�ZD\�DV�WR�GLYLGH�
WKH�ZRUOG�LQWR�LQVLGH�DQG�RXWVLGH��VHOI�DQG�RWKHU��
QDWXUH��FXOWXUH��DQG�VR�IRUWK�

+RZHYHU��IURP�RWKHU�FXOWXUDO�SHUVSHFWLYHV��
RU�DFFRUGLQJ�WR�GL̆HUHQW�FRQYHQWLRQV�RI�UHSUHVHQ-
WDWLRQ��WKLV�&DUWHVLDQ�VHSDUDWLRQ�PDNHV�QR�VHQVH��
,W�LV�QRW�RQO\�WKURXJK�SRLQWV�RI�YLHZ�RU�YDQLVKLQJ�
SRLQWV�WKDW�ZH�FDQ�EULQJ�WR�OLIH�IRUPV�WKDW�YLVXDOO\�
HYRNH�WKH�VSDFH�DQG�WLPH�LQKDELWHG�E\�KXPDQ�EH-
LQJV�DQG�RWKHU�EHLQJV�DQG�SKHQRPHQD�RI�DOO�NLQGV��
YLVLEOH�DQG�LQYLVLEOH�DOLNH��([DPSOHV�RI�WKHVH�LQ-
clude the atmospheric Chinese perspective, the 

kene�ZHDYLQJ�RI�WKH�+XQL�.XLQ�SHRSOH��DQG�WKH�
SDWWHUQV�RI�WUDGLWLRQDO�,QGRQHVLDQ�batik.

/XL]�=HUELQL�ZDV�DZDUH�RI�WKH�WUDSV�VXFK�D�
FRQFHSWLRQ�RI�ODQGVFDSH�PLJKW�OD\�ZKHQ��LQ�WKH�
����V��KH�SDLQWHG�I, Landscape��������±�WKH�¿UVW�
RI�D�ODUJH�VHULHV�RI�ZRUNV�LQ�ZKLFK�KH�H[SHULPHQWV�
ZLWK�WKH�DHVWKHWLF��RQWRORJLFDO��DQG�SROLWLFDO�EL-
QDU\�RSSRVLWLRQV�RI�WKLV�KLJKO\�WUDGLWLRQDO�JHQUH��
=HUELQL�KDV�WKXV�EHHQ�VHHNLQJ�WR�SURGXFH�D�ODQG-
scape that scrambles, contaminates, and places in 
FKHFN�WKH�K\SRWKHWLFDO�GLYLGH�EHWZHHQ�QDWXUH�DQG�
FXOWXUH��LQWHULRU�DQG�H[WHULRU��VHOI�DQG�ODQGVFDSH�

7R�DFKLHYH�WKLV��KH�KDV�H[SHULPHQWHG�ZLWK�
PHUJLQJ�¿JXUH�DQG�EDFNJURXQG��VSUHDGLQJ�RXW�
WKH�FHQWUDO�IHDWXUHV�RI�FRPSRVLWLRQV��EOXUULQJ�
WKH�ERXQGDU\�EHWZHHQ�QDUUDWLYH�DQG�RUQDPHQW��
DOORZLQJ�WKH�SRUWUD\HU�DQG�WKH�SHRSOH�RU�WKLQJV�
SRUWUD\HG�WR�PLUURU�RQH�DQRWKHU��PHUJLQJ�VXEMHFW�
DQG�REMHFW��DPRQJ�RWKHU�OD\HUV�DQG�PHDQLQJV�WKDW�
the artist causes to converge and metamorphose 
LQ�VXFK�D�ZD\�WKDW�KLV�ZRUN�LV�DEOH�WR�PDQLIHVW�WKH�
VXEMHFWLYLW\�WKDW�LQKHUHV�LQ�ODQG��WKLQJV��DQLPDOV��
SODQWV��OLJKW��HPSW\�VSDFH��VWDLQV��glitches, time.



Autorretrato Self Portrait������
Acrílica sobre tela Acrylic on canvas

&ROHomR�$XWRUUHWUDWR�GR�%UDVLO�
Collection Brazil Self Portrait �0DUFLR�5HEHOOR�

���[����FP
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Macunaíma 11�����������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR�H�JDOKR

Monotype/oil on cotton paper and branch
Coleção do artista Artist’s collection

����[����FP
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Eu paisagem I, Landscape�������
Acrílica sobre tela Acrylic on canvas
Coleção particular Private collection

����[�����FP
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Doce ilusão Sweet Illusion������
Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist's collection

����[�����FP
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Nos últimos anos, Zerbini vem se dedicando à monotipia, técnica 
que tem funcionado como um profuso laboratório de experimenta-
ções em sua obra.

4HSKP[VZ�[LYYmX\LVZ é uma das séries derivadas desse mer-
gulho recente e se destaca por combinar e metamorfosear alguns 
elementos que há tempos têm interessado o artista: o retrato, a 
paisagem, a gravação de espécies vegetais e a criação de formas 
que dialogam com, mas também friccionam, a ideia de ornamento. 
O resultado é uma natureza de caráter tão fascinante quanto dis-
[}WPJV��UV�ZLPV�KH�X\HS�Qm�UqV�t�WVZZx]LS�PKLU[PÄJHY�ZLYLZ�PZVSHKVZ��
senão uma amálgama de vida e de morte.

In recent years, Zerbini has dedicated himself to the creation of 
monotypes, a technique that has functioned as a vast laboratory for 
experimentation in his work.

'DPQHG�(DUWKOLQJV is one of a series arising from this intensive 
activity and stands out in so far as it combines and metamorphoses 
various elements that have interested Zerbini for some time: portrai-
ture, landscape, recording species of plant, and the creation of forms 
that enter into dialogue but also clash with the idea of ornament. The 
result is a kind of nature that is as fascinating as it is dystopian, in the 
midst of which it is no longer possible to identify individual beings that 
are not some amalgam of life and death.
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Malditos terráqueos 7  
Wretched Earthlings 7������

0RQRWLSLD�yOHR�VREUH�SDSHO�DFUtOLFD�VREUH�
madeira Monotype/oil on paper/acrylic on wood

Coleção do artista Artist's collection
���[�����FP

Malditos terráqueos 8  
Wretched Earthlings 8������

0RQRWLSLD�yOHR�VREUH�SDSHO�DFUtOLFD�VREUH�PDGHLUD�
Monotype/oil on paper/acrylic on wood

Coleção do artista Artist's collection
���[�����FP
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Sacolinha Lady Lady Bag������
Pintura/acrílica sobre papel 

Painting/acrylic on paper
Coleção do artista Artist’s collection

���;�����FP

Raio de amor Love Ray������
0RQRWLSLD�yOHR�H�DFUtOLFD�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil and acrylic on cotton paper
Coleção do artista Artist’s collection

����[����FP





5HÀH[LYD�UHWLFXODU�1HWZRUNHG�5HÀHFWLRQ������
Resina de polímero, solvente orgânico, pigmento de 

alumínio, tinta acrílica e tinta esmalte sobre tela
Polymer resin, organic solvent, aluminum pigment, 

acrylic paint, and varnish on canvas
Coleção particular Private collection

����[�����FP



192



,T�������ALYIPUP�JYPV\�\TH�VIYH�[V[HSTLU[L�YLÅL_P]H��\TH�LZWtJPL�
de espelho pictórico que provocativamente intitulou de 4PUOH��S[P-
ma pintura�WVY�JVUZPKLYm�SH�¸W\YH�ÄSVZVÄH��i�\TH�WPU[\YH�HIZ[YH[H��
ÄN\YH[P]H�L�JVUJLP[\HS�HV�TLZTV�[LTWV¹��(V�Ä[m�SH��V�LZWLJ[HKVY�
vê a si mesmo e ao ambiente com uma névoa de opacidade, cir-
J\UZ[oUJPH�X\L�SL]V\�V�HY[PZ[H�H�HÄYTHY�X\L�H�VIYH�¸t�V�X\L�]VJv�
X\LY�X\L�LSH�ZLQH��,SH�t�ZPSLUJPVZH��WVt[PJH�L�YLÅL_P]H��,SH�[YHUZMVY-
ma eu em você”.

Após 4PUOH��S[PTH�WPU[\YH, Luiz fez outras obras dessa natu-
reza – entre elas 9LÅL_P]H�YL[PJ\SHY (2009), aqui presente com a 
intenção de reforçar como, em sua poética, a paisagem não é uma 
instância separada do corpo do observador, mas, ao contrário, é 
precisamente constituída por eu, você, nós e todo o resto que nos-
sa vista puder alcançar.

,Q�������=HUELQL�FUHDWHG�D�SLHFH�HQWLUHO\�EDVHG�RQ�UHñHFWLRQ��D�NLQG�RI�
pictorial mirror, provocatively titled 0\�/DVW�3DLQWLQJ, since he consid-
HUHG�LW�ìSXUH�SKLORVRSK\ċD�SDLQWLQJ�WKDW�LV�DEVWUDFW��ðJXUDWLYH��DQG�
conceptual at the same time.” When viewing it, the visitors see them-
VHOYHV�DQG�WKHLU�VXUURXQGLQJV�UHñHFWHG�EDFN�WKURXJK�D�IRJ�RI�RSDFLW\��
leading the artist to say of the work that “it is what you want it to be. 
,W�LV�VLOHQW��SRHWLF�DQG�UHñH[LYH��,W�WUDQVIRUPV�,�LQWR�<RXú�

After 0\�/DVW�3DLQWLQJ, Zerbini created other similar works – 
including 1HWZRUNHG�5HƃHFWLRQ (2009), which is included here to pro-
vide a better idea of how, in this artist’s work, landscape is not some-
thing separate from the body of the observer, but is rather composed 
of me, you, us, and everything else that comes within our purview.
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Noite clara 2 Clear Night 2������

Monotipia sem tinta Monotype without paint
Coleção do artista Artist’s collection

����[����FP



Noite clara 3 Clear Night 3������
Monotipia sem tinta Monotype without paint

Coleção do artista Artist’s collection
����[����FP

Noite clara 1 Clear Night 1������
Monotipia sem tinta Monotype without paint

Coleção do artista Artist’s collection
����[����FP
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Paisagem inútil 
Useless Landscape������

Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist’s collection

����[�������FP



Nos últimos anos, Luiz Zerbini desenvolveu uma técnica por ele 
HWLSPKHKH�KL�¸YVSPUOV¹��;YH[H�ZL�KH�PUZJYPsqV�KL�\T�KLZLUOV��MLP[V�
diretamente a partir do tubo de tinta, sobre um rolinho de pintura 
que, quando aplicado sobre uma superfície, faz com que o desenho 
ZL�YLWP[H�L�Z\YQHT��HZZPT��WHKY�LZ�NYmÄJVZ��

A técnica tem sido utilizada pelo artista das mais surpreenden-
tes maneiras: cobrindo troncos de suas vegetações, em máscaras 
de suas monotipias, nas molduras que se transformam em exten-
sões das obras ou até mesmo envelopando o mobiliário utilizado 
em suas exposições. 

Nas obras aqui ao lado, por sua vez, o rolinho remete a tecidos 
pela combinação da ideia de estampa com aquela do corte. Não 
tecidos quaisquer, mas aqueles – como o batik da Indonésia – cujo 
processo de criação possui diálogos estreitos com a observação 
das peles dos animais e das plantas. Vestindo esses panos, são os 
nossos próprios corpos humanos que podem dialogar, a partir das 
formas, dos ritmos, das cores e de nossos movimentos, com a pai-
sagem à qual pertencemos.

In recent years, Luiz Zerbini has developed a technique that he calls 
the “paint roller”. This involves producing a drawing by squeezing 
paint directly from the tube onto a paint roller, which, when applied to 
a surface, repeats the drawing and creates patterns. 

This technique has been used by Zerbini in the most unusual 
ways: covering the trunks of vegetation, in the masks of his mono-
types, in the frames that become extensions of works and even on the 
furniture used for his exhibitions. 

In the works shown here, the roller paintings remind us of fabrics, 
EHFDXVH�RI�WKH�FRPELQDWLRQ�RI�FUHDWLQJ�D�SDWWHUQ�DQG�FXWWLQJ��1RW�DQ\�
fabrics, but in particular those – such as the Indonesian batik – which 
are created in a manner involving careful observation of the markings 
of plants and animal skins. When we wear such fabrics, our own hu-
man bodies are capable of entering into dialogue, through shapes, 
rhythms, colors, and our own movements, with the landscape to 
which we belong.
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Rio das almas River of Souls������
Acrílica sobre tela Acrylic on canvas
Coleção particular Private collection

����[�����FP



5V�ÄUHS�KVZ�HUVZ��  ���3\Pa�ALYIPUP�JVTLsV\�H�L_WLYPTLU[HY�H�[tJ-
nica da marmorização, que consiste em distribuir uma tinta de base 
VSLVZH�ZVIYL�\TH�SoTPUH�K»mN\H�WHYH�MVYTHY�\TH�WLSxJ\SH�Å\[\HU[L�
sobre a qual é, depois, depositada uma folha de papel. Ao retirá-la, 
sua superfície vem manchada por formas coloridas compostas não 
apenas pelo gesto do artista, mas também pela colaboração da 
água, do movimento do ar e do acaso. 

Elaborada com marmorização, esta grande obra vertical com-
bina outras técnicas (pincel, ranhuras) e faz uso de máscaras que 
isolam as partes do papel, visando orquestrar as diferentes manei-
ras pelas quais a tinta pode penetrá-lo. O aspecto misterioso do 
trabalho advém dessa complexidade de modos de composição, 
cuja agência não se restringe aos desígnios do artista. 

Se a obra parece um retrato por suas proporções, talvez pos-
samos considerar que o sujeito nela aludido é a própria criação, tão 
prenhe de subjetividade e memória.

In the late 1990s, Luiz Zerbini began to experiment with the technique 
of marbling, which involves spreading oil paint on a sheet of water to 
IRUP�D�ñRDWLQJ�ðOP�RQ�ZKLFK�D�VKHHW�RI�SDSHU�LV�WKHQ�SODFHG��:KHQ�UH-
moved, the surface is stained by the colored shapes created not only 
deliberately by the artist but also by the random movements of the air 
and water. 

This large-scale vertical piece uses this marbling technique 
in combination with others (brushwork, carving) and makes use of 
masks to isolate sections of the paper, with a view to orchestrating the 
various ways in which the paint soaks into it. The mysterious appear-
ance of the work derives from the complexity of its modes of compo-
sition, whose agency is not restricted to the intentions of the artist. 

While the proportions of the piece are those of a portrait, we can 
perhaps see the subject suggested in it to be him- or herself the cre-
ation, so replete the piece is with subjectivity and memory.
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Humanoide 6 Humanoid 6������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

���[�����FP

Sem título/Prata e rosado  
Untitled/Silver and Pink������

*UD¿WH�H�WLQWD�DFUtOLFD�VREUH�WHOD� 
Graphite and acrylic on canvas

Coleção Collection :DOF\U�&DUUDVFR
����[�����FP
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Xamã 1 Shaman 1������

0RQRWLSLD�yOHR�H�DFUtOLFD�VREUH�SDSHO�GH�DOJRGmR
Monotype/oil and acrylic on cotton paper

Coleção do artista Artist’s collection
����[����FP



Xamã 2 Shaman 2������
0RQRWLSLD�yOHR�H�DFUtOLFD�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil and acrylic on cotton paper
Coleção do artista Artist’s collection

����[����FP

Makunaimã,�����
0RQRWLSLD�yOHR�H�DFUtOLFD�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil and acrylic on cotton paper
Coleção Collection Carlos Vergara 

����[����FP
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NÃO É 
SÓ SOBRE 
O QUE SE VÊ

IT IS NOT 
JUST ABOUT 
WHAT YOU SEE



“não é só sobre o que se está vendo
é sobre o que se está ouvindo quando se está vendo
não é só sobre o que se está ouvindo quando se está vendo
é sobre o que se está sentindo quando se está ouvindo o que  
se está vendo
é sobre o que se pensa quando se está sentindo o que se está  
ouvindo quando se está vendo
não é o que se pensa quando se está sentindo o que se está  
ouvindo quando se está vendo
não é o que se está sentindo quando se está ouvindo o que  
se está vendo
não é o que se está ouvindo quando se está vendo
é só o que se vê”

LUIZ 
ZERBINI

“it is not just about what you are seeing
it is about what you can hear when you are seeing
it is not just about what you can hear when you are seeing
it is about what you are feeling when you are hearing what you are seeing
it is about what you are thinking when you are feeling what you can hear   
when you are seeing
it is not what you are thinking when you are feeling what you can hear  
when you are seeing
it is not what you are feeling when you can hear what you are seeing
it is not what you can hear when you are seeing
it is just what you see”
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'HVGH�D�LQIkQFLD�LQWHUHVVDGR�HP�P~VLFD��DSHVDU�GH�QmR�WHU�HVWXGDGR�IRUPDO-
PHQWH�LQVWUXPHQWR�DOJXP��/XL]�=HUELQL�VHPSUH�SHQVRX�GH�IRUPD�VRQRUD��$�
GLPHQVmR�UtWPLFD��SRU�H[HPSOR��WHP�VLGR�QmR�Vy�XP�HVWtPXOR�SDUD�R�VHX�
EDWXTXH�FRWLGLDQR�HP�FLPD�GH�WDPSRV�GH�PHVD�RX�QRV�SUDWRV�GDV�UHIHLo}HV��
PDV�WHP�HIHWLYDPHQWH�FRODERUDGR�FRP�VXDV�FRPSRVLo}HV�YLVXDLV�PDUFDGDV�
SRU�JHRPHWULDV��YLEUDo}HV��UHSHWLo}HV�H�RXWURV�DVSHFWRV�TXH�OHYDP�R�DUWLVWD�
D�D¿UPDU�TXH�QmR�p�XP�³P~VLFR�FRQYHQFLRQDO´��PDV�TXH��³FRPR�GLULD�+pOLR�
2LWLFLFD��µR�TXH�HX�IDoR�p�P~VLFD¶��2X�D�P~VLFD�TXH�HX�IDoR�p�SLQWXUD´�

$V�UHODo}HV�HQWUH�D�YLVXDOLGDGH�H�D�VRQRULGDGH�HP�=HUELQL�VmR��SRU�LVVR��
R�PRWH�GRV�WUDEDOKRV�UHXQLGRV�QHVWH�Q~FOHR��TXH�WDQJHQFLDP�D�LGHLD�GH�SDL-
VDJHQV�VRQRUDV��PDV�D�HOD�QmR�VH�UHGX]HP��$TXL�HVWmR�SLQWXUDV�QDV�TXDLV�R�
DUWLVWD�MRJD�FRP�FRQYHQo}HV�GH�UHSUHVHQWDomR�GR�VRP�±�FRPR�R�JUD¿VPR�GDV�
RQGDV�VRQRUDV�±�H�H[SORUD�YLVXDOPHQWH�GLIHUHQWHV�SDGU}HV�YLEUDWyULRV��EULQFD�
com a interpretação visual de ritmos como na pintura Frevo���������RX�FRP-
S}H�REUDV�FXMD�HVWUXWXUD�IRUPDO�DJH�FRPR�SDUWLWXUD��

Além de sua relação pessoal com o som e a música, trinta anos atrás, com 
RV�DPLJRV�DUWLVWDV�%DUUmR�H�6HUJLR�0HNOHU��=HUELQL�FULRX�R�JUXSR�&KHOSD�)HUUR��
XP�JHVWR�FROHWLYR�TXH�WHP�VH�SURSRVWR�D�HQWUHFUX]DU�LPDJHP�H�VRP��YLVXDOL-
dade e música. Apresentando algumas peças criadas pelo Chelpa, este núcleo 
UHVVDOWD�FRPR��SUHFLVDPHQWH�SRU�VXD�YRFDomR�DOHJyULFD�QD�OLGD�FRP�IUDJPHQ-
WRV��D�REUD�GH�=HUELQL�WHP�DEUDoDGR�R�UXtGR�H�R�EDUXOKR��R�VLOrQFLR�H�R�DFDVR��R�
erro e o caos. 

Como depreendemos, para o artista, a ruminação como método tem sido 
também um modo de agir para além da imagem, para além do plano, para 
DOpP�GH�VL��³1R�&KHOSD��D�JHQWH�FRQVHJXLX�XPD�PDQHLUD�GH�VH�HQWHQGHU��$�
JHQWH�¿FD�XP�WHPSmR�SHUGLGR��FDGD�XP�QR�VHX�LQVWUXPHQWR��DFKDQGR�XPD�
PDQHLUD�GH�HQFRQWUDU�XP�EDUXOKR��XP�VRP��XP�ULWPR��TXH�YDL�VH�PLVWXUDQGR�
FRP�R�TXH�RXWUD�SHVVRD�HVWi�ID]HQGR�H�HP�DOJXP�PRPHQWR�D�JHQWH�VH�FRQHFWD�
H�DFRQWHFH��'HSRLV�HVVH�PRPHQWR�SDVVD��VH�GHVPDQFKD�H�GHVDSDUHFH�´�

&RPR�EHP�VDEH�/XL]�=HUELQL��WDQWR�SDUD�TXHP�ID]�TXDQWR�SDUD�TXHP�
REVHUYD��R�H[HUFtFLR�GD�DUWH�GH¿QLWLYDPHQWH�QmR�p�³Vy�VREUH�R�TXH�VH�Yr´��PDV�
SHUWHQFH�DR�LPHQVXUiYHO�H�LQYHQWLYR�WHUULWyULR�GR�³TXH�VH�SHQVD�TXDQGR�VH�
HVWi�VHQWLQGR�R�TXH�VH�HVWi�RXYLQGR�TXDQGR�VH�HVWi�YHQGR´��H�DVVLP�SRU�GLDQWH�
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'HVSLWH�QHYHU�KDYLQJ�IRUPDOO\�OHDUQW�WR�SOD\�DQ�
instrument, Luiz Zerbini has been interested in 
PXVLF�IURP�D�YHU\�HDUO\�DJH�DQG�KDV�DOZD\V�WKRXJKW�
LQ�WHUPV�RI�VRXQG��+LV�SDVVLRQ�IRU�UK\WKP��IRU�H[-
DPSOH��QRW�RQO\�LQVSLUHV�KLP�WR�GUXP�WDEOH�WRSV�DQG�
FURFNHU\�GXULQJ�KLV�HYHU\GD\�OLIH��EXW�KDV�DOVR�LQÀX-
HQFHG�KLV�YLVXDO�FRPSRVLWLRQV��ZKLFK�DUH�FKDUDFWHU-
L]HG�E\�JHRPHWU\��YLEUDWLRQV��UHSHWLWLRQV�DQG�RWKHU�
aspects that lead the artist to state that he is not 
D�³FRQYHQWLRQDO�PXVLFLDQ´�EXW��³DV�+pOLR�2LWLFLFD�
ZRXOG�VD\��µZKDW�,�GR�LV�PXVLF¶��2U�UDWKHU��µWKH�PX-
VLF�WKDW�,�PDNH�LV�SDLQWLQJ¶´�

7KH�UHODWLRQV�EHWZHHQ�WKH�YLVXDO�DQG�VRXQG�LQ�
Zerbini thus constitute a common thread that runs 
WKURXJK�DOO�WKH�ZRUNV�JDWKHUHG�WRJHWKHU�LQ�WKLV�XQLW�
WKDW�DGGUHVV�WKH�LGHD�RI�VRXQG�ODQGVFDSHV��DOWKRXJK�
QRW�RQO\�WKLV��7KHVH�DUH�SDLQWLQJV�LQ�ZKLFK�WKH�DUWLVW�

SOD\V�ZLWK�WKH�FRQYHQWLRQV�IRU�UHSUHVHQWLQJ�VRXQG�
±�ZLWK�WKH�LPDJH�RI�VRXQG�ZDYHV�±�YLVXDOO\�H[SORUHV�
YDULRXV�SDWWHUQV�RI�YLEUDWLRQ��H[SHULPHQWV�ZLWK�WKH�
YLVXDO�LQWHUSUHWDWLRQ�RI�UK\WKPV��DV�LQ�Frevo���������
RU�FRPSRVHV�ZRUNV�ZKRVH�IRUPDO�VWUXFWXUH�DFWV�OLNH�
a musical score. 

$SDUW�IURP�KLV�SHUVRQDO�UHODWLRQVKLS�ZLWK�
VRXQG�DQG�PXVLF��WKLUW\�\HDUV�DJR��=HUELQL�FROODE-
RUDWHG�ZLWK�WZR�RWKHU�DUWLVWV��%DUUmR�DQG�6HUJLR�
0HNOHU��WR�IRUP�WKH�&KHOSD�)HUUR�JURXS��D�FROOHF-
WLYH�ZKRVH�ZRUN�DLPHG�WR�FRPELQH�LPDJHV�DQG�
sounds, the musical and the visual. Presenting 
VRPH�SLHFHV�FUHDWHG�E\�&KHOSD��WKLV�XQLW�XQGHU-
OLQHV�KRZ��SUHFLVHO\�WKURXJK�LWV�DOOHJRULFDO�YRFD-
WLRQ��ZKHQ�GHDOLQJ�ZLWK�IUDJPHQWV��=HUELQL¶V�ZRUN�
has embraced noise and sound, silence and ran-
domness, chaos and error.



Arte e tecnologia Art and Technology������
Acrílica sobre tela Acrylic on canvas
Coleção particular Private collection

���[����FP
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Pedra Punk Punk Stone������
Acrílica sobre tela Acrylic on canvas

Coleção Collection 6RQLD�0HLOPDQ
����[�����FP
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Paisagem digital Digital Landscape������
Acrílica sobre tela Acrylic on canvas

Coleção Collection Paulo A. W. Vieira
����[�����FP
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A presença de “ruídos” é constante na paisagística de Zerbini, na 
qual testemunhamos, por exemplo, a irrupção de manchas ou 
formas geométricas em cenas de matas e de mares. Ao fazê-lo, 
revelam a intenção de, performando uma espécie de glitch (um tipo 
de erro, ruído ou vírus na imagem), agirem como um elemento que 
perturba nossa empatia diante da obra e, assim, nos lembra que 
não estamos diante de uma “janela para o mundo”, mas de uma 
YLWYLZLU[HsqV�X\L��JVTV�[HS��UqV�[LT�H�JHWHJPKHKL�KL�ÄN\YHY�V�
real, senão de inventá-lo. 

Mais tarde, quando Luiz Zerbini passou a integrar o grupo 
Chelpa Ferro, o ruído emancipou-se do caráter de glitch e tornou-
-se um modo de composição per se: um elogio ao acidente, ao 
acaso, ao caos e àquilo cuja racionalidade simultaneamente esca-
pa e pertence a todos os envolvidos na criação, inclusive o público. 

ì1RLVHú�LV�D�FRQVWDQW�SUHVHQFH�LQ�=HUELQLâV�ODQGVFDSHV��LQ�ZKLFK��IRU�
example, geometrical shapes or blurs are constantly appearing in sea-
scapes or woodland scenes. In so doing, they reveal an intention, by 
way of some kind of glitch (error, noise, or virus in the image), to act 
as an element that disturbs our emotional attachment to the work, re-
minding us that this is no “window on the world”, but a representation 
WKDW�LV��DV�VXFK��LQFDSDEOH�RI�ðJXULQJ�WKH�UHDO��H[FHSW�E\�LQYHQWLQJ�LW��

Later, when Luiz Zerbini joined Chelpa Ferro, noise was no lon-
ger a glitch but was free to become a mode of composition per se: 
according value to randomness, accident, and chaos, and to those 
aspects the rationality of which simultaneously eludes and belongs to 
all those involved in its creation, including the viewer.



227

detalhe cachoeira





Cachoeira Waterfall������
Acrílica sobre tela Acrylic on canvas

Coleção Collection Flávia e and Guilherme Teixeira 
����[�����FP
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Chelpa Ferro
Chuva Rain������

*DOKR�GH�iUYRUH��IHUUR��PRWRU�H�FLUFXLWR�HOpWULFR�
Tree branch, iron, engine, and electrical circuit

Coleção Collection Automatica 
����[�����[�����FP
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Ruído I Noise I������
Resina de polímero, solvente orgânico, pigmento de alumínio, 
tinta acrílica e tinta esmalte sobre tela Polymer resin, organic 

solvent, aluminum pigment, acrylic paint, and varnish on canvas
Coleção Collection /XL]�$QWRQLR�GH�6DPSDLR�&DPSRV

����[�����FP
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Gelatinas Gelatin������
*HODWLQDV�FRORULGDV�H�¿WD�DGHVLYD�

Colored gelatin and adhesive tape
Coleção do artista Artist's collection

���[����FP

Som Sound������
0RQRWLSLD�yOHR�VREUH�SDSHO�GH�DOJRGmR

Monotype/oil on cotton paper
Coleção do artista Artist’s collection

����[����FP
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Color Bugs������
Acrílica sobre tela Acrylic on canvas
Coleção do artista Artist's collection

����[�����FP
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Copan 2x3������
Acrílica sobre tela Acrylic on canvas

Coleção Collection�ÈOYDUR�3LTXHW�3HVVRD�
����[�����FP
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As arquiteturas sempre gozaram de grande importância nas pai-
sagens de Luiz Zerbini. Nessa direção, na última década seu olhar 
voltou-se às fachadas dos prédios modernos tão facilmente iden-
[PÄJHKVZ�WLSH�VY[VNVUHSPKHKL�KL�ZL\Z�JVIVN}Z��QHULS�LZ�KL�]PKYV��
brise-soleil, entre outros elementos característicos do período que, 
no Brasil, vai aproximadamente dos anos 1930 aos anos 1960. 

Nessas fachadas, Zerbini encontrou um poderoso mote para 
experimentar as variações geométricas e cromáticas que tanto lhe 
interessam, compondo paisagens que por vezes chegam a produzir 
vertigem naqueles que as encaram por demasiado tempo. 

Pelo seu profuso caráter rítmico, essas arquiteturas têm 
J\YPVZHZ�ÄSPHs�LZ�JVT�H�PKLPH�KL�WHY[P[\YH�]PZ\HS��<T�VSOHY�H[LU-
to poderá, quem sabe, ouvir até mesmo sua cadência tão sonora 
X\HU[V�S\TPUVZH��NYmÄJH��JPUt[PJH��JYVTm[PJH¯

Architecture has always been of great importance in Luiz Zerbini’s 
landscapes. In the past decade, therefore, he has turned his attention 
to the façades of modern buildings, such as can be so easily identi-
ðHG�E\�WKH�RUWKRJRQDOLW\�RI�WKHLU�ODWWLFHZRUN�IDÍDGHV��FXUWDLQ�ZDOOV��
sun-breakers, and other elements characteristic of the period stretch-
ing, in Brazil, roughly from the 1930 to the 1960s. 

In these façades, Zerbini found a powerful theme he could use to 
experiment with the geometrical and chromatic variations in which he 
is so interested, composing landscapes that, at times, produce a sen-
sation of vertigo if your gaze lingers too long upon them. 

Vast and rhythmical, these architectural forms are related in some 
peculiar way to the idea of a musical score. An attentive eye may 
even, who knows, be able to make out the cadence that is created not 
only by sound but also by light, movement, color, and visible marks…
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Miragem Mirage������
Acrílica sobre MDF, alumínio e plástico metálico 
Acrylic on MDF, aluminum, and metallic plastic

Coleção particular Private collection
����[�����FP



Em 4PYHNLT, composta num momento em que Zerbini vinha traba-
lhando intensamente junto ao Chelpa Ferro, vemos como o artista 
articula alguns de seus principais interesses da época: a paisagem, a 
geometria e a sonoridade. Ao se apropriar de “colmeias” (espécies 
de gradil) de elevadores, a pintura incorpora o padrão geométrico 
desses dispositivos – à métrica de seus profusos quadradinhos res-
pondem, então, as formas e as cores da obra. É como ritmo que, por-
tanto, se organiza a composição da pintura, elaborando uma espécie 
de “paisagem sonora” que é também um comentário sobre a dimen-
ZqV�]PZ\HS�KV�ZVT�L�KHZ�MVYTHZ�NYmÄJHZ�KH�T�ZPJH�

In 0LUDJH, composed at a time when Zerbini had been working inten-
sively with Chelpa Ferro, we can see how the artist brings together 
some of his main interests of the time: landscape, geometry, and 
sound. The painting incorporates the geometrical pattern of the kind 
of beehive-like grill found in elevators and the colors and shapes of 
the work are created by a profusion of little squares. This is the rhythm 
to which the composition of the painting is set, producing a kind of 
“sound landscape,” which alludes also to the visual dimension of 
sound and sheet music.
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Setas Arrows������
0ROGXUDV�SOiVWLFDV��VOLGHV��H�WDSH�

Plastic frames (slides) and tape
Coleção do artista Artist’s collection

���[����FP

Frequency of Human Hearing������
Acrílica sobre tela Acrylic on canvas

Coleção Collection (GJDU�0RXUD�%UDVLO�
����[�����FP



Ciclotron (2001), obra do Chelpa Ferro, é uma instalação que conec-
ta um sistema de som a um oscilador de frequências, dispositivo 
que gera um sinal elétrico periódico, capaz de ser ajustado para 
produzir variações eletromagnéticas. Na instalação, um recipiente 
preenchido com café é apoiado sobre o cone de um alto-falante, 
recebendo os sinais do oscilador e, assim, reagindo às frequências 
emitidas. O resultado é uma delicada variação de movimentos no 
líquido escuro, que traduz visualmente o comportamento do som. 

Em razão da fragilidade desse conjunto de equipamentos, nes-
[H�L_WVZPsqV�H�PUZ[HSHsqV�UqV�W�KL�ZLY�KPYL[HTLU[L�H[P]HKH�WLSVZ�
públicos. Uma documentação acerca de seu funcionamento foi 
apresentada em vídeo, sublinhando o modo como as ondas e a 
dimensão visual das frequências sonoras tem interessado a Luiz 
Zerbini na pintura, e além.

Chelpa Ferro’s installation Cyclotron (2001) involves a sound system 
connected to a frequency oscillator, a device that generates a periodic 
electrical signal that can be adjusted to produce electromagnetic varia-
WLRQV��,Q�WKLV�LQVWDOODWLRQ��D�UHFHSWDFOH�ðOOHG�ZLWK�FRσHH�UHVWV�RQ�WKH�FRQH�
of a loud-speaker, receiving signals from the oscillator, thereby,reacting 
to the frequencies emitted. This produces a delicately varied array of 
movements in dark liquid, translating sound into visual experience. 

The equipment is too breakable for visitors to be allowed to acti-
vate the installation directly in this exhibition. An accompanying video 
explained how the piece works and how waves and the visual dimen-
sion of audio frequencies have been an enduring interest of Zerbini’s, 
both in his painting and elsewhere.



Chelpa Ferro
Cyclotron������

2VFLODGRU�GH�IUHTXrQFLD��DPSOL¿FDGRU��
DOWR�IDODQWH��WLJHOD�GH�DFUtOLFR�FRP�FDIp

)UHTXHQF\�RVFLOODWRU��DPSOL¿HU��
ORXG�VSHDNHU��DFU\OLF�ERZO�ZLWK�FR̆HH

Coleção do artista Artist’s collection
���[����[����FP





Frevo������
Acrílica sobre tela Acrylic on canvas

Coleção Collection Rosana e and Arthur Pollis 
����[�����FP
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PINTOR 
POR ACASO

A PAINTER 
BY CHANCE
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UMA CONVERSA 
ENTRE LUIZ ZERBINI 
E CLARISSA DINIZ

CLARISSA DINIZ: É muito curioso perceber como o título desta exposição, 
Paisagens Ruminadas��GH�IDWR�IXQFLRQRX�FRPR�XP�RSHUDGRU�FRQFHLWXDO�SDUD�
o modo como organizamos a curadoria, as conversas entre os trabalhos e os 
QRVVRV�GLiORJRV����$OpP�GH�YHU�YRFr�PHQFLRQDU�D�LGHLD�GH�ruminação no texto 
O garfo na manga���������QHVVH�SURFHVVR��OHPEUR�TXH�D�FDQomR�Vide vida 
marvada��GH�5RODQGR�%ROGULQ��IRL�XPD�FRODERUDomR�LPSRUWDQWH��9HP�GHOD�RV�
WmR�ERQLWRV�YHUVRV�³'L]�TXH�HX�UXPLQR�GHVGH�PHQLQLQKR���)UDFR�H�PLUUDGLQKR�
��$�UDomR�GD�HVWUDGD���9RX�PDVWLJDQGR�R�PXQGR�H�UXPLQDQGR���(�DVVLP�YRX�
WRFDQGR���(VVD�YLGD�PDUYDGD´�

(VFXWDU�FRP�DWHQomR�D�OHWUD�GH�%ROGULQ�FRQ¿UPRX�HVVD�LPDJHP�GH�XP�
ULWPR�PDLV�OHQWR��R�WDO�³WRUSRU�GD�UXPLQDomR´�GH�TXH�YRFr�PH�IDORX�XPD�YH]��
(�IRL�DVVLP�TXH�D�UXPLQDomR��HVVH�SURFHVVR�TXH�VH�ID]�QR�WHPSR��VH�WRUQRX�XP�
¿R�FRQGXWRU�PXLWR�ULFR�SDUD�R�QRVVR�H[HUFtFLR�FXUDWRULDO��1RV�SURSXVHPRV�
D�SHQVDU�VREUH�YHU��YLYHU�H�ID]HU�SRHVLD�QXPD�UHODomR�QmR�DSUHVVDGD�FRP�D�
QRVVD�SUHVHQoD�QRV�OXJDUHV�H�WHPSRV����,VVR��DOLiV��PH�ID]�OHPEUDU�GH�RXWUD�
música — Estrada de Canindé�²��QD�TXDO�/XL]�*RQ]DJD�FDQWD�TXH�³4XHP�p�
ULFR�DQGD�HP�EXUULFR���4XHP�p�SREUH�DQGD�D�Sp���0DV�R�SREUH�Yr�QDV�HVWUDGD�
��2�RUYDLR�EHLMDQGR�DV�À{���9r�GH�SHUWR�R�JDOR�FDPSLQD���4XH��TXDQGR�FDQWD��
PXGD�GH�FRU���9DL�PRLDQGR�RV�SpV�QR�ULDFKR�>���@���9DL�RLDQGR�FRLVD�D�JUDQHO�
��&RLVDV�TXL�SUD�PRGH�YHU���2�FULVWmR�WHP�TXH�DQGDU�D�Sp´��0H�SDUHFH�TXH�HOD�
também tem muito a ver com o seu trabalho...

LUIZ ZERBINI: (X�HVWLYH�SHQVDQGR�VREUH�LVVR��VREUH�FRPR�D�UXPLQDomR�WHP�
D�YHU�FRP�XP�WHPSR�GH�REVHUYDomR��XP�WHPSR�GLIHUHQWH�H�XP�WHPSR�TXH�D�

5HDOL]DGD�HQWUH�RV�GLDV����GH�MXQKR�H���GH�MXOKR�GH�����
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LUIZ ZERBINI IN 
CONVERSATION 
WITHCLARISSA DINIZ

&RQYHUVDWLRQ�KHOG�EHWZHHQ�-XQH����DQG�-XO\��������

CLARISSA DINIZ: ,W�LV�LQWHUHVWLQJ�WKDW�WKH�WLWOH�RI�
this exhibition, Ruminated Landscapes��DFWXDOO\�
KHOSHG�WR�JXLGH�WKH�FXUDWLRQ�FRQFHSWXDOO\��WKH�ZD\�
WKH�ZRUNV�HQWHU�LQWR�GLDORJXH�ZLWK�RQH�DQRWKHU�
DQG�RXU�FRQYHUVDWLRQV�DOVR«�,Q�DGGLWLRQ�WR�\RX�
UHIHUULQJ�WR�rumination�LQ�\RXU�WH[W�The Fork 
in the Mango���������,�DOVR�UHFDOO�WKDW�5RODQGR�
%ROGULQ¶V�VRQJ�Look here, this god-darn life pla-
\HG�DQ�LPSRUWDQW�UROH��,W�SURYLGHG�WKRVH�ZRQGHU-
IXO�OLQHV��³+H�VD\V�WKDW�,¶YH�EHHQ�UXPLQDWLQJ�VLQFH�
,�ZDV�D�ODG��6NLQQ\�DQG�ZHDN��,�IHHG�RQ�WKH�URDG��
,�PXQFK�RQ�WKH�ZRUOG�DQG�UXPLQDWH��,�VHW�DERXW�
SOD\LQJ�WKLV�JRG�GDUQ�OLIH�´

/LVWHQLQJ�FDUHIXOO\�WR�%ROGULQ¶V�O\ULFV�VXJJHVW-
HG�DQ�LPDJH�RI�D�VORZHU�SDFH�RI�OLIH��WKH�³WRUSRU�
RI�UXPLQDWLRQ´�WKDW�\RX�RQFH�WROG�PH�DERXW��$QG�
VR�LW�ZDV�WKDW�UXPLQDWLRQ��D�SURFHVV�WKDW�WDNHV�
VRPH�WLPH��EHFDPH�RQH�RI�WKH�SRZHUIXO�JXLGLQJ�
WKUHDGV�RI�WKH�H[KLELWLRQ��7KH�LGHD�ZDV�RQH�RI�
VHHLQJ��OLYLQJ��DQG�FUHDWLQJ�SRHWU\�LQ�DQ�XQKXUULHG�
UHODWLRQ�WR�EHLQJ�SUHVHQW�DW�GL̆HUHQW�SODFHV�DQG�
WLPHV«�7KLV�UHPLQGHG�PH�RI�DQRWKHU�VRQJ��/XL]�
*RQ]DJD¶V�Canindé Road��ZKLFK�JRHV��³7KH�ULFK�
PDQ�ULGHV�D�GRQNH\���7KH�SRRU�PDQ�JRHV�E\�IRRW�
��$QG�\HW�WKH�SRRU�PDQ�VHHV�WKH�URDG���WKH�GHZ�
NLVVLQJ�WKH�ÀRZHU���KH�VHHV�XS�FORVH�WKH�FRXQWU\�
URRVWHU���WKDW�FKDQJHV�FRORU�ZKHQ�KH�VLQJV���+H�
JHWV�KLV�IHHW�ZHW�LQ�WKH�FUHHN�������+H�VHHV�WKLQJV�

ZKROHVDOH���7KLQJV�WKDW�D�VRXO���PXVW�JR�RQ�IRRW�WR�
VHH´��,W�VWULNHV�PH�WKDW�WKLV�VRQJ�DOVR�LV�YHU\�DSSOL-
FDEOH�WR�\RXU�ZRUN«

LUIZ ZERBINI:�7KLV�LV�H[DFWO\�ZKDW�,�ZDV�WKLQ-
NLQJ��KRZ�UXPLQDWLRQ�KDV�WR�GR�KDYLQJ�WKH�WLPH�WR�
REVHUYH�WKLQJV��D�GL̆HUHQW�NLQG�RI�WHPSR�WKDW�ZH�
WHQG�QRW�WR�KDYH�DQ\�PRUH��7KH�LGHD�RI�UXPLQDWLRQ��
RI�VWRSSLQJ�WR�WKLQN��WKLQNLQJ�DJDLQ��VWDULQJ�LQWR�
VSDFH��SD\LQJ�DWWHQWLRQ�WR�VRPHWKLQJ��UHÀHFWLQJ�
RQ�LW��7KLV�LV�VRPHWKLQJ�WKDW�ZH�VKRXOG�WU\�WR�JR�
EDFN�WR��LQ�VRPH�ZD\��&KHZLQJ�WKLQJV�RYHU�ZLWKRXW�
WKLQNLQJ����2U�UDWKHU��QRW�ZLWKRXW�WKLQNLQJ��EXW�
WKLQNLQJ�IUHHO\��QRW�EHLQJ�WLHG�WR�DQ\WKLQJ��ZLWK�QR�
³SUHFRQFHSWLRQV´�RU�SUHMXGLFH��OHWWLQJ�WKLQJV�ÀRZ��
7KDW�ZD\�\RX�UHPHPEHU�WKLQJV��\RX�KDYH�PHPR-
ULHV��WKHUH�DUH�ODQGVFDSHV�WKDW�\RX�ZLOO�EH�DEOH�WR�
VHH�DJDLQ�LQ�\RXU�PLQG¶V�H\H��WKHUH�DUH�IHHOLQJV�
DQG�HPRWLRQV�WKDW�ZLOO�FRPH�DORQJ�ZLWK�WKH�WKLQ-
NLQJ��DQG�WKHVH�DUH�IXQGDPHQWDO�IRU�HQDEOLQJ�\RX�
WR�XQGHUVWDQG�\RXUVHOI��RU�WR�XQGHUVWDQG�\RXU�UROH�
LQ�WKH�ZRUOG��\RXU�UHODWLRQ�WR�QDWXUH��7KLV�LV�GL̇-
FXOW�WR�JHW�\RXU�KHDG�DURXQG��LW�WDNHV�D�JUHDW�H̆RUW�
IRU�PH�WR�JHW�WR�NQRZ�P\VHOI��%XW�DUW�DQG�SDLQWLQJ�
KDYH�JLYHQ�PH�WKH�RSSRUWXQLW\�WR�WKLQN�DERXW�WKLV��
/XFNLO\��WKDW¶V�WKH�ZD\�,�DP��,�UHDOL]HG�WKLV�ZDV�WKH�
ZD\�WKLQJV�ZHUH��DQG��RYHU�WLPH��,�JUHZ�WR�XQGHUV-
WDQG�P\VHOI�EHWWHU��

7KLV�LGHD�RI�UXPLQDWLRQ�FDPH�WR�PH�ZKHQ�,�
ZDV�ZDWFKLQJ�D�FRZ��,�WKLQN�FRZV�DUH�PDUYHORXV�
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JHQWH�QmR�WHP�PDLV��$�LGHLD�GH�UXPLQDomR��HVVD�LGHLD�GH�¿FDU�SDUDGR�SHQVDQ-
do, repensando, com o olhar vago, prestando atenção em alguma coisa, ou 
UHÀHWLQGR�VREUH�DTXLOR��p�XPD�FRLVD�TXH�D�JHQWH�WHP�TXH�UHVJDWDU�GH�DOJXPD�
PDQHLUD��9RFr�YDL�PDVWLJDQGR�VHP�SHQVDU����$OLiV��VHP�SHQVDU��QmR��PDV�FRP�
o pensamento solto, com o pensamento livre, sem nenhuma amarra ou sem 
³SUp�FRQFHLWR´��GHL[DQGR�D�FRLVD�ÀXLU��3RU�DOL�YRFr�YDL�VH�OHPEUDU�GH�FRLVDV��
WHP�PHPyULDV��WHP�SDLVDJHQV�TXH�YRFr�YDL�UHYHU��WHP�VHQWLPHQWRV��HPRo}HV�
TXH�YmR�SDVVDU�SRU�HVVH�SHQVDPHQWR��TXH�VmR�IXQGDPHQWDLV�SDUD�YRFr�VH�HQ-
WHQGHU��RX�HQWHQGHU�R�VHX�SDSHO�QR�PXQGR��D�VXD�UHODomR�FRP�D�QDWXUH]D��,VVR�
p�GLItFLO�GH�FRPSUHHQGHU��HX�PHVPR�IDoR�XP�HVIRUoR�HQRUPH�SDUD�PH�HQWHQ-
GHU��(�D�DUWH��D�SLQWXUD��PH�GHUDP�D�FKDQFH�GH�SHQVDU�VREUH�LVVR��3RU�VRUWH��HX�
VRX�DVVLP��3HUFHEL�TXH�HUD�DVVLP�H�IXL��FRP�R�WHPSR��PH�HQWHQGHQGR�PHOKRU��

(VVD�LGHLD�GD�UXPLQDomR�SDUWLX�GD�REVHUYDomR�GH�XPD�YDFD��TXH�HX�DFKR�
XP�DQLPDO�PDUDYLOKRVR��(X�VHPSUH�JRVWHL�PXLWR�GH�YDFDV��DFKR�TXH�HODV�WrP�
XPD�GRoXUD��XP�WHPSR��XP�ROKDU��R�MHLWR�TXH�HODV�VH�PRYLPHQWDP��R�MHLWR�TXH�
FXLGDP�GR�EH]HUUR����)LFR�PXLWR�HPRFLRQDGR�TXDQGR�YHMR�XPD�YDFD��WRGDV�
HODV��PDV�HP�HVSHFLDO�D�1HORUH��TXH�p�DTXHOD�EUDQFD�TXH�WHP�R�ROKR�SLQWDGR�
GH�SUHWR��-i�OHYHL�PXLWD�FRUULGD�GHVVDV�YDFDV�1HORUH��HODV�jV�YH]HV�VmR�EUDYDV��
(Q¿P��D�UXPLQDomR�p�XPD�LGHLD�PXLWR�LPSRUWDQWH�SDUD�PLP��4XH�ERP�TXH�D�
trouxemos para a exposição... 

(VVD�FRLVD�GH�UXPLQDU�PH�WUD]�j�PHPyULD�XPD�H[SUHVVmR�FXULRVD��³%XUUR�
FRPR�XP�SLQWRU�´�$�SULPHLUD�YH]�TXH�RXYL�LVVR�¿TXHL�DUUDVDGR��³&RPR�DVVLP��
EXUUR�FRPR�XP�SLQWRU"´�$FKHL�KRUUtYHO��DJUHVVLYR��H�¿TXHL�PDO��0DV�GHSRLV��
FRP�R�WHPSR��IXL�PH�LGHQWL¿FDQGR�FRP�HVVD�IUDVH��'H�DOJXPD�PDQHLUD��QmR�p�
TXH�HX�VHMD�EXUUR��PDV�p�TXH�HX�WHQKR�XP�WLSR�GH�DSUR[LPDomR�RX�DOJXP�WLSR�
GH�SHQVDPHQWR�TXH�p�GLIHUHQWH�GH�XPD�LQWHOLJrQFLD�HVSHUWD��GH�XPD�LQWHOLJrQ-
FLD�iJLO��$�PLQKD�LQWHOLJrQFLD�p�FRQWHPSODWLYD��¬V�YH]HV�HX�SUHFLVR�GDU�XPDV�
SDXVDV��$�PLQKD�LQWHOLJrQFLD�QmR�ÀXL�FRPR�D�GH�DOJXPDV�SHVVRDV��TXH�WrP�
XPD�LQWHOLJrQFLD�UiSLGD��(�Dt�¿TXHL�IHOL]�SRU�HVWDU�GR�ODGR�GRV�TXH�SHQVDP�
GHYDJDU��GRV�TXH�SHQVDP�OHQWDPHQWH��GRV�TXH�UHÀHWHP�H�WrP�XPD�FHUWD�GL¿-
FXOGDGH�GH�VH�H[SUHVVDU�QD�KRUD��VHP�VHJXQGDV�LQWHQo}HV��

(X�VRX�GR�PXQGR�GRV�EXUURV�H�GDV�YDFDV��(�IRL�VREUH�LVVR�TXH�HVFUHYL�
QHVVH�WH[WR�HP�TXH�GLJR�TXH�³YLYHU�p�UXPLQDU�SDLVDJHQV´�

CLARISSA DINIZ: (�HVVH�SURFHVVR�GH�UXPLQDomR�VH�UHID]�HP�FDGD�SLQWXUD��QD�
criação de cada uma de suas obras...

LUIZ ZERBINI:�([DWDPHQWH��(X�SHQVR�OHQWDPHQWH��UHSHQVR��HODERUR�SHQ-
VDPHQWRV�DVVLP�FRPR�FRQVWUXR�XPD�SLQWXUD����(VVH�SURFHVVR�GH�WUDEDOKR�p�
H[SHULPHQWDO�SRUTXH�HX�DSUHQGR�ID]HQGR�

e�D�PHVPD�FRLVD�TXH�DFRQWHFH�FRP�R�&KHOSD�)HUUR��TXH�WHP�GRLV�WUDED-
OKRV�QD�H[SRVLomR��&RPR�QmR�VRPRV�P~VLFRV�SUR¿VVLRQDLV�H�VRPRV��GLJDPRV�
DVVLP��PXVLFDOPHQWH�³PHQRV�HVSHUWRV´��DFDEDPRV�FULDQGR�GH�RXWUD�PDQHLUD�
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DQLPDOV��,�KDYH�DOZD\V�OLNHG�WKHP�D�ORW��7KHUH�LV�
D�VZHHWQHVV�WR�WKHP��7KH�OHLVXUHO\�SDFH�RI�WKHLU�
OLYHV��WKH�ZD\�WKH\�ORRN��WKH�ZD\�WKH\�PRYH��WKH�
ZD\�WKH\�ORRN�DIWHU�WKHLU�FDOYHV«�,�JHW�YHU\�HPR-
WLRQDO�ZKHQ�,�VHH�FRZV��$Q\�NLQG�RI�FRZ��EXW�HV-
SHFLDOO\�WKH�1HORUH�EUHHG��WKH�ZKLWH�RQHV�ZLWK�D�
EODFN�SDWFK�DURXQG�WKH�H\H��,�KDYH�UDQ�D�ORW�IURP�
1HORUH�FDWWOH��7KH\�FDQ�EH�ZLOG��6R��WKH�LGHD�RI�
UXPLQDWLRQ�LV�LPSRUWDQW�IRU�PH��,�DP�JODG�WKDW�ZH�
have put it in the exhibition… 

5XPLQDWLRQ�UHPLQGV�PH�RI�D�SHFXOLDU�H[SUHV-
VLRQ��³GXPE�DV�D�SDLQWHU�´�7KH�¿UVW�WLPH�,�KHDUG�
WKLV��LW�XSVHW�PH��³+RZ�FDQ�WKDW�EH"�'XPE�DV�D�
SDLQWHU�´�,�WKRXJKW�LW�ZDV�D�KRUULEOH�WKLQJ�WR�VD\��
GLVUHVSHFWIXO��DQG�,�ZDV�R̆HQGHG��%XW��DV�WLPH�ZHQW�
E\��,�EHJDQ�WR�LGHQWLI\�ZLWK�WKH�H[SUHVVLRQ��,W�LV�WUXH�
DERXW�PH�LQ�VRPH�ZD\��1RW�WKDW�,�DP�VWXSLG��EXW�,�
KDYH�D�ZD\�RI�DSSURDFKLQJ�WKLQJV��D�ZD\�RI�WKLQNLQJ��
WKDW�LV�GL̆HUHQW�IURP�WKDW�RI�VRPHRQH�ZKR�LV�VPDUW��
ZKR�LV�TXLFN�ZLWWHG��0\�LQWHOOLJHQFH�LV�FRQWHP-
SODWLYH��,�QHHG�WR�VWRS�DQG�WKLQN�D�ZKLOH��0\�LQWHO-
OLJHQFH�GRHVQ¶W�ÀRZ�DV�LW�GRHV�ZLWK�SHRSOH�ZKR�
FDQ�WKLQN�YHU\�IDVW��6R��,�DP�JODG�WR�EH�QXPEHUHG�
DPRQJ�WKRVH�ZKR�WKLQN�VORZO\��ZKR�UHÀHFW��DQG�¿QG�
LW�TXLWH�KDUG�WR�H[SUHVV�WKHPVHOYHV�LPPHGLDWHO\��
ZLWKRXW�DQ\�XOWHULRU�PRWLYHV�EHLQJ�LQ�SOD\��

,�QXPEHU�P\VHOI�DPRQJ�WKH�VORZ�ZLWWHG�SHR-
SOH�DQG�WKH�FRZV��$QG�WKDW�LV�ZK\�,�ZURWH�LQ�WKH�
WH[W�WKDW�³OLYLQJ�LV�UXPLQDWLQJ�ODQGVFDSHV´�

CLARISSA DINIZ:�$QG�WKLV�SURFHVV�RI�UXPLQD-
WLRQ�LV�UHSHDWHG�LQ�HDFK�QHZ�SDLQWLQJ��ZLWK�HDFK�
QHZ�FUHDWLRQ«

LUIZ ZERBINI:�([DFWO\��,�WKLQN�VORZO\��,�WKLQN�
DJDLQ��,�FROOHFW�P\�WKRXJKWV�WKH�VDPH�ZD\�WKDW�,�
SURGXFH�D�SDLQWLQJ«�7KLV�ZD\�RI�ZRUNLQJ�LV�H[SH-
ULPHQWDO�EHFDXVH�,�OHDUQ�DV�,�JR�DORQJ�

,W�LV�WKH�VDPH�ZLWK�&KHOSD�)HUUR��WZR�RI�
ZKRVH�ZRUNV�IHDWXUH�LQ�WKH�H[KLELWLRQ��:H�DUH�QRW�
SURIHVVLRQDO�PXVLFLDQV��:H�DUH��VR�WR�VSHDN��³QRW�
VR�VPDUW´�PXVLFDOO\��EXW�ZH�DUH�FUHDWLYH�LQ�D�GLI-
IHUHQW�ZD\�²�WKDW�LV�YLVXDO�UDWKHU�WKDQ�PXVLFDO�RU�

DXGLWRU\��7KLV�LV�ZK\�ZH�VWDUWHG�ORRNLQJ�DW�VRPH�
NLQGV�RI�HTXLSPHQW�DQG�SURJUDPV�WKDW�ZHUH�D�
QRYHOW\�DW�WKH�WLPH��VXFK�DV�WKH������YHUVLRQ�RI�
3UR�7RROV��LQ�D�WRWDOO\�GL̆HUHQW��IUHHU�PDQQHU��
7KLV�ZDV�D�ZD\�RI�EHLQJ�FUHDWLYH�WKDW�ZDV�GL̆HUHQW�
IURP�WKDW�RI�UHDO�PXVLFLDQV��IRU�WKH�VLPSOH�IDFW�
WKDW�UHDO�PXVLFLDQV�DOUHDG\�NQHZ�DOO�WKH�FRGHV��
ZKLOH�ZH�GLG�QRW��

,W�ZDV�WKH�VDPH�ZKHQ�,�ZRUNHG�ZLWK�-RmR�
6iQFKH]�RQ�WKH�PRQRW\SHV��+H�KDV�D�KLJKO\�VSH-
FLDOL]HG�NLQG�RI�H[SHUWLVH��ZKLFK�YDOXHV�FHUWDLQ�
IHDWXUHV�RI�WUDGLWLRQDO�SULQWPDNLQJ��VXFK�DV�OD\-
HUV�RI�WUDQVSDUHQF\��:KHQ�ZH�VWDUWHG�ZRUNLQJ�
WRJHWKHU��ZH�NQHZ�WKDW�,�GLG�QRW�KDYH�WKH�VDPH�
UHODWLRQ�WR�FDQRQLFDO�SULQWPDNLQJ�WHFKQLTXHV��2Q�
WKH�FRQWUDU\��,�KDG�DQRWKHU�NLQG�RI�FRPPLWPHQW�
WR�UHDOLW\�DQG�WR�FRPSRVLWLRQ��ZKLFK�FDPH�PRUH�
IURP�SDLQWLQJ��$QG�WKDW¶V�KRZ�ZH�VWDUWHG�H[SHUL-
PHQWLQJ��:H�KDYH�EHHQ�ZRUNLQJ�WRJHWKHU�IRU�HLJKW�
\HDUV�QRZ��FUHDWLQJ�SULQWV�E\�D�SURFHVV�RI�WULDO�DQG�
HUURU��:H�OHDUQ�IURP�RXU�PLVWDNHV��

CLARISSA DINIZ: A collaborative rumination… 
7KLV�PDNHV�PH�WKLQN�RI�D�NLQG�RI�FROOHFWLYH��ZKLFK��
PDLQO\�LQ�WKH�ODVW�WHQ�\HDUV��HVWDEOLVKHG�LWVHOI�LQ�
\RXU�VWXGLR�ZLWK�WKH�SDUWLFLSDWLRQ�RI�YDULRXV�DV-
VLVWDQWV�WR�KHOS�ZLWK�WKH�ṘFH�ZRUN�DQG�ZLWK�WKH�
actual painting.

LUIZ ZERBINI:�7KLV�LV�YHU\�LQWHUHVWLQJ��EHFDXVH�
LW�VKRZV�WKDW�,�QHHG�WR�EH�SURYRNHG��,�KDYH�DOZD\V�
EHHQ�OLNH�WKLV��6RPHWLPHV�,�ZRXOG�KDYH�LGHDV�WKDW�
,�ZRXOG�VHH�WKURXJK�WR�WKH�HQG��MXVW�WR�VHH�ZKDW�
KDSSHQHG��7KHVH�DUH�VWLPXOL�WKDW�,�NHHS�LQYHQWLQJ�
IRU�P\VHOI��SUREOHPV�WKDW�,�FUHDWH�VR�WKDW�,�FDQ�UH-
VROYH�WKHP��,�FRPH�XS�ZLWK�WKLQJV�DQG�WU\�WR�¿QG�D�
QHZ�ZD\�IRUZDUG��,�KDYH�DOZD\V�NQRZQ�WKDW�WKLQJV�
KDSSHQ�ZKHQ�WKH�JRLQJ�JHWV�WRXJK��ZKHQ�\RX�KDYH�
WR�VWUXJJOH�WR�¿QG�WKLQJV«

CLARISSA DINIZ:�$QG�WKLV�LV�DOVR�ZKHUH�WKH�DVVLV-
WDQWV�FRPH�LQ"�,�DP�DVNLQJ��EHFDXVH�,�UHFDOO�WKDW��IRU�
VRPH�DUWLVWV��DVVLVWDQWV�VHUYH�WR�³FUHDWH�SUREOHPV�´�
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²�XPD�IRUPD�PDLV�EDVHDGD�QD�EDJDJHP�YLVXDO�GR�TXH�PXVLFDO��DXGLWLYD��)RL�
LVVR�TXH�IH]�D�JHQWH�HQFDUDU�DOJXQV�HTXLSDPHQWRV�H�SURJUDPDV�TXH�HUDP�
QRYLGDGH�QDTXHOD�pSRFD��FRPR�R�3UR�7RROV��QD�YHUVmR�GH�������GH�XPD�
PDQHLUD�WRWDOPHQWH�GLVWLQWD��PDLV�OLYUH��8P�MHLWR�GH�ID]HU�TXH�HUD�GLIHUHQWH�
GRV�P~VLFRV�GH�YHUGDGH�SHOR�VLPSOHV�IDWR�GH�TXH�HOHV�Mi�HUDP�FRQKHFHGRUHV�
GDTXHOHV�FyGLJRV�WRGRV��

,VVR�DFRQWHFH�WDPEpP�QD�PLQKD�SDUFHULD�FRP�-RmR�6iQFKH]�QD�FULDomR�
GDV�PRQRWLSLDV��(OH�YHP�FRP�XP�VDEHU�DOWDPHQWH�HVSHFLDOL]DGR��TXH�YDORUL]D�
DVSHFWRV�GD�WUDGLomR�GD�JUDYXUD��FRPR�DV�FDPDGDV�GH�WUDQVSDUrQFLD��4XDQGR�
FRPHoDPRV�D�WUDEDOKDU�MXQWRV��HQWHQGHPRV�TXH�HX�QmR�WLQKD�HVVD�UHODomR�
FRP�DV�WpFQLFDV�FDQ{QLFDV�GD�JUDYXUD��$R�FRQWUiULR��YLQKD�GH�RXWUR�WLSR�GH�
FRPSURPLVVR�FRP�R�UHDO�H�FRP�D�FRPSRVLomR��PDLV�RULXQGR�GD�SLQWXUD��(�IRL�
DVVLP�TXH�FRPHoDPRV�D�H[SHULPHQWDU��$�JHQWH�Mi�HVWi�Ki�RLWR�DQRV�WUDEDOKDQ-
GR�MXQWRV��FULDQGR�PDWUL]HV�H�ID]HQGR�XPD�SHVTXLVD�HP�TXH�DV�FRLVDV�DFRQWH-
FHP�QD�H[SHULrQFLD�H�QR�HUUR��4XDQGR�HUUDPRV��DSUHQGHPRV��

CLARISSA DINIZ: 8PD�UXPLQDomR�FROHWLYD����2�TXH�PH�ID]�SHQVDU�QD�SUHVHQ-
oD�GH�XPD�HVSpFLH�GH�FROHWLYLGDGH�TXH��SULQFLSDOPHQWH�GH�XPD�GpFDGD�SDUD�Fi��
VH�¿UPRX�QR�VHX�DWHOLr�FRP�D�SDUWLFLSDomR�GH�DVVLVWHQWHV�GLYHUVRV�QR�WUDEDOKR�
GH�HVFULWyULR�H��HP�HVSHFLDO��GD�SUySULD�REUD��GD�SLQWXUD�

LUIZ ZERBINI:�,VVR�p�PXLWR�LQWHUHVVDQWH�SRUTXH�UHPHWH�j�QHFHVVLGDGH�GH�
SURYRFDU�D�PLP�PHVPR��$OJR�TXH�HX�VHPSUH�WLYH��¬V�YH]HV�WLQKD�XPDV�LGHLDV�
TXH�HX�FXPSULD�DWp�R�¿P�MXVWDPHQWH�SDUD�YHU�R�TXH�DFRQWHFLD��6mR�XQV�HV-
WtPXORV�TXH�HX�¿FR�LQYHQWDQGR��SUREOHPDV�TXH�FULR�SDUD�SRGHU�UHVROYHU��e�
VREUH�LVVR��)LFR�LQYHQWDQGR�FRLVDV�H�WHQWDQGR�DFKDU�XP�FDPLQKR�QRYR��(X�
VHPSUH�VRXEH�TXH�R�QHJyFLR�DFRQWHFH�QD�GL¿FXOGDGH�H�QD�SURFXUD���

CLARISSA DINIZ:�(�HVVH�p�XP�OXJDU�RQGH�WDPEpP�DWXDP�RV�DVVLVWHQWHV"�
3HUJXQWR�SRUTXH�PH�UHFRUGR�GH�DOJXQV�DUWLVWDV�SDUD�TXHP�RV�DVVLVWHQWHV�IXQ-
FLRQDP�FRPR�³FULDGRUHV�GH�SUREOHPDV´�DRV�TXDLV��GHSRLV��R�DUWLVWD�WHP�TXH�
UHVSRQGHU�H�³UHVROYHU´�²�ID]HQGR��GHVVD�LGD�H�YLQGD��R�PRWRU�FULDGRU��

LUIZ ZERBINI:�7HP�HVVH�OXJDU��(X�¿FR�UHVROYHQGR�H�RUJDQL]DQGR�R�TXH�HVWi�
DFRQWHFHQGR��e�FRPR�VH�HX�IRVVH�XP�GLUHWRU�GH�FHQD��

$SUHQGL�PXLWR�FRP�PHXV�DVVLVWHQWHV�5XDQ�H�-XOL��2�5XDQ�p�PXLWR�SUHFL-
VR��)RL�FRP�HOH�TXH�DSUHQGL��HQWUH�RXWUDV�FRLVDV��D�XVDU�RV�YHUGHV��(X�WLQKD�XP�
SUREOHPD�FRP�R�YHUGH��(X�Vy�XVDYD�R�YHUGH�ROLYH�JUHHQ��QmR�FRQVHJXLD�XVDU�RV�
RXWURV�YHUGHV��(OH��SRU�RXWUR�ODGR��DQGDYD�SHORV�YHUGHV�FRP�IDFLOLGDGH��FRP�
LQGHSHQGrQFLD��6RX�JUDWR�D�HOH�SRU�WHU�PH�PRVWUDGR�FRPR�ID]HU�LVVR�

-i�D�-XOL��WLYH�TXH�FRQYHQFHU�D�WUDEDOKDU�FRPLJR��HOD�QmR�TXHULD�GH�MHLWR�
nenhum. No começo, ela botava uma espécie de ordem no caos, ela me obri-
JDYD�D�WHUPLQDU�XP�WUDEDOKR�DQWHV�GH�FRPHoDU�RXWUR��+RMH�HP�GLD�R�SDSHO�VH�
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LQYHUWHX��HOD�p�D�UHVSRQViYHO�SRU�WUD]HU�XPD�GHVRUGHP�HVVHQFLDO�SDUD�R�IXQ-
FLRQDPHQWR�LPSHUIHLWR�GDV�FRLVDV��

0RQWDU�XPD�HTXLSH�GH�WUDEDOKR�p�XPD�DUWH��e�HQWHQGHU�R�TXH�FDGD�XP�
SRGH�WUD]HU�HP�FDGD�PRPHQWR��5XDQ�H�-XOL�WUDEDOKDP�FRPLJR�Ki�PDLV�GH�XPD�
GpFDGD��Mi�SDVVDPRV�SRU�PXLWDV�UHRUJDQL]Do}HV��H�RXWUDV�SHVVRDV�Mi�SDVVDUDP�
SHOR�DWHOLr�DOpP�GHOHV��7UDEDOKDU�HP�HTXLSH�p�XP�DSUHQGL]DGR�FRQVWDQWH�

CLARISSA DINIZ: ,QWHUHVVDQWH�YRFr�PHQFLRQDU�D�LGHLD�GH�XP�³GLUHWRU�GH�
FHQD´�SRUTXH�HVVD�H[SUHVVmR�HVWi�PXLWR�OLJDGD�DR�PRGR�FRPR�YRFr�SHQVD�D�
QDUUDWLYLGDGH�GH�VHX�WUDEDOKR��D�GLPHQVmR�GH�FRQWDomR�GH�KLVWyULDV��XP�FDUi-
WHU�GH�FU{QLFD�TXH�PDUFD�VXDV�SDLVDJHQV���

LUIZ ZERBINI:�2�PHX�WUDEDOKR�p�VREUH�LVVR��¬V�YH]HV�HX�¿FR�HP�G~YLGD�VH�
VRX�XP�SLQWRU��H�SHQVR��QD�YHUGDGH��TXH�PH�WRUQHL�SLQWRU�SRU�DFDVR��>ULVRV@�
3RUTXH��QR�IXQGR��PLQKD�REUD�WHP�PDLV�D�YHU�FRP�D�OLWHUDWXUD����0XLWDV�YH]HV�
ela carrega umas narrativas bem longas. 

¬V�YH]HV�HX�PH�VLQWR�XP�FURQLVWD��XPD�SHVVRD�TXH�¿FD�SHQVDQGR�VREUH�R�GLD�
D�GLD�GDV�FRLVDV��VREUH�D�YLGD�FRPXP��6RX�SLQWRU��PDV�R�DVVXQWR�p�VHPSUH�R�FRWL-
GLDQR��D�SDVVDJHP�SHORV�OXJDUHV��SHORV�EDLUURV��SHOD�FLGDGH��SHODV�SDLVDJHQV��(X�
SLQWR�R�WHPSR�GD�YLGD��HVVH�TXH�FRUUH�HP�SDUDOHOR�j�DUWH�H�TXH�VH�UHVROYH�TXDQGR�R�
tempo da vida e o da pintura se encontram.

'HPRUR�PXLWR�WHPSR�SDUD�ID]HU�DV�REUDV��PDV�p�XP�WHPSR�TXH��DLQGD�
TXH�HX�WHQKD�DVVLVWHQWHV��QmR�FRQVLJR�DGLDQWDU��$�REUD�WHP�H�GHWHUPLQD�XP�
WHPSR��$t�YRFr�WHP�TXH�REHGHFHU�jTXHOH�WHPSR�SRUTXH�p�XP�GLiORJR�HQWUH�
YRFr�H�R�WUDEDOKR��D�FDGD�SHUJXQWD�TXH�YRFr�ID]��D�FDGD�SLQFHODGD�TXH�YRFr�
Gi��D�REUD�WH�UHVSRQGH��6H�YRFr�ERWDU�XPD�FRU��DTXLOR�WUDQVIRUPD�R�WUDED-
OKR�LQWHLUR��H�HQWmR�YRFr�WHP�TXH�UHSHQVDU�WXGR�R�TXH�IRL�IHLWR�DWp�DOL��e�XP�
diálogo mesmo. 

(�YRFr�Vy�YDL�FRQVHJXLU�HQFRQWUDU�D�UHVSRVWD�QR�¿QDO�GDTXHOD�SLQWXUD��RX�DR�
ORQJR�GR�FDPLQKR�TXH�HOD�WH�PRVWUD��MXVWDPHQWH�QR�WHPSR�HP�TXH�D�YLGD�FRUUH�
HP�SDUDOHOR��FRPR�TXDQGR�HX�DFKR�DOJXPD�FRLVD�QD�UXD�TXH�SDVVD�D�H[LVWLU�WDP-
bém na obra. O tempo da vida age na determinação do tempo da obra.

(X�OHPEUR�TXH�HVWDYD�ID]HQGR�XPD�SLQWXUD�JUDQGH��D�Lei da selva 
��������H�HOD�HPSDFRX��HX�QmR�VDELD�SDUD�RQGH�LU��R�TXH�PDLV�FRORFDU�QHOD��
8P�GLD��DEUL�D�SRUWD�GH�FDVD��RQGH�WHP�XP�MDFDUDQGi�SODQWDGR�QD�FDOoDGD��H�
QR�Sp�GHOH�WLQKD�XP�VDTXLQKR�GH�SOiVWLFR�GH�VXSHUPHUFDGR��0DLV�HVSHFL¿-
FDPHQWH��GR�=RQD�6XO��DTXHOH�FRP�XP�FRUDomR]LQKR��(X�SHJXHL�R�VDTXLQKR��
OHYHL�SDUD�GHQWUR�GR�DWHOLr�H�ERWHL�HOH�QR�TXDGUR��(VWi�Oi�R�TXDGUR�FRP�DTXH-
OH�VDTXLQKR��DTXHOH�FRUDomR]LQKR�YHUPHOKR��>ULVRV@�

(VVH�PHVPR�TXDGUR�WHP�RLWHQWD�IRUPLJDV��1mR�VmR�IRUPLJRQDV��VmR�
IRUPLJXLQKDV�GR�WDPDQKR�GDV�UHDLV��(�HODV�QmR�HVWmR�j�WRD��HODV�WrP�XP�PR-
WLYR�SDUD�HVWDU�Oi����1D�SLQWXUD��HX�WLQKD�FRORFDGR�XP�FRFR�DEHUWR��Mi�EHELGR��
HP�FLPD�GH�XP�EDPEX�DOWR�H�SHQVHL��³1HVVH�FRFR�FRP�FHUWH]D�WHP�DOJXPD�
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ZKLFK�WKH�DUWLVW�VXEVHTXHQWO\�KDV�WR�UHVSRQG�WR�DQG�
³UHVROYH´²WKLV�EDFNZDUG�DQG�IRUZDUG�PRYHPHQW�
EHLQJ�WKH�GULYLQJ�IRUFH�EHKLQG�WKH�ZRUN��

LUIZ ZERBINI:�<HV��,�UHVROYH�WKLQJV�DQG�RUJDQL]H�
ZKDW�LV�JRLQJ�RQ��/LNH�D�GLUHFWRU��

,�OHDUQW�D�ORW�IURP�P\�DVVLVWDQWV��5XDQ�DQG�
-XOL��5XDQ�KDV�D�JUHDW�H\H�IRU�GHWDLO��+H�WDXJKW�PH��
DPRQJ�RWKHU�WKLQJV��KRZ�WR�XVH�WKH�FRORU�JUHHQ��
,�KDG�D�SUREOHP�ZLWK�JUHHQ��,�ZRXOG�RQO\�XVH�ROLYH�
JUHHQ��,�FRXOGQ¶W�XVH�RWKHU�VKDGHV��+H��RQ�WKH�
RWKHU�KDQG��ZDV�IXOO\�DW�KRPH�ZLWK�DOO�WKH�YDULRXV�
VKDGHV�RI�JUHHQ��IXOO\�LQGHSHQGHQW��,�DP�JUDWHIXO�
WR�KLP�IRU�KDYLQJ�VKRZQ�PH�KRZ�WR�GR�WKLV�

,Q�WKH�FDVH�RI�-XOL��,�KDG�WR�FRQYLQFH�KHU�WR�
ZRUN�IRU�PH��6KH�ZDV�GHDG�VHW�DJDLQVW�LW��,Q�WKH�
HDUO\�GD\V��VKH�ZRXOG�SXW�VRPH�NLQG�RI�RUGHU�LQWR�
WKH�FKDRV��PDNH�PH�¿QLVK�RQH�SLHFH�EHIRUH�VWDUWLQJ�
DQRWKHU��1RZDGD\V��WKH�UROHV�DUH�UHYHUVHG��VKH�LV�
UHVSRQVLEOH�IRU�EULQJLQJ�WKH�GLVRUGHU�WKDW�LV�HVVHQ-
WLDO�IRU�HQVXULQJ�WKDW�WKLQJV�IXQFWLRQ�LPSHUIHFWO\��

3XWWLQJ�WRJHWKHU�D�WHDP�WR�ZRUN�ZLWK�LV�DQ�DUW�
LQ�LWVHOI��<RX�QHHG�WR�XQGHUVWDQG�ZKDW�HDFK�SHU-
son can contribute at each point in time. Ruan and 
-XOL�KDYH�EHHQ�ZRUNLQJ�ZLWK�PH�IRU�RYHU�WHQ�\HDUV��
:H�KDYH�VHHQ�PDQ\�FKDQJHV��DQG�RWKHU�FROODERUD-
WRUV�KDYH�FRPH�DQG�JRQH��:RUNLQJ�ZLWK�D�WHDP�LV�
DOZD\V�WHDFKLQJ�\RX�VRPHWKLQJ�

CLARISSA DINIZ:�,W�LV�LQWHUHVWLQJ�WKDW�\RX�PHQ-
WLRQ�WKH�LGHD�RI�D�³GLUHFWRU�´�EHFDXVH�WKLV�LV�YHU\�
PXFK�FRQQHFWHG�ZLWK�WKH�ZD\�WKDW�\RX�WKLQN�LQ�
WHUPV�RI�QDUUDWLYH�LQ�\RXU�ZRUN��RI�VWRU\WHOOLQJ��
<RXU�ODQGVFDSHV�WHOO�D�VWRU\«

LUIZ ZERBINI:�0\�ZRUN�LV�DERXW�WKLV��6RPHWLPHV�
,�DP�LQ�GRXEW�DV�WR�ZKHWKHU�,�UHDOO\�DP�D�SDLQWHU�
DQG�,�WKLQN�WKDW��LQ�IDFW��,�EHFDPH�D�SDLQWHU�E\�
FKDQFH��>ODXJKWHU@�%HFDXVH��LQ�D�IXQGDPHQWDO�
VHQVH��P\�ZRUN�KDV�PRUH�WR�GR�ZLWK�OLWHUDWXUH«��
LW�IUHTXHQWO\�LQYROYHV�VRPH�TXLWH�ORQJ�QDUUDWLYHV��

6RPHWLPHV�,�IHHO�,�DP�ZULWLQJ�VWRULHV�DERXW�
HYHU\GD\�HYHQWV��SHRSOH¶V�RUGLQDU\�OLYHV��,�DP�D�

SDLQWHU��EXW�P\�VXEMHFW�PDWWHU�LV�DOZD\V�WKH�HYHU\-
GD\��WKH�SODFHV�,�IUHTXHQW��WKH�QHLJKERUKRRG��WKH�
FLW\��WKH�ORFDO�ODQGVFDSHV��,�SDLQW�WKH�WLPHOLQH�RI�
OLIH��ZKLFK�UXQV�SDUDOOHO�WR�WKDW�RI�DUW��6RPH�UHV-
ROXWLRQ�LV�DFKLHYHG�ZKHQ�WKH�WLPHOLQHV�RI�OLIH�DQG�
painting cross.

,W�WDNHV�PH�D�ORQJ�WLPH�WR�SURGXFH�D�SLHFH�
RI�ZRUN�EXW��HYHQ�WKRXJK�,�KDYH�DVVLVWDQWV��WKLV�
WLPH�LV�LQGLVSHQVDEOH��(DFK�ZRUN�KDV�D�GHWHU-
PLQHG�WLPHIUDPH��<RX�KDYH�WR�REH\�WKDW�EHFDXVH�
LW�LV�D�GLDORJXH�EHWZHHQ�\RX�DQG�WKH�ZRUN��WKH�
ZRUN�UHVSRQGV�WR�HYHU\�TXHVWLRQ�\RX�DVN��HYHU\�
EUXVKVWURNH�\RX�PDNH��,I�\RX�SXW�GRZQ�RQH�FRORU��
WKDW�WUDQVIRUPV�WKH�ZKROH�ZRUN��DQG�\RX�KDYH�
WR�UHWKLQN�HYHU\WKLQJ�WKDW�\RX�KDYH�GRQH�VR�IDU��
,W�UHDOO\�LV�D�GLDORJXH��

$QG�\RX�ZLOO�JHW�WKH�DQVZHU�ZKHQ�WKH�SDLQW-
LQJ�LV�¿QLVKHG��RU�LW�ZLOO�VKRZ�\RX�LW�DV�\RX�JR�
DORQJ��DW�SUHFLVHO\�WKH�SRLQWV�LQ�WLPH�ZKHUH�OLIH�
UXQV�LQ�SDUDOOHO��OLNH�ZKHQ�,�¿QG�VRPHWKLQJ�LQ�WKH�
street that appears in the painting also. The time 
RI�OLIH�GHWHUPLQHV�WKH�WLPH�RI�WKH�ZRUN�

,�UHFDOO�WKDW��ZKHQ�,�ZDV�ZRUNLQJ�RQ�WKH�
ODUJH�SDLQWLQJ�³/DZ�RI�WKH�-XQJOH´���������,�JRW�
VWXFN��,�GLGQ¶W�NQRZ�ZKHUH�,�ZDV�JRLQJ�ZLWK�LW��
ZKDW�HOVH�WR�SXW�LQ�LW��2QH�GD\��,�RSHQHG�P\�IURQW�
GRRU��ZKHUH�WKHUH�LV�D�MDFDUDQGD�WUHH�RQ�WKH�VLGH-
ZDON��DQG�XQGHUQHDWK�LW�WKHUH�ZDV�D�SODVWLF�EDJ�
IURP�WKH�VXSHUPDUNHW��0RUH�VSHFL¿FDOO\��LW�ZDV�
IURP�WKH�=RQD�6XO�VXSHUPDUNHW��ZLWK�WKH�KHDUW�
ORJR�RQ�LW��6R��,�SLFNHG�XS�WKLV�EDJ��WRRN�LW�LQWR�
WKH�VWXGLR�DQG�SXW�LW�LQ�WKH�SDLQWLQJ��1RZ��WKH�
SDLQWLQJ�KDV�WKDW�SODVWLF�EDJ�LQ�LW��ZLWK�WKH�OLWWOH�
UHG�KHDUW�RQ�LW��>ODXJKWHU@�

7KLV�VDPH�SDLQWLQJ�KDV�HLJKW\�DQWV��7KH\�DUH�
QRW�JLDQW�DQWV��WKH\�DUH�OLWWOH�OLIH�VL]H�RQHV��7KHUH�
LV�D�UHDVRQ�IRU�WKHP�EHLQJ�WKHUH«�,�KDG�LQFOXG-
HG�LQ�WKH�SDLQWLQJ�DQ�RSHQ�FRFRQXW�WKDW�,�KDG�
DOUHDG\�GUXQN��RQ�WRS�RI�D�WDOO�EDPERR�FDQH�DQG�
,�WKRXJKW��³WKHUH�ZRXOG�FHUWDLQO\�EH�VRPH�NLQG�RI�
DQWV�RQ�WKLV�FRFRQXW�´�7KLV�ZDV�QR�LGOH�WKRXJKW��
LW�ZDV�VRPHWKLQJ�WKDW�FDPH�IURP�UHDO�OLIH��,�GUDQN�
WKH�FRFRQXW��DQG�,�VDZ�WKDW�WKHUH�ZDV�DQ�DQW�RQ�LW��
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IRUPLJD�´�6mR�FRLVDV�TXH�D�YLGD�YDL�WUD]HQGR��QmR�p�XPD�LGHLD�j�WRD��(X�WRPHL�
DTXHOH�FRFR��HX�YL�TXH�WLQKD�XPD�IRUPLJD�QR�FRFR��(QWmR�ERWHL�XPD�IRUPLJD��
'HSRLV�ERWHL�RXWUD��Dt�PH�SHUJXQWHL��³$RQGH�VHUi�TXH�HODV�YmR��HVVDV�IRUPL-
JDV"�'H�RQGH�HODV�YrP"´�$t�IXL�GHVFHQGR�D�OLQKD�GHODV�QR�EDPEX��ID]HQGR�DV�
IRUPLJXLQKDV��SURFXUDQGR�XP�OXJDU�RQGH�SXGHVVH�KDYHU�XP�IRUPLJXHLUR�DOL�
em meio ao lixo representado na pintura. 

CLARISSA DINIZ: (VVH�p�R�UDFLRFtQLR�TXH�Gi�QRPH�DR�VHJXQGR�Q~FOHR�GD�
H[SRVLomR��TXH��FLWDQGR�RXWUR�GH�VHXV�WH[WRV��LQWLWXODPRV�GH�O lugar de exis-
tência de cada coisa.

LUIZ ZERBINI: ,VVR��4XDQGR�HX�GHVHQKR�XPD�SDLVDJHP��WHQKR�TXH�DFKDU�R�
lugar das coisas dentro dela. Não é sobre resolver onde colocá-las, mas sobre 
OHPEUDU�RQGH�HODV�¿FDP��SRUTXH�XP�GLD�DV�FRLVDV�Mi�HVWLYHUDP�QDTXHOH�OXJDU��
(X�Mi�YL�D�IRUPLJD�QR�FRFR��D�PDQJD�QR�PXUR��D�VDFROD�QD�iUYRUH��1R�GLD�TXH�
YL�D�PDQJD�QR�PXUR��YL�WDPEpP�D�FREUD�YHUGH�TXH�DSDUHFHX�H�GHSRLV�VXPLX��
Apesar de ela não estar na pintura, na minha cabeça ela está ali, dentro do 
PXUR�GH�SHGUD��(X�QHP�VHL�GLUHLWR�H[SOLFDU�R�TXH�p��0DV�HVVHV�SHTXHQRV�GHWD-
OKHV��HVVD�YLGD�TXH�FRUUH�HP�SDUDOHOR��VmR�PXLWR�IXQGDPHQWDLV�SDUD�WXGR��

CLARISSA DINIZ: e�PXLWR�LQWHUHVVDQWH��GH�IDWR��FRPR�YRFr�VH�GLVWDQFLD�GH�
certa tradição de pensar a pintura, em termos de composição, a partir de sis-
WHPDV�GH�FRU��WHQV}HV�HVSDFLDLV�HWF��2�GHVHQKR�p��DR�FRQWUiULR��VHX�PDLRU�YHWRU�
FRPSRVLFLRQDO��R�TXH�SURGX]�FRUUHVSRQGrQFLDV�HQWUH�SHQVDPHQWRV�SLFWyULFRV�
H�JUi¿FRV�TXH��FRPR�YHPRV��DSDUHFHP�WDPEpP�QDV�PRQRWLSLDV�H�PHVPR�HP�
algumas esculturas, como é o caso das Mesas��&RPR�SLQWRU��YRFr�VH�FRQFHQWUD�
EDVWDQWH�QR�GHVHQKR��QmR�p"�3ULQFLSDOPHQWH�GH�IRUPD�FRQFHLWXDO��FRPR�XP�
modo de pensar...

LUIZ ZERBINI:�(X�DFKR�OLQGR�TXDQGR�RXoR�XPD�SHVVRD�IDODQGR�VREUH�SLQWX-
UD�QHVVHV�WHUPRV�TXH�YRFr�WUD]��FRPR�TXDQGR�VH�GL]�TXH��QR�IXQGR��D�SLQWXUD�
é sobre a tinta em cima da tela, e nada mais além disso. Acho lindo, mas não 
PH�LGHQWL¿FR�FRP�HVVD�SHUVSHFWLYD��1R�IXQGR��LVVR�QmR�PH�LQWHUHVVD��QmR�p�R�
TXH�PH�OHYD�D�SLQWDU��1HP�HVVH�FRQKHFLPHQWR��QHP�HVVD�FR]LQKD����

(P�UHODomR�DR�GHVHQKR��p�H�QmR�p��,VVR�TXH�YRFr�HVWi�FKDPDQGR�GH�
GHVHQKR�p��QD�YHUGDGH��XP�SURMHWR��XPD�IRUPD�GH�HVERoDU�D�REUD�TXH�QHP�
VHPSUH�p�OLWHUDOPHQWH�GHVHQKDGD��$OLiV��QDV�SLQWXUDV�¿JXUDWLYDV��SRU�H[HP-
SOR��QD�PDLRU�SDUWH�GDV�YH]HV�HX�SDUWR�GH�IRWRJUD¿DV��TXH�IXQFLRQDP�FRPR�
XPD�HVSpFLH�GH�HVTXHPD����6y�GHSRLV�WUDQV¿UR�HVVH�SULPHLUR�HVERoR�SDUD�
D�WHOD��RQGH�R�GHVHQKR�GH�IDWR�VH�GHVHQYROYH��PDV�Mi�FRP�WLQWD�H�SLQWXUD�
WRPDQGR�IRUPD��$t��VLP��HQWUDP�DV�FRLVDV�SHTXHQLQLQKDV��(X�FRPHoR�D�ID]HU�
XQV�GHWDOKH]LQKRV��R�TXH�SRGH�UHQGHU�XP�WHPSmR�WDPEpP��3DUD�PLP��HVVD�
é a parte legal, a mais gostosa. É uma alegria. 
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6R��,�LQFOXGHG�DQ�DQW��7KHQ�,�DGGHG�DQRWKHU�DQG�,�
DVNHG�P\VHOI��³ZKHUH�ZRXOG�WKHVH�DQWV�EH�JRLQJ"�
:KHUH�ZRXOG�WKH\�EH�FRPLQJ�IURP"´�$QG�,�SDLQW-
HG�D�OLQH�RI�WKHP�GRZQ�WKH�EDPERR�FDQH��ORRNLQJ�
IRU�D�SODFH�ZKHUH�DQWV�PLJKW�EH�LQ�WKH�PLGVW�RI�WKH�
WUDVK�VKRZQ�LQ�WKH�SDLQWLQJ��

CLARISSA DINIZ: This is the idea that gave us 
WKH�WLWOH�IRU�WKH�VHFRQG�VHFWLRQ�RI�WKH�H[KLELWLRQ��
ZKLFK�FRPHV�IURP�RQH�RI�\RXU�WH[WV��The place of 
existence of each thing.

LUIZ ZERBINI:�5LJKW��:KHQ�,�GUDZ�D�ODQGVFDSH��
,�KDYH�WR�¿QG�WKH�ULJKW�SODFH�IRU�WKLQJV�LQ�LW��,W�LV�
QRW�DERXW�GHFLGLQJ�ZKHUH�WR�SXW�WKHP��EXW�DERXW�
UHPHPEHULQJ�ZKHUH�WKH\�ZHUH��EHFDXVH��RQH�GD\��
WKH�WKLQJV�ZHUH�LQ�WKDW�SODFH��,�VDZ�WKH�DQW�RQ�WKH�
FRFRQXW��WKH�PDQJR�RQ�WKH�ZDOO��WKH�SODVWLF�EDJ�
XQGHU�WKH�WUHH��2Q�WKH�GD\�WKDW�,�VDZ�WKH�PDQJR�
RQ�WKH�ZDOO��,�DOVR�VDZ�D�JUHHQ�VQDNH�WKDW�DSSHD-
UHG�DQG�WKHQ�GLVDSSHDUHG��$OWKRXJK�WKLV�VQDNH�
LVQ¶W�LQ�WKH�SDLQWLQJ��LW�LV�WKHUH�LQ�P\�KHDG��LQVLGH�
WKH�VWRQH�ZDOO��,�FDQ¶W�SXW�LW�LQWR�ZRUGV�YHU\�ZHOO��
%XW�WKHVH�OLWWOH�GHWDLOV��WKH�OLIH�WKDW�UXQV�SDUDOOHO��
DUH�IXQGDPHQWDO��

CLARISSA DINIZ:�,W�LV�YHU\�LQWHUHVWLQJ��LQ�IDFW��
KRZ�\RX�GLVWDQFH�\RXUVHOI�IURP�D�FHUWDLQ�WUDGLWLRQ�
RI�WKLQNLQJ�RI�SDLQWLQJ�LQ�WHUPV�RI�FRPSRVLWLRQ��
EDVHG�RQ�V\VWHPV�RI�FRORU��VSDWLDO�WHQVLRQV��DQG�
VR�IRUWK��<RXU�PDLQ�PHDQV�RI�FRPSRVLWLRQ�LV�GUD-
ZLQJ²FUHDWLQJ�FRUUHVSRQGHQFHV�EHWZHHQ�LGHDV�
related to painting and those related to printing, 
DV��ZH�KDYH�VHHQ��DOVR�RFFXUV�ZLWK�WKH�PRQRW\SHV��
DQG�HYHQ�LQ�VRPH�RI�WKH�VFXOSWXUHV��³7DEOHV�´�IRU�
H[DPSOH��$V�D�SDLQWHU��\RX�FRQFHQWUDWH�D�ORW�RQ�
GUDZLQJ��GRQ¶W�\RX"�0DLQO\�FRQFHSWXDOO\��DV�D�ZD\�
RI�WKLQNLQJ���

LUIZ ZERBINI:�,�OLNH�LW�ZKHQ�VRPHRQH�WDONV�DERXW�
SDLQWLQJ�WKH�ZD\�\RX�PHQWLRQ��VD\LQJ��IRU�LQVWDQFH��
that, at the most basic level, it is about paint on 
FDQYDV��DQG�QRWKLQJ�PRUH��,�¿QG�WKDW�EHDXWLIXO��

EXW�,�FDQQRW�LGHQWLI\�ZLWK�LW�LQ�P\�RZQ�ZRUN��
,W�GRHVQ¶W�LQWHUHVW�PH��7KDW�LV�QRW�ZK\�,�VWDUWHG�
SDLQWLQJ��1RW�WKLV�WKHRUHWLFDO�NQRZOHGJH��QRW�
the technicalities… 

$V�IRU�GUDZLQJ��LW�ERWK�LV�DQG�LW�LVQ¶W�WKLV��
:KDW�\RX�DUH�FDOOLQJ�GUDZLQJ�LV��LQ�IDFW��D�SODQ��D�
ZD\�RI�FUHDWLQJ�D�GUDIW�RI�D�ZRUN�ZLWKRXW�QHFHVVDU-
LO\�OLWHUDOO\�GUDZLQJ�LW��,Q�IDFW��P\�¿JXUDWLYH�SDLQW-
LQJV�DUH�XVXDOO\�SDLQWHG�IURP�SKRWRJUDSKV��ZKLFK�
VHUYH�DV�D�NLQG�RI�EOXHSULQW����2QO\�ODWHU�GR�,�WUDQV-
IHU�WKLV�¿UVW�GUDIW�WR�WKH�FDQYDV��ZKHUH�,�GR�LQ�IDFW�
GUDZ��EXW�ZLWK�WKH�SDLQW�DQG�WKH�SDLQWLQJ�DOUHDG\�
WDNLQJ�VKDSH��7KLV�LV�ZKHUH�WKH�OLWWOH�WKLQJV�FRPH�
LQ��,�VWDUW�DGGLQJ�OLWWOH�GHWDLOV�DQG�WKLV�PD\�DOVR�
WDNH�TXLWH�D�ORQJ�WLPH��7KLV�LV�WKH�FRRO�SDUW��WKH�
PRVW�HQMR\DEOH��,W�LV�D�SOHDVXUH�GRLQJ�LW��

$QG��LQ�SDLQWLQJ��WKHUH�LV�DOVR�WKH�LVVXH�RI�
VFDOH«�,�DP�QHYHU�FRQVWUDLQHG�E\�WKH�OLPLWDWLRQV�
RI�WKH�VKHHW�RQ�ZKLFK�,�DP�GUDZLQJ��IRU�H[DPSOH��
7KLV�LV�D�ELW�VWUDQJH��EHFDXVH��LI�\RX�DUH�GRLQJ�
VRPHWKLQJ�RQ�SDSHU��\RX�KDYH�D�SUHGHWHUPLQHG�
IRUPDW��%XW�,�GLVUHJDUG�WKLV�FRQVWUDLQW��,�DOZD\V�
KDYH�GRQH��EHFDXVH�,�UHFNRQ�WKDW�,�DP�SURGXFLQJ�D�
GUDZLQJ�WKDW�LV�LQGHSHQGHQW��DXWRQRPRXV�LQ�UHOD-
tion to its location. 

7KLV�LV�ZK\�,�VRPHWLPHV�SURGXFH�GUDZLQJV�
WKDW�JR�RYHU�WKH�HGJH�RI�WKH�SDSHU��6R��,�DWWDFK�
DQRWKHU�SLHFH�RI�SDSHU�DORQJVLGH�WKH�¿UVW�RQH��
EHFDXVH�,�QHHG�WR�PDNH�WKH�GUDZLQJ�JURZ�VLGH-
ZD\V�VR�DV�WR�EH�DEOH�WR�SDLQW�VRPHWKLQJ�WKDW�ZDV�
LQ�DQRWKHU�SODFH�LQ�WKDW�ODQGVFDSH�WKDW�,�QHHG�WR�
get to… 

CLARISSA DINIZ:�,W�LV�DV�LI�\RX�ZHUH�ZDONLQJ�LQ�
WKH�ODQGVFDSH�WKDW�\RX�DUH�SDLQWLQJ��RU�GUDZLQJ�DV�
LI�\RX�ZHUH�ZDONLQJ"

LUIZ ZERBINI:�,�PD\�QRW�UHDOL]H�WKDW�,�DP�GUDZLQJ��
VWUDQJH�DV�WKDW�PD\�VRXQG��,W�LV�DQ�DPELWLRQ�LQ�UH-
ODWLRQ�WR�VSDFH�WKDW��WR�WKLV�GD\��,�GR�QRW�NQRZ�YHU\�
ZHOO�KRZ�WR�GHDO�ZLWK��,W�LV�DV�LI�,�ZHUH�VWLFNLQJ�P\�
KHDG�RXW�RI�D�ZLQGRZ�DQG�FRXOG�VHH�HYHU\WKLQJ�WKDW�
WKH�VXUURXQGLQJ�IUDPH�GLG�QRW�FRQWDLQ��



271

(�QD�SLQWXUD�VH�PDQLIHVWD�WDPEpP�D�PLQKD�UHODomR�FRP�D�HVFDOD����1XQFD�
FRQVLGHUHL�RV�OLPLWHV�GD�IROKD�TXDQGR�GHVHQKR��SRU�H[HPSOR��2�TXH�Mi�p�PHLR�
HVWUDQKR�SRUTXH��VH�YRFr�HVWi�ID]HQGR�XPD�FRLVD�HP�FLPD�GH�XP�SDSHO��YRFr�
WHP�XP�IRUPDWR�GDGR��0DV�HX�LJQRUR�HVVH�OLPLWH��VHPSUH�LJQRUHL��SRLV�SHQVR�
TXH�HVWRX�ID]HQGR�XP�GHVHQKR�TXH�p�LQGHSHQGHQWH��DXW{QRPR�HP�UHODomR�DR�
lugar onde ele está. 

3RU�LVVR��Mi�¿]�GHVHQKRV�TXH�IRUDP�FUHVFHQGR�DWp�HVEDUUDU�QD�ERUGD�GR�SD-
SHO��$t��HQWmR��HX�FRODYD�RXWUR�SDSHO�DR�ODGR�GR�SULPHLUR�SRUTXH�WLQKD�D�QHFHVVL-
GDGH�GH�ID]HU�R�GHVHQKR�FUHVFHU�SDUD�RV�ODGRV�SDUD�SRGHU�SLQWDU�XPD�FRLVD�TXH�
HVWDYD�QRXWUR�OXJDU�GDTXHOD�SDLVDJHP��H�TXH�SRU�LVVR�SUHFLVDYD�VHU�DOFDQoDGD����

CLARISSA DINIZ: e�FRPR�VH�YRFr�HVWLYHVVH�FDPLQKDQGR�QD�SDLVDJHP�TXH�
HVWi�GHVHQKDQGR��RX�GHVHQKDQGR�FRPR�TXHP�FDPLQKD"

LUIZ ZERBINI:�7DOYH]�HX�QmR�SHUFHED�TXH�HVWRX�ID]HQGR�XP�GHVHQKR��SRU�
PDLV�HVWUDQKR�TXH�LVVR�SRVVD�VRDU��e�XPD�DPELomR�HP�UHODomR�DR�HVSDoR�
FRP�D�TXDO�DWp�KRMH�QmR�VHL�PXLWR�EHP�FRPR�OLGDU��FRPR�VH�HX�HQ¿DVVH�D�
FDEHoD�DWUDYpV�GH�XPD�MDQHOD�H�SXGHVVH�YHU�WXGR�R�TXH�D�PROGXUD�HP�YROWD�
dela não abarca. 

CLARISSA DINIZ:�&XULRVR�GHPDLV��$Wp�SRUTXH��REVHUYDQGR�VXD�SLQWXUD��
em certo sentido tenho a sensação de uma presença marcante da planarida-
GH��GDTXLOR�TXH�HVWi�QD�VXSHUItFLH��FRPR�VH�HVWLYHVVH�FRODGR�FRQWUD�R�YLGUR�
GHVVD�MDQHOD��

'LJR�LVVR�SRUTXH�VXDV�SLQWXUDV�QmR�VmR�HVSHFLDOPHQWH�SURIXQGDV�QR�
VHQWLGR�GD�SHUVSHFWLYD��(ODV�QRV�PDQWrP�QXP�SODQR�TXDVH�WiWLO�GR�TXH�
SDUHFH�SUy[LPR�DR�QRVVR�FRUSR��DR�QRVVR�ROKR��(ODV�QmR�QRV�OHYDP�SDUD�
FDPLQKRV�ORQJtQTXRV��FRPR�VH�SXGpVVHPRV�VHU�DUUHPHVVDGRV�SDUD�XP�
ponto distante da paisagem... Ao contrário, suas obras são razoavelmente 
planares, ao alcance da mão.

$FKR��LQFOXVLYH��TXH�DTXLOR�TXH�YRFr�XP�GLD�HVFUHYHX�VREUH�DV�
PRQRWLSLDV�²�D�YRQWDGH�GH�³TXHUHU�SDVVDU�WRGR�R�PXQGR�QD�SUHQVD´��GH�
SODQL¿Fi�OR�²�p�XP�HQXQFLDGR�TXH��DRV�PHXV�ROKRV��VHUYH�SDUD�D�VXD�REUD�
FRPR�XP�WRGR��H�QmR�DSHQDV�SDUD�DV�JUDYXUDV��+i�XPD�SUHVVmR�YLUWXDO�TXH�
FKDSD�VXDV�IRUPDV�H�SODQRV��

(�Dt��QR�FDVR�GH�Botafogo ��������HP�TXH�WHPRV�REMHWRV�VDOWDQGR�SDUD�
IRUD�GR�SODQR�GR�TXDGUR��PLQKD�SHUFHSomR�QmR�p�Vy�D�GH�TXH�YRFr�HVWi�ID]HQGR�
R�PXQGR�FDEHU�QD�WHOD��PDV�WDPEpP�R�RSRVWR��D�VHQVDomR�GH�TXH�D�SDLVDJHP��
GHVGH�GHQWUR�GD�REUD��YHLR�YLQGR�WDQWR�DR�HQFRQWUR�GR�SODQR�GD�SLQWXUD�TXH�
WHUPLQRX�YD]DQGR�SDUD�IRUD�GHOD��FRPR�VH�GHVHMDVVH�YLU�DR�HQFRQWUR�GDV�QRVVDV�
PmRV����$FKR�TXH�WDPEpP�SRU�LVVR�VLQWR�XPD�GLPHQVmR�WiWLO�H[SUHVVLYD�QD�VXD�
REUD��WUD]HQGR�D�VHQVDomR�GH�TXH�YRFr�WRFRX��TXH�SDVVRX�RV�GHGRV�HP�FDGD�XPD�
GDV�FRLVDV�TXH�SLQWD�
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CLARISSA DINIZ: 7KDW�LV�YHU\�LQWHUHVWLQJ��
%HFDXVH��ORRNLQJ�DW�\RXU�SDLQWLQJV��LW�LV�WKH�
ÀDWQHVV��WKH�VXSHU¿FLDO�QDWXUH�RI�WKH�SDLQ-
WLQJ��WKDW�VWULNHV�PH��,W�LV�DV�LI�LW�ZHUH�JOXHG�WR�
D�ZLQGRZSDQH��

,�VD\�WKDW�EHFDXVH�\RXU�SDLQWLQJV�GR�QRW�KDYH�
PXFK�LQ�WKH�ZD\�RI�GHSWK�RI�SHUVSHFWLYH��7KH\�
NHHS�XV�RQ�WKH�DOPRVW�WDFWLOH�SODQH�RI�WKDW�ZKLFK�
VHHPV�FORVH�WR�RXU�ERGLHV��WR�RXU�JD]H��7KH\�GR�
QRW�WDNH�XV�RQ�ORQJ�MRXUQH\V��DV�LI�ZH�ZHUH�EHLQJ�
hurled out to some distant point in the landscape… 
2Q�WKH�FRQWUDU\��\RXU�SLHFHV�DUH�UHODWLYHO\�ÀDW��DV�
LI�ZH�FRXOG�UHDFK�RXW�DQG�WRXFK�WKHP�

,�DOVR�IHHO�WKDW�ZKDW�\RX�ZURWH�DERXW�WKH�
PRQRW\SHV�²�WKH�GHVLUH�WR�³UXQ�WKH�ZKROH�ZRUOG�
WKURXJK�WKH�SUHVV´��WR�ÀDWWHQ�LW�²�LV�D�VWDWHPHQW�
WKDW��LQ�P\�YLHZ��FRXOG�DSSO\�WR�\RXU�ZRUN�DV�D�
ZKROH��QRW�RQO\�WR�WKH�SULQWV��7KHUH�LV�D�YLUWXDO�
SUHVVXUH�WKDW�ÀDWWHQV�VKDSHV�DQG�VXUIDFHV��

$QG��LQ�WKH�FDVH�RI�³%RWDIRJR´���������LQ�ZKLFK�
REMHFWV�OHDS�RXW�RI�WKH�ÀDW�VXUIDFH�RI�WKH�FDQYDV��,�
QRW�RQO\�JHW�WKH�IHHOLQJ�WKDW�\RX�DUH�WU\LQJ�WR�¿W�WKH�
ZRUOG�RQWR�WKH�FDQYDV��EXW�DOVR�WKH�RSSRVLWH��WKDW�
WKH�ODQGVFDSH�ZLWKLQ�WKH�SDLQWLQJ�KDV�FRPH�VR�FORVH�
WR�WKH�ÀDW�VXUIDFH�WKDW�LW�HQGV�XS�VSLOOLQJ�RXW�RI�LW��DV�
LI�LW�ZDQWHG�XV�WR�WRXFK�LW«�,�DOVR�WKLQN�WKDW��IRU�WKLV�
UHDVRQ��,�IHHO�WKDW�WKHUH�LV�D�SDOSDEO\�WDFWLOH�GLPHQ-
VLRQ�WR�\RXU�ZRUN��JLYLQJ�XV�WKH�IHHOLQJ�WKDW�\RX�
KDYH�WRXFKHG��WKDW�\RX�KDYH�UXQ�\RXU�¿QJHUV�RYHU�
HDFK�RQH�RI�WKH�REMHFWV�WKDW�\RX�SDLQW�

LUIZ ZERBINI:�)RU�PH��WKLV�KDV�WR�GR�ZLWK�YROXPH��
ZLWK�XQGHUVWDQGLQJ�WKH�YROXPH�RI�WKLQJV�DQG�RI�WKH�
SDLQWLQJ�LWVHOI��(YHU\WKLQJ�KDV�YROXPH��PDWHULDOLW\��
VRPHWKLQJ�RI�ZKLFK�LW�LV�PDGH��$QG�WKLV�EULQJV�NQR-
ZOHGJH��,W�LV�OLNH�\RX�VD\��³LW�VHHPV�WKDW�\RX�KDYH�
WRXFKHG�WKRVH�WKLQJV´��,�UHDOO\�KDYH�WRXFKHG�WKHP��
:KHQ�,�DP�JRLQJ�WR�SDLQW�D�EURPHOLDG��,�NQRZ�ZKDW�
LW�LV�OLNH��,�NQRZ�ZKHUH�WKH�WKRUQV�DUH��,�DP�IDPLOLDU�
ZLWK�WKH�EXON\�EDUN�RI�WKH�EDQDQD�WUHH��,�NQRZ�KRZ�
LW�LV�VWUXFWXUHG�LQVLGH��IXOO�RI�OLWWOH�DLUKROHV��,W�LV�DV�LI�
LW�ZHUH�DQ�H[SHULPHQW�LQ�XQGHUVWDQGLQJ�WKH�ZRUOG��
WKH�PROHFXODU�FRPSRVLWLRQ�RI�WKLQJV«

CLARISSA DINIZ:�<HV��7KH�ODQGVFDSH�DV�D�IRUP�
RI�LQWHOOLJLELOLW\«�$QG�WKLV�XQGHUVWDQGLQJ�WKH�
ZRUOG�E\�WRXFKLQJ�LW�LV�YHU\�FOHDU�LQ�WKH�PRQRW\SHV��
ZKHUH�³LPDJHV�´�SULRU�WR�EHLQJ�YLVXDO��DUH�H[SH-
ULHQFHV�RI�D�WDFWLOH�RU�HYHQ�ROIDFWRU\�QDWXUH��,V�WKDW�
not so? 

,W�LV�QR�FRLQFLGHQFH�WKDW��WKURXJKRXW�\RXU�
FDUHHU��WH[WXUH�KDV�DOZD\V�EHHQ�LPSRUWDQW��VDQG��
SODQWV��REMHFWV��GXVW��PDUEOLQJ��WKH�LQN�UROOHU��DQG�
so on… You have touched the landscape so much, 
LW�ZRXOG�VHHP�WKDW�\RX�DUH�FRQVWDQWO\�FUHDWLQJ�
ZD\V�RI�DGGLQJ�WH[WXUH�WR�WKH�YLVXDO�¿HOG��LPSUHJ-
QDWLQJ�LW�ZLWK�\RXU�WDFWLOH�PHPRU\�RI�WKH�WKLQJV�
RI�WKH�ZRUOG��$QG��GHVSLWH�EHLQJ�FRQ¿QHG�WR�WKH�
VXUIDFH��WKHUH�LV�QRWKLQJ�VXSHUÀXRXV�DERXW�LW�

LUIZ ZERBINI:�,W�LV�LQWHUHVWLQJ�WKDW�\RX�UHDG�WKH�
ZRUN�LQ�WHUPV�RI�VXSHU¿FLDOLW\��6XSHU¿FLDOLW\�PD\�
perhaps be as revealing as depth. 

,Q�IDFW��P\�ZRUN�GRHVQ¶W�UHDOO\�KDYH�GHSWK��,W�
LV�YHU\�VXSHU¿FLDO��,�OLNH�WKLV��EHFDXVH�LW�QRW�RQO\�
EHDUV�FRPSDULVRQ�ZLWK�WKH�SUDFWLFH�RI�SDLQWLQJ�±�
D�SDLQWLQJ�EHLQJ�D�VXUIDFH�±�EXW�DOVR�VXJJHVWV�D�
FHUWDLQ�OHYLW\�LQ�UHODWLRQ�WR�WKH�PHDQLQJ�RI�WKLQJV��
LQ�VR�IDU�DV�ZH�WHQG�WR�VHDUFK��DW�WLPHV�H[FHVVLYHO\��
IRU�D�GHHSHU�PHDQLQJ�WR�WKLQJV��ZKLOH�QRW�LQIUH-
TXHQWO\�WUXWKV�UHYHDO�WKHPVHOYHV�RQ�WKH�VXUIDFH��

6RPHWLPHV�\RX�GRQ¶W�QHHG�WR�GLJ�WKDW�GHHS��
2U��E\�FRQFHQWUDWLQJ�WRR�PXFK�RQ�GLJJLQJ��ZH�ORVH�
VLJKW�RI�WKH�SXULW\�DQG�VSRQWDQHLW\�WKDW�FDQ�EH�
IRXQG�RQ�WKH�VXUIDFH�

CLARISSA DINIZ:�,�WKLQN�WKDW�D�YHU\�LQWHUHV-
WLQJ�LPDJH�WKDW�\RXU�ZRUN�XVHV�IRU�WKLV�LGHD�LV�
WKDW�RI�WKH�PRYHPHQW�RI�WKH�WLGHV��WKH�VXUI�RI�WKH�
sea. Your paintings, installations, and sculptures 
UHIHU�WR�WKH�VXUIDFH�RI�WKH�VHD��WKDW�VXUIDFH�IXOO�RI�
ÀRDWLQJ�REMHFWV��EUDQFKHV��JODVV��OHDYHV��DQLPDOV��
PDQPDGH�REMHFWV��

<RXU�ZRUN�IHHOV�D�ORW�OLNH�WKLV�VNLQ�RI�ZDWHU�
WKDW�FDUULHV�SDUWV�RI�WKRVH�WKLQJV�WKDW�LQKDELW�WKH�
GHSWKV�RI�ULYHUV�RU�VHDV�DQG�WKDW�HPHUJH�IURP�
WKHP��%XW�WKLV�LV�DOVR�D�PHPEUDQH�WKDW�SURYLGHV�
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LUIZ ZERBINI: Para mim, isso passa pela relação com o volume, pela com-
SUHHQVmR�GR�YROXPH�GDV�FRLVDV�H�GD�SUySULD�SLQWXUD��7XGR�WHP�YROXPH��WHP�
PDWHULDOLGDGH��DOJR�GR�TXH�DTXHOD�FRLVD�p�IHLWD��(�LVVR�HYRFD�FRQKHFLPHQWRV��
e�FRPR�YRFr�IDOD��³3DUHFH�TXH�YRFr�SHJRX�QDTXHODV�FRLVDV�´�(X�UHDOPHQWH�SH-
JXHL��4XDQGR�YRX�SLQWDU�XPD�EURPpOLD��HX�VHL�FRPR�HOD�p��VHL�RQGH�HVWi�R�HVSL-
QKR��$�FDVFD�GD�EDQDQHLUD��HX�FRQKHoR�DTXHOH�YROXPH��VHL�FRPR�p�D�HVWUXWXUD�
SRU�GHQWUR��WRGD�FKHLD�GH�IXULQKRV�FRP�DU��e�FRPR�VH�IRVVH�XPD�H[SHULrQFLD�
de entendimento do mundo, da composição molecular das coisas...

CLARISSA DINIZ: 6LP��D�SDLVDJHP�FRPR�XPD�IRUPD�GH�LQWHOLJLELOLGDGH����
(�LVVR�GH�HQWHQGHU�R�PXQGR�DR�WRFi�OR�¿FD�EHP�HYLGHQWH�FRP�DV�PRQRWLSLDV��
FXMDV�³LPDJHQV´��DQWHV�GH�VHUHP�YLVXDLV��VmR�H[SHULrQFLDV�GD�RUGHP�GD�WDWLOL-
GDGH�H�DWp�PHVPR�GR�ROIDWR��Qp"�

1mR�j�WRD��DR�ORQJR�GD�VXD�WUDMHWyULD��R�DVSHFWR�GD�WH[WXUD�QXQFD�GHL[RX�
GH�WHU�LPSRUWkQFLD��Mi�IRL�DUHLD��SODQWD��REMHWR��SRHLUD��PDUPRUL]DomR��UROL-
QKR��H�SRU�Dt�YDL����'H�WDQWR�HVIUHJDU�R�GHGR�QD�SDLVDJHP��SDUHFH�TXH�YRFr�
YHP�FULDQGR�IRUPDV�GH�WH[WXUL]DU�R�FDPSR�YLVXDO��LPSUHJQDQGR�R�FRP�D�VXD�
PHPyULD�WiWLO�GDV�FRLVDV�GR�PXQGR��(�WXGR�LVVR��DSHVDU�GH�VHU�GR�kPELWR�GD�
VXSHUItFLH��QmR�WHP�QDGD�GH�VXSpUÀXR�

LUIZ ZERBINI:�,QWHUHVVDQWH�YRFr�XVDU�D�VXSHU¿FLDOLGDGH�FRPR�XPD�OHL-
WXUD�GR�WUDEDOKR��7DOYH]�VHMD�PHVPR�WmR�UHYHODGRUD�TXDQWR�HVVD�LGHLD�
GD�SURIXQGLGDGH��

'H�IDWR��PLQKD�REUD�QmR�p�H[DWDPHQWH�SURIXQGD��HOD�p�EHP�VXSHU¿FLDO�
WDPEpP��(X�DGRUHL�LVVR�SRUTXH�WUD]�QmR�Vy�HVVD�FRPSDUDomR�GD�SUiWLFD�²�GH�D�
SLQWXUD�VHU�VXSHUItFLH�²��FRPR�WDPEpP�R�VLJQL¿FDGR�OHYH�GDV�FRLVDV��QR�VHQ-
WLGR�GH�TXH�D�JHQWH�¿FD�EXVFDQGR��jV�YH]HV�GH�IRUPD�H[DJHUDGD��XP�VHQWLGR�
DSURIXQGDGR�SDUD�DV�FRLVDV��HQTXDQWR�QmR�p�UDUR�TXH�DV�YHUGDGHV�VH�UHYHOHP�
QD�VXSHUItFLH��¬V�YH]HV�YRFr�QmR�SUHFLVD�FDYDU�PXLWR��2X��VH�¿FDUPRV�DSHQDV�
concentrados em cavar, podemos perder de vista a pureza e a espontaneidade 
TXH�VH�HQFRQWUDP�QD�VXSHUItFLH�

CLARISSA DINIZ:�$FKR�TXH�XPD�LPDJHP�LQWHUHVVDQWtVVLPD�TXH�VXD�REUD�
WHP�SDUD�HVVD�UHÀH[mR�p�D�iJXD�QR�PRYLPHQWR�GD�PDUp��GD�UHVVDFD��6XDV�
SLQWXUDV��LQVWDODo}HV�H�HVFXOWXUDV�VmR�XP�WHVWHPXQKR�GD�VXSHUItFLH�GR�PDU��
DTXHOD�OkPLQD�TXH�YLYH�FKHLD�GH�HOHPHQWRV�ERLDQGR��WHP�JDOKRV��WHP�YLGUR��
WHP�REMHWRV��WHP�IROKDV��WHP�ELFKRV��

6XD�REUD�WHP�PXLWR�GHVVD�SHOH�GD�iJXD�TXH�WUD]�SDUWHV�GDTXLOR�TXH�KD-
ELWD�D�SURIXQGH]D�GRV�PDUHV�RX�ULRV�H�TXH�GH�Oi�HPHUJH��PDV�TXH�WDPEpP�p�
XPD�PHPEUDQD�GH�FRQWDWR�FRP�R�TXH�HVWi�GR�RXWUR�ODGR��IRUD�GD�iJXD��3DUHFH�
TXH�VXD�REUD�QRV�HQVLQD�D�YDORUL]DU�QmR�Vy�R�TXH�p�DELVVDO��PDV�WDPEpP�R�TXH�
HVWi�QD�VXSHUItFLH��R�TXH�HVWi�QD�SHOH�GR�PXQGR�H�TXH��FRQVHTXHQWHPHQWH��VH�
HQFRQWUD�FRP�R�PDLV�YDVWR�GH�QRVVRV�yUJmRV��D�SUySULD�SHOH����
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3RU�RXWUR�ODGR��HVVD�UHODomR�FRP�D�VXSHUItFLH�WHP�XP�YtQFXOR�FRP�D�LGHLD�
GH�RUQDPHQWDOLGDGH��7XGR�VH�ID]�LPSRUWDQWH��&DGD�PHDQGUR��FDGD�ÀRUHLR��RX�
PHVPR�FDGD�YHVWtJLR��7XGR�R�TXH�SDUHFH�VXSpUÀXR��RX�H[FHVVLYR��RX�GHVSUH]t-
YHO��RX�SUHVFLQGtYHO��VH�ID]��SRWHQFLDOPHQWH��XP�DVVXQWR�VHX��e�XP�OXJDU�RQGH�
DJH�QmR�Vy�D�GLPHQVmR�HVWpWLFD�²�PDV�WDPEpP�SROtWLFD�²�GR�RUQDPHQWDO�

LUIZ ZERBINI: ([DWDPHQWH��0XLWDV�SHVVRDV�YmR�DR�DWHOLr�H�IDODP��³(X�FRPH-
FHL�D�ROKDU�D�UXD�GH�XP�MHLWR�FRPSOHWDPHQWH�GLIHUHQWH�GHSRLV�TXH�VDt�GR�DWH-
OLr�´�3RUTXH�D�SDLVDJHP�GD�PLQKD�REUD�QmR�p�PXLWR�GLIHUHQWH�GD�TXH�YHPRV�
SRU�Dt��Vy�TXH�HOD�YDORUL]D�FRLVDV�TXH�D�JHQWH�QmR�YDORUL]D�QRUPDOPHQWH��(X�
GRX�YDORU�SDUD�TXDOTXHU�FRLVD�H�QmR�H[LVWH�KLHUDUTXLD�QR�WUDEDOKR�

CLARISSA DINIZ:�1HP�IRUPDO��QHP�VRFLDO����

LUIZ ZERBINI:�,VVR��(�p�SRU�LVVR�TXH�YRFr�YDL�YHU�TXH�WHP�XP�SDSHO]LQKR�
GH�%LV�Oi�QD�SDLVDJHP��(X�JXDUGHL�XPD�HPEDODJHQ]LQKD�GH�%LV�TXH�HX�DFKHL�
GREUDGD��FRLVD�TXH�DOJXpP�IH]�LQYROXQWDULDPHQWH��SHJRX�R�SDSHO]LQKR��GR-
EURX��H�IH]�FRPR�VH�IRVVH�XPD�OHWUD�³9´��(QWmR�HX�JXDUGHL�HVVH�SDSHO]LQKR�H�
HOH�HVWi�FRPLJR�DWp�KRMH��GHYH�WHU�YLQWH�DQRV�TXH�HX�JXDUGR�HVVH�SDSHO]LQKR�GH�
%LV��PXLWR�WHPSR��

6REUH�R�TXH�YRFr�FRPHQWRX�GR�RUQDPHQWR��PH�OHPEUR�TXH�XP�GLD�GHV-
FREUL�TXH�R�RUQDPHQWR�HUD�MXVWDPHQWH�R�TXH�HX�SURFXUDYD��$R�FRQWUiULR�GR�
TXH�SDUWH�GD�DUWH�FRQFHLWXDO�RX�RXWURV�SDUWLGRV�HVWpWLFRV�PH�¿]HUDP�FUHU��R�
WmR�PDO�IDODGR�³GHFRUDWLYR´�HUD�HVSLULWXDO��R�RUQDPHQWDO�VH�UHYHORX�SUD�PLP�D�
SUySULD�HVSLULWXDOLGDGH��

CLARISSA DINIZ: 4XDQGR�YRFr�IDOD�VREUH�LVVR��VREUH�HVVD�QmR�KLHUDUTXLD�
dos elementos da paisagem, penso na sua relação, direta ou mesmo indireta, 
FRP�SHUVSHFWLYDV�LQGtJHQDV����3RUTXH��SDUD�PLP��XP�DVSHFWR�TXH�DSUR[LPD�
VXD�REUD�GH�DOJXPDV�HODERUDo}HV�HVWpWLFDV�DPD]{QLFDV��FRPR�R�WUDEDOKR�GH�
3DEOR�$PDULQJR�RX�-DLGHU�(VEHOO��p�HVVH�DVSHFWR�GD�UHODomR�HQWUH�RV�HOHPHQ-
WRV�H�DV�IRUoDV�GR�PXQGR��YLVtYHLV�RX�QmR��H�R�PRGR�FRPR�LVVR�VH�WRUQD�XP�
GHVD¿R�SDUD�D�SLQWXUD�GH�SDLVDJHP��

$OLiV��FRPR�QRV�PRVWUDUDP�RV�LPSUHVVLRQLVWDV�²�TXH�UHYROXFLRQDUDP�D�
DUWH�TXDQGR�EXVFDUDP�PDQHLUDV�GH�GDU�D�YHU�D�OX]�TXH�WXGR�LQWHUOLJD�H�WUDQV-
IRUPD�²��LVVR�VHPSUH�IRL�XP�GHVD¿R��PHVPR�QR�kPELWR�GRV�FkQRQHV�HXUR-
SHXV����'H�FHUWR�PRGR��DFKR�TXH�R�OXJDU�GD�OX]�SDUD�R�LPSUHVVLRQLVPR�p�SUy-
[LPR�j�SHUFHSomR�GH�HVWDU�HP�PHLR�j�ÀRUHVWD�H��DOL��QmR�HQFRQWUDU�XP�IXQGR�
FRP�R�TXDO�FRQWUDVWDU�FDGD�XP�GRV�HOHPHQWRV�DR�QRVVR�UHGRU��RX�QyV�PHVPRV�

1mR�Ki�EHP�XP�FRPHoR�H�XP�¿P�SDUD�FDGD�FRUSR��FDGD�SHGDoR�GH�
coisa, de mato, de bicho, de luz. Tudo se embrenha, tudo pode potencial-
PHQWH�VH�WRFDU��e�XP�FRPSOH[R�UHODFLRQDO�TXH�QRV�LQFOXL��H�TXH�DUWLFXOD�²�GH�
PRGR�PXLWR�tQWLPR��PDV�WDPEpP�HVWpWLFR�²�DV�YLGDV��DV�IRUPDV��RV�WHPSRV��
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FRQWDFW�ZLWK�WKDW�ZKLFK�LV�RQ�WKH�RWKHU�VLGH��RXW-
VLGH�RI�WKH�ZDWHU��<RXU�ZRUN�VHHPV�WR�EH�WHDFKLQJ�
XV�WR�YDOXH�QRW�RQO\�WKH�DE\VV��EXW�DOVR�WKDW�ZKLFK�
OLHV�RQ�WKH�VXUIDFH��RQ�WKH�VNLQ�RI�WKH�ZRUOG��WKDW�
ZKLFK��FRQVHTXHQWO\��FRPHV�LQWR�FRQWDFW�ZLWK�RXU�
RZQ�VNLQ��RXU�ODUJHVW�RUJDQ«�

2Q�WKH�RWKHU�KDQG��WKLV�UHODWLRQ�WR�WKH�VXUIDFH�
LV�DOVR�FRQQHFWHG�WR�WKH�LGHD�RI�RUQDPHQWDWLRQ��
(YHU\WKLQJ�LV�LPSRUWDQW��(YHU\�PHDQGHU��HYHU\�
ÀRXULVK��HYHU\�WUDFH��(YHU\WKLQJ�WKDW�DSSHDUV�VX-
SHUÀXRXV�RU�H[FHVVLYH��RU�LQVLJQL¿FDQW��RU�GLVSHQV-
DEOH��KDV�WKH�SRWHQWLDO�WR�EH�\RXU�VXEMHFW�PDWWHU��
,W�LQYROYHV�QRW�RQO\�WKH�DHVWKHWLF�GLPHQVLRQ�RI�
ornamentation but the political dimension also.

LUIZ ZERBINI:�([DFWO\��0DQ\�SHRSOH�YLVLW�WKH�
VWXGLR��DQG��ZKHQ�WKH\�OHDYH��VD\��³,�VWDUWHG�VHHLQJ�
WKH�VWUHHW�LQ�D�FRPSOHWHO\�GL̆HUHQW�ZD\�DIWHU�OHD-
YLQJ�\RXU�VWXGLR�´�%HFDXVH�WKH�ODQGVFDSH�RI�P\�
ZRUN�LV�QRW�PXFK�GL̆HUHQW�IURP�WKH�RQH�WKDW�\RX�
VHH�DURXQG�\RX��,W�MXVW�YDOXHV�WKLQJV�WKDW�SHRSOH�
GRQ¶W�QRUPDOO\�YDOXH��,�YDOXH�DOO�WKLQJV��7KHUH�LV�
QR�KLHUDUFK\�LQ�P\�ZRUN�

CLARISSA DINIZ:�(LWKHU�IRUPDO�RU�VRFLDO«�

LUIZ ZERBINI:�<HV��$QG�WKDW¶V�ZK\�HYHQ�WKH�%LV�
EUDQG�RI�ELVFXLWV�SOD\V�VRPH�NLQG�RI�D�UROH�LQ�WKH�
ODQGVFDSH��,�NHSW�D�OLWWOH�ELW�RI�D�%LV�SDFNHW�WKDW�
,�IRXQG�WKDW�VRPHRQH�KDG�IROGHG�XS�LQYROXQWDULO\�
LQWR�WKH�VKDSH�RI�D�OHWWHU�³9´��,�KDYH�NHSW�WKLV�OLWWOH�
VFUDS�RI�%LV�SDFNDJLQJ�ZLWK�PH�WR�WKLV�GD\��,W�PXVW�
EH�WZHQW\�\HDUV�QRZ��$�ORQJ�WLPH��

:KDW�\RX�VD\�DERXW�RUQDPHQWDWLRQ�UHPLQGV�
PH�WKH�GD\�,�GLVFRYHUHG�WKDW�RUQDPHQWDWLRQ�ZDV�
H[DFWO\�ZKDW�,�ZDV�ORRNLQJ�IRU��&RQWUDU\�WR�ZKDW�
VRPH�FRQFHSWXDO�DUWLVWV�DQG�RWKHU�VFKRROV�RI�DUW�
PLJKW�KDYH�\RX�EHOLHYH��WKH�PXFK�GLVSDUDJHG�
³GHFRUDWLYH´�HOHPHQW�KDV�D�VSLULWXDO�GLPHQVLRQ��
WKH�RUQDPHQWDO�UHYHDOHG�LWVHOI�WR�PH�DV�VSLULWXDOLW\��

CLARISSA DINIZ:�:KHQ�\RX�VD\�WKDW�WKHUH�LV�
QR�KLHUDUFKLFDO�UHODWLRQ�EHWZHHQ�WKH�HOHPHQWV�

RI�WKH�ODQGVFDSH��LW�PDNHV�PH�WKLQN�RI�\RXU�UHOD-
WLRQ��GLUHFWO\�RU�LQGLUHFWO\��WR�LQGLJHQRXV�IRUPV�
RI�SHUVSHFWLYH«�%HFDXVH��IRU�PH��RQH�IHDWXUH�WKDW�
FRQQHFWV�\RXU�ZRUN�ZLWK�WKDW�RI�$PD]RQLDQ�DUWLVWV�
VXFK�3DEOR�$PDULQJR�RU�-DLGHU�(VEHOO�LV�WKH�ZD\�
WKDW�\RX�UHODWH�WKH�YDULRXV�HOHPHQWV�WR�HDUWKO\�
SRZHUV��YLVLEOH�RU�LQYLVLEOH��DQG�WKH�FKDOOHQJH�WKDW�
WKLV�SRVHV�IRU�ODQGVFDSH�SDLQWLQJ��

)XUWKHUPRUH��DV�ZH�OHDUQHG�IURP�WKH�
,PSUHVVLRQLVWV²ZKR�UHYROXWLRQL]HG�DUW��ZKHQ�
WKH\�ORRNHG�IRU�ZD\V�RI�UHYHDOLQJ�WKH�OLJKW�WKDW�
FRQQHFWV�DQG�WUDQVIRUPV�HYHU\WKLQJ²WKLV�KDV�DO-
ZD\V�EHHQ�D�FKDOOHQJH��HYHQ�ZLWKLQ�WKH�(XURSHDQ�
FDQRQ«�,Q�VRPH�ZD\V��,�IHHO�WKDW�WKH�UROH�WKDW�
OLJKW�SOD\V�LQ�,PSUHVVLRQLVP�LV�OLNH�EHLQJ�LQ�D�IRU-
HVW�DQG�QRW�EHLQJ�DEOH�WR�¿QG�D�EDFNGURS�DJDLQVW�
ZKLFK�WR�FRQWUDVW�WKH�IHDWXUHV�WKDW�VXUURXQG�XV��RU�
even ourselves.

7KHUH�LV�QR�EHJLQQLQJ�RU�HQG�WR�HDFK�ERG\��
WR�HDFK�SLHFH�RI�D�WKLQJ��SODQW��DQLPDO��RU�H̆HFW�
RI�WKH�OLJKW��(YHU\WKLQJ�LV�WDQJOHG�XS��HYHU\WKLQJ�
FDQ�SRWHQWLDOO\�EH�WRXFKHG��,W�LV�D�UHODWLRQDO�FRP-
SOH[�WKDW�LQFOXGHV�XV��DQG�IRUPV�FRQQHFWLRQV²
in the most intimate and, also, the most creative 
PDQQHU²EHWZHHQ�RXU�OLYHV��VKDSHV��VSLULW�EHLQJV��
RWKHU�WLPHV�DQG�RWKHU�ZRUOGV��,�IHHO�WKLV�LQ�\RXU�
ZRUN��DQG�,�FDQ�VHH�WKDW�LW�LV�UHODWHG�WR�WKH�ZD\�
\RX�DUH�HQFKDQWHG�E\�DQG�LQWHUHVWHG�LQ�WKH�SHU-
VSHFWLYH�RI�LQGLJHQRXV�SHRSOHV�DQG�WKHLU�YLVLRQV�
RI�WKH�FRVPRV��

2Q�WKLV�VXEMHFW��,�ZRQGHU�ZKHWKHU�\RX�KDYH�
KDG�DQ\�H[SHULHQFHV�ZLWK�D\DKXDVFD«

LUIZ ZERBINI:�/RQJ�DJR��ZKHQ�,�¿UVW�H[KLELWHG�LQ�
5LR�GH�-DQHLUR��LQ�/DJH�3DUN��LQ�WKH�����V��WKHUH�
ZDV�D�JX\�ZKR�DVNHG�PH�LI�,�KDG�HYHU�WULHG�D\D-
KXDVFD��,�VDLG�QR��DQG�KH�VDLG��³<RX�KDYH�JRW�WR�
VHH�WKLV��PDQ��7KHUH�DUH�SHRSOH�ZKR�VHH�WKH�VDPH�
WKLQJV�\RX�GR��<RX�KDYH�WR�WU\�LW´��,�UHSOLHG��³,�
NQRZ��,�VHH�WKRVH�WKLQJV�WRR´��

%XW�,�RQO\�WULHG�LW�DURXQG�WHQ�\HDUV�ODWHU��
$QG�,�GLG�JHW�WKLV�VHQVDWLRQ�WKDW�,�ZDV�KDYLQJ�
DQ�H[SHULHQFH�ZLWK�D�ODQJXDJH�WKDW�ZDV�DOUHDG\�
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RV�PXQGRV��RV�HVStULWRV��(VVD�p�XPD�VHQVDomR�TXH�VHX�WUDEDOKR�PH�ID]�WHU��H�
TXH�HX�YHMR�TXH�GLDORJD�FRP�R�VHX�HQFDQWDPHQWR�H�LQWHUHVVH�SRU�SHUVSHFWLYDV�
H�FRVPRYLV}HV�LQGtJHQDV��

$OLiV��IDODQGR�GLVVR��Mi�PH�SHUJXQWDUDP�VH�YRFr�WHP�DOJXPD�UHODomR�FRP�
D�D\DKXDVFD���

LUIZ ZERBINI: +i�PXLWR�WHPSR��QRV�DQRV�����TXDQGR�¿]�D�PLQKD�SULPHLUD�
H[SRVLomR�QR�5LR�GH�-DQHLUR��QR�3DUTXH�/DJH��OHPEUR�GH�XP�FDUD�PH�SHUJXQ-
WDU�VH�HX�Mi�KDYLD�WRPDGR�D\DKXDVFD��(X�IDOHL�TXH�QmR��H�HOH�GLVVH��³9RFr�WHP�
TXH�YHU�LVVR��FDUD��7HP�XP�SHVVRDO�TXH�HQ[HUJD�D�PHVPD�FRLVD�TXH�YRFr��9RFr�
WHP�TXH�WRPDU�´�(X�UHVSRQGL��³(X�VHL��HX�HQ[HUJR�HVVDV�FRLVDV�WDPEpP�´�

0DV�Vy�IXL�WRPDU�PDLV�RX�PHQRV�GH]�DQRV�DWUiV��(��GH�IDWR��WLYH�HVVD�
VHQVDomR�GH�TXH�HVWDYD�WHQGR�XPD�H[SHULrQFLD�FRP�XPD�OLQJXDJHP�TXH�Mi�HUD�
IDPLOLDU�SUD�PLP��0DV�IRL�IXQGDPHQWDO�ver essa linguagem através da sabe-
doria vegetal; ver a matemática sagrada, ver a geometria em tudo...

CLARISSA DINIZ: (�D�OX]"�1D�VXD�H[SHULrQFLD�GH�PLUDomR��D�OX]�HUD�SURWDJR-
QLVWD�GD�LPDJHP��GRV�GHVHQKRV�TXH�YRFr�YLVLRQRX"

LUIZ ZERBINI: 0XLWR��$�OX]�p�LQFUtYHO��p�PXLWR�IRUWH��WUD]�PXLWD�FRU�H�XPD�
SUHVHQoD�ÀXRUHVFHQWH��(QTXDQWR�SDUWH�GR�PXQGR�DFKD�TXH�DV�FXOWXUDV�GD�
*UpFLD�RX�GR�(JLWR�QmR�WLQKDP�FRU��RX�TXH�RV�VHUWDQHMRV�GR�%UDVLO�H�LQFOXVLYH�
RV�SUySULRV�LQGtJHQDV��FRP�VXDV�SDOKDV�H�EDUURV��VmR�FURPDWLFDPHQWH�HVPDH-
FLGRV��D�D\DKXDVFD�UHYHOD�D�FRU�UDGLFDO�GR�PXQGR��D�FRU�FyVPLFD��XPD�FRU�QmR�
QDWXUDO��DUWL¿FLDO��$�FRU�TXH�p�OX]��TXH�p�HVSLULWXDO��

CLARISSA DINIZ: ,VVR�PH�ID]�SHQVDU�QR�PRGR�FRPR�D�OX]�GH�Xamãpacurá 
�������H�RV�SUySULRV�UROLQKRV�HP�Paisagem inútil��������IXQFLRQDP��1HVWD�
SLQWXUD��TXDQGR�YRFr�ID]��QR�IXQGR�GD�WHOD��XPD�ÀRUHVWD�GH�UROLQKRV��PDV�DR�
PHVPR�WHPSR�FRORFD�XPD�¿JXUD�KXPDQD�²�WDPEpP�IHLWD�FRP�HVVD�WpFQLFD�²�
QXP�SODQR�TXH�VH�GLIHUHQFLD�PHQRV�SHOD�VHQVDomR�HVSDFLDO�GH�HVWDU�³j�IUHQWH´�
H�PDLV�SHOD�YDULDomR�GD�SDGURQDJHP��R�TXH�HX�VLQWR�p�D�HYRFDomR�GHVVD�FDSD-
FLGDGH�GH�FRQH[mR��FRPXQLFDomR�H�UHFLSURFLGDGH�HQWUH�DV�FRLVDV��DV�IRUPDV����
$OJR�TXH�D�OX]�DMXGD�D�H[SUHVVDU��

e�R�TXH��SDUD�PLP��SHUIRUPD�R�ODVHU�TXH�YRFr�XVD�HP�Xamãpacurá, um 
SODQR�GH�OX]�TXH�VH�PRYH�HQWUH�GLIHUHQWHV�HOHPHQWRV�GD�FHQD��SHVVRDV��SODQ-
WDV��DUTXLWHWXUD�HWF����PDV�TXH��DR�WRFDU�HVVHV�FRUSRV��DOWHUD�VHX�GHVHQKR�GH�
OLQKD�UHWD�H��DR�PHVPR�WHPSR��ID]�PXGDU�D�LPDJHP�TXH�WHPRV�GDV�FRLVDV�SHOR�
modo como elas respondem, reagem umas às outras, borrando limites, evo-
cando outras volumetrias...

LUIZ ZERBINI:�(X�QmR�WLQKD�SHQVDGR�QLVVR��PDV��UHDOPHQWH��R�UROLQKR�PDLV�
VROWR�²�TXH�HX�FRORFR�HP�iUHDV�QmR�GHPDUFDGDV�²�HQWUD�QXPD�FRLVD�H�VDL�QD�
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IDPLOLDU�WR�PH��%XW�ZKDW�ZDV�IXQGDPHQWDO�ZDV�
being able to see this language through plant 
ZLVGRP²VHHLQJ�WKH�VDFUHG�PDWKHPDWLFV��VHHLQJ�
WKH�JHRPHWU\�LQ�HYHU\WKLQJ«

CLARISSA DINIZ:�$QG�OLJKW"�:KHQ�\RX�ZHUH�LQ�
DQ�D\DKXDVFD�WUDQFH��GLG�OLJKW�IHDWXUH�LQ�WKH�LPD-
JHV��LQ�WKH�GUDZLQJV�WKDW�ZHUH�LQ�\RXU�YLVLRQ"

LUIZ ZERBINI:�$�ORW��7KH�OLJKW�LV�LQFUHGLEOH��,W�LV�YHU\�
SRZHUIXO��,W�FUHDWHV�D�ORW�RI�FRORU�DQG�D�JORZLQJ�SUH-
VHQFH��6RPH�SHRSOH�WKLQN�WKDW�WKH�FXOWXUHV�RI�$QFLHQW�
(J\SW�RU�$QFLHQW�*UHHFH�GLG�QRW�KDYH�FRORU��RU�WKDW�
WKH�SHRSOH�RI�WKH�6HUWmR�UHJLRQ�RI�%UD]LO��LQFOXGLQJ�
LQGLJHQRXV�SHRSOHV��ZLWK�WKHLU�VWUDZ�DQG�FOD\��ODFN�
EROG�FRORUV��%XW�D\DKXDVFD�UHYHDOV�WKH�UDGLFDO�FRORU�
RI�WKH�ZRUOG��WKH�FRVPLF�FRORU��D�QRQ�QDWXUDO��DUWL¿-
cial color. The color that is light, that is spiritual. 

CLARISSA DINIZ:�7KLV�UHPLQGV�PH�RI�WKH�ZD\�
WKH�OLJKW�IXQFWLRQV�LQ�³;DPmSDFXUi´��������DQG�
LQ�WKH�LQN�UROOHUV�RI�³8VHOHVV�/DQGVFDSH´���������
,Q�WKLV�SDLQWLQJ��ZKHQ�\RX�FUHDWH��LQ�WKH�EDFN-
JURXQG��D�IRUHVW�RI�UROOHUV��EXW�DOVR�SODFH�D�KXPDQ�
¿JXUH²FUHDWHG�XVLQJ�WKH�VDPH�WHFKQLTXH²RQ�D�
SODQH�WKDW�LV�GL̆HUHQWLDWHG�QRW�VXFK�PXFK�E\�WKH�
VSDWLDO�VHQVDWLRQ�RI�EHLQJ�³LQ�IURQW´�WKDQ�WKURXJK�
WKH�YDULDWLRQ�RI�WKH�SULQW�SDWWHUQ��,�IHHO�WKDW�\RX�
DUH�DSSHDOLQJ�WR�WKLV�FDSDFLW\�IRU�FRQQHFWLRQ��
FRPPXQLFDWLRQ��DQG�UHFLSURFLW\�DPRQJ�VKDSHV�
DQG�WKLQJV«�6RPHWKLQJ�WKDW�OLJKW�KHOSV�WR�H[SUHVV��

7KLV�LV�KRZ�,�XQGHUVWDQG�WKH�ODVHU�WKDW�\RX�
XVH�LQ�³;DPmSDFXUi�´�D�VKHHW�RI�OLJKW�WKDW�PRYHV�
DPRQJ�WKH�YDULRXV�HOHPHQWV�WKDW�PDNH�XS�WKH�
VFHQH��SHRSOH��SODQWV��DUFKLWHFWXUH��DQG�VR�IRUWK���
but that, in touching these bodies, ceases to move 
in a straight line. At the same time, the image that 
ZH�KDYH�RI�WKLQJV�LV�FKDQJHG�E\�WKH�ZD\�WKH\�UH-
spond, react to one another, blurring boundaries, 
suggesting other shapes and volumes…

LUIZ ZERBINI:�,�KDGQ¶W�WKRXJKW�RI�WKDW��EXW��LQ�
IDFW��WKH�LQN�UROOHU�WKDW�LV�IUHHU²ZKLFK�,�SXW�LQ�

XQPDUNHG�DUHDV²EOHQGV�LQWR�RQH�WKLQJ�DQG�RXW�
RI�DQRWKHU��7KLV�VXJJHVWV�¿JXUHV�VXFK�DV�WKRVH�RI�
³8VHOHVV�/DQGVFDSH�´�7KH�UROOHU�VXJJHVWV�VKDSHV�
WKDW�HQG�XS�EHLQJ�WUDQVIRUPHG�LQWR�WKLQJV��

CLARISSA DINIZ:�$QG�\RXU�ZD\�RI�WDONLQJ�DERXW�
painting is also ornamental. There is something 
RI�WKH�DUWLVWLF�³ÀRXULVK´�LQ�\RXU�ZRUN��¿OOLQJ�VSDFH��
FUHDWLQJ�GHQVLW\��¿OOLQJ�XS�PRUH«�$V�LQ�PHOLV-
PDWLF�VLQJLQJ��\RX�NQRZ"��,W�LV�DERXW�KRZ�PXVLF�
RFFXUV�EH\RQG�PDUNLQJ�WKH�UK\WKP��WKH�PHFKD-
QLFV�RI�FRPSRVLWLRQ��WKDW�LV�WKH�SDVVLRQ�RI�PDQ\�
SDLQWHUV��RI�WKH�ZKROH�KLVWRU\�RI�SDLQWLQJ��EXW�WKDW�
GRHV�SOD\�PXFK�RI�D�UROH�LQ�\RXU�ZRUN���7KLV�SODFH�
FORVHU�WR�PHORG\²WKLV�SROLWLFDOO\�RUQDPHQWDO�SHUV-
SHFWLYH�RI�UHDOO\�FDULQJ�DERXW�ZKDW�OLHV�EH\RQG�WKH�
VWUXFWXUDO²LV�D�FHQWUDO�IHDWXUH�RI�\RXU�ZRUN��$QG�
WKLV�RUQDPHQWDOLW\�UHWDLQV�VRPHWKLQJ�LQGRPLWDEOH��
DQWLHFRQRPLF��ZKLFK�LV�DOVR�VSLULWXDO�LQ�VR�IDU�DV�LW�
HOXGHV�XV��GRHV�QRW�¿W�ZLWKLQ�XV«

LUIZ ZERBINI:�<HV��,�JHW�WKH�LPSUHVVLRQ�WKDW�
WKHUH�DUH�DUWLVWV�ZKR�GR�QRW�¿W�LQ�WKHPVHOYHV��
,�P\VHOI�DP�DQ�H[DPSOH�RI�WKLV��7KLV�UHPLQGV�
PH�RI�WZR�DUWLVWV�WKDW�,�OLNH�YHU\�PXFK�DQG�ZKR�
ZRUN�LQ�YHU\�GL̆HUHQW�ZD\V��%UXFH�1DXPDQ�DQG�
Rachel Whiteread. 

<RX�FRXOG�VD\�WKDW�DOO�RI�5DFKHO�:KLWHUHDG¶V�
ZRUN�LV�EDVHG�RQ�D�VLQJOH�SLHFH�E\�%UXFH�1DXPDQ��
³$�&DVW�RI�WKH�6SDFH�8QGHU�0\�&KDLU�����������´��
,Q�WKLV�SLHFH��1DXPDQ�WRRN�D�FDVW�RI�WKH�HPSW\�
VSDFH�XQGHU�D�FKDLU²KH�PDGH�D�ZRRGHQ�PROG��SXW�
WKH�FKDLU�LQVLGH�DQG�¿OOHG�LW�ZLWK�SODVWHU��7KHQ�KH�
WRRN�WKH�FKDLU�RXW��DQG�ZKDW�UHPDLQHG�ZDV�WKH�
HPSW\�VSDFH��ZKLFK�ZDV�LQYLVLEOH�SULRU�WR�WKLV��
PDWHULDOL]HG�LQ�D�EORFN�RI�SODVWHU��

0DQ\�\HDUV�ODWHU��5DFKHO�:KLWHUHDG�WRRN�WKH�
VDPH�LGHD�DQG�GHYHORSHG�LW�WR�DQRWKHU�OHYHO��6KH�
UHYHDOHG�WKH�HPSW\�VSDFHV�LQ�YDULRXV�RWKHU�WKLQJV��
PDQ\�RI�WKHP�RQ�D�PRQXPHQWDO�VFDOH��6KH�GLG�WKLV�
ZLWK�VWDLUFDVHV��DQG�ZKROH�KRXVHV«�7KH�DSSURDFKHV�
DUH�FRPSOHWHO\�GL̆HUHQW�EHFDXVH�VKH�WRRN�D�VLQJOH�
LGHD�DQG�SURFHHGHG�WR�GUDZ�RXW�DOO�WKH�SRVVLELOLWLHV�
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RXWUD��(�DVVLP�VmR�VXJHULGDV�¿JXUDV�FRPR�HVVDV�GH�Paisagem inútil. O rolinho 
VXJHUH�IRUPDV�TXH�GHSRLV�DFDEDP�VH�WUDQVIRUPDQGR�HP�FRLVDV�PHVPR��

CLARISSA DINIZ: (�HVVD�VXD�IRUPD�GH�IDODU�VREUH�D�SLQWXUD�FDUUHJD�WDPEpP�
XP�FDUiWHU�RUQDPHQWDO��7HP�DOJR�QR�VHX�WUDEDOKR�TXH�p�GD�RUGHP�GR�³ÀR-
UHLR´�HVWpWLFR��FRPR�SUHHQFKHU�R�HVSDoR��FRPR�LU�DGHQVDQGR��SUHHQFKHQGR�
mais... Como no canto melismático, sabe? É sobre como a música acontece 
SDUD�DOpP�GR�ULWPR�GD�PDUFDomR��GD�PHFkQLFD�GD�FRPSRVLomR��TXH�p�D�SLUD�
GH�PXLWRV�SLQWRUHV��GH�WRGD�XPD�KLVWyULD�GD�SLQWXUD��PDV�TXH�QmR�p�PXLWR�D�
VXD���(VVH�OXJDU�PDLV�SUy[LPR�GR�PHOyGLFR���²�HVVD�SHUVSHFWLYD�SROLWLFDPHQ-
WH�RUQDPHQWDO�GH�UHDOPHQWH�VH�LPSRUWDU�FRP�R�TXH�HVWi�SDUD�DOpP�GR�TXH�p�
HVWUXWXUDO�²�p�XP�JHVWR�FHQWUDO�GH�VXD�REUD��(�HVVD�RUQDPHQWDOLGDGH�JXDUGD�
DOJR�GH�LQGRPiYHO��GH�DQWLHFRQ{PLFR��TXH�p�WDPEpP�HVSLULWXDO�QD�PHGLGD�HP�
TXH�QRV�HVFDSD��TXH�QmR�FDEH�HP�QyV���

LUIZ ZERBINI: 6LP��HX�WHQKR�D�LPSUHVVmR�GH�TXH�H[LVWHP�DUWLVWDV�TXH�QmR�
FDEHP�HP�VL��(X�PHVPR�VRX�XP�H[HPSOR�GLVVR��,VVR�PH�ID]�OHPEUDU�GH�GRLV�
DUWLVWDV�GH�TXHP�HX�JRVWR�PXLWR��H�TXH�WUDEDOKDP�GH�IRUPDV�PXLWR�GLIHUHQWHV��
%UXFH�1DXPDQ�H�5DFKHO�:KLWHUHDG��

(X�SRGHULD�GL]HU�TXH�WRGD�D�REUD�GD�5DFKHO�:KLWHUHDG�p�EDVHDGD�HP�XPD�
~QLFD�REUD�GR�%UXFH�1DXPDQ��A cast of the space under my chair, 1965-1968. 
Neste trabalho, o Nauman tirou o molde do vazio embaixo de um banco — ele 
IH]�XPD�IRUPD�FRP�PDGHLUDV��FRORFRX�R�EDQFR�GHQWUR�H�HQFKHX�GH�JHVVR��'HSRLV�
WLURX�R�EDQFR��H�R�TXH�¿FRX�IRL�R�HVSDoR�YD]LR��TXH�DQWHV�HUD�LQYLVtYHO��PDWHULDOL-
zado num bloco de gesso. 

Muitos anos depois, a Rachel pegou essa mesma ideia e levou para 
RXWUR�OXJDU��(OD�SDVVRX�D�UHYHODU�RV�YD]LRV�GH�YiULDV�RXWUDV�FRLVDV��PXLWDV�
GHODV�HP�HVFDOD�PRQXPHQWDO��(OD�ID]LD�LVVR�FRP�HVFDGDV��FDVDV����$V�DWLWXGHV�
VmR�FRPSOHWDPHQWH�GLIHUHQWHV�SRUTXH�HOD�SHJRX�XPD�~QLFD�LGHLD�H�VHJXLX�
H[SORUDQGR�WRGDV�DV�SRVVLELOLGDGHV�SRVVtYHLV�GHVVD�PHVPD�LGHLD��HQTXDQWR�
HOH�VHJXLX�H[SHULPHQWDQGR�HP�YiULDV�GLPHQV}HV��WpFQLFDV��VXSRUWHV�H�OLQ-
JXDJHQV�GLIHUHQWHV��(OH�QmR�FRQVHJXH�ID]HU�XPD�FRLVD�Vy�

(X�PH�LGHQWL¿FR�FRP�HOH��FRP�R�WLSR�GH�SHQVDPHQWR�TXH�QmR�SDUD��TXH�
p�PRWR�FRQWtQXR��TXH�YDL�LQGR�GH�XPD�FRLVD�SDUD�RXWUD��GH�XPD�IRUPD�QmR�
OLQHDU��e�HYLGHQWH�TXH�HOH�SRGHULD�ID]HU�RXWUDV�HVFXOWXUDV�FRP�HVVD�PHVPD�
LGHLD��0DV�R�FRQFHLWR�Mi�WLQKD�VLGR�GH¿QLGR��e�FRPR�VH�EDVWDVVH�XP�

Por isso às vezes eu perco um monte de coisa, vou deixando pra trás e 
SHQVR�³SRGLD�WHU�GHVHQYROYLGR�LVVR�PXLWR�PDLV´��0DV�VHL�Oi��4XDQGR�YRX�YHU��
Mi�HVWRX�Oi�ORQJH�

CLARISSA DINIZ: 4XDQGR�YRFr�IDOD�VREUH�LVVR��PH�OHPEUR�GR�TXH�0RQWH]�
0DJQR�PH�HQVLQRX�VREUH�PRGRV�GH�VHU�DUWLVWD��(OH�GL]LD�TXH�KDYLD�GRLV�³WL-
SRV´�GH�DUWLVWDV��RV�PRQROtWLFRV�H�RV�FDPDOH{QLFRV��(OH�VHPSUH�VH�FRQVLGHURX�



282

RI�WKLV�RQH�LGHD��ZKLOH�1DXPDQQ�H[SHULPHQWHG�
ZLWK�YDULRXV�GLPHQVLRQV��WHFKQLTXHV��VXSSRUWV��DQG�
PHGLD��+H�FRXOGQ¶W�VWLFN�WR�RQH�WKLQJ�

,�LGHQWLI\�ZLWK�1DXPDQQ��ZLWK�WKH�NLQG�RI�
WKLQNLQJ�WKDW�FDQQRW�VWRS��ZKLFK�LV�D�QRQ�VWRS�
PRWRU��ZKLFK�PRYHV�RQ�IURP�RQH�WKLQJ�WR�WKH�QH[W��
LQ�D�QRQ�OLQHDU�PDQQHU��,W�LV�FOHDU�WKDW�KH�FRXOG�
have produced other sculptures using the same 
LGHD��%XW�WKH�FRQFHSW�KDG�DOUHDG\�EHHQ�HVWDE-
OLVKHG��,W�LV�DV�LI�RQFH�ZDV�HQRXJK�

7KLV�LV�ZK\�,�ORVH�ORWV�RI�WKLQJV��OHDYH�WKHP��
DQG�HQG�XS�WKLQNLQJ��³,�FRXOG�KDYH�GHYHORSHG�WKLV�
PXFK�PRUH«´�%XW�VR�EH�LW��:KHQ�,�VHH�LW��,�KDYH�
moved on.

CLARISSA DINIZ:�7KLV�UHPLQGV�PH�RI�ZKDW�
0RQWH]�0DJQR�WDXJKW�PH�DERXW�ZD\V�RI�EHLQJ�DQ�

DUWLVW«�+H�VDLG�WKDW�WKHUH�DUH�WZR�³W\SHV´�RI�DUWLVW��
WKH�RQHV�ZKR�DUH�PRQROLWKLF�DQG�WKH�RQHV�ZKR�DUH�
FKDPHOHRQ�OLNH��+H�FRQVLGHUHG�KLPVHOI�D�FKDPH-
OHRQ�DQG�ZRXOG�VD\�WKDW�WKH�KLVWRU\�RI�DUW�LV��KR-
ZHYHU��D�PRQROLWKLF�VWUXFWXUH��WKDW�DFFRPPRGDWHV�
PRQROLWKLF�DUWLVWV�YHU\�ZHOO��,W�FDQ�DFFRPPRGDWH�
D�0RQGULDQ�RU�D�0RUDQGL����(XURFHQWULF�KLVWRULFLW\�
DQG�LWV�UDWLRQDOLW\�LV�D�FRPIRUWDEOH�SODFH�IRU�PR-
QROLWKV��%XW�LW�LV�D�GUHDGIXO�SULVRQ�IRU�FKDPHOHRQV�

LUIZ ZERBINI: True. Amazing. A great observa-
WLRQ��7KDW¶V�LW��,�DP�D�FKDPHOHRQ��

CLARISSA DINIZ:�$QG�WKH�EHDXW\�RI�LW�LV�WKDW��
ZLWKLQ�HYHU\�FKDPHOHRQ�OLNH�DUWLVW��WKHUH�LV�D�PR-
QROLWKLF�RQH��$QG�ZLWKLQ�HYHU\�PRQROLWKLF�DUWLVW�
WKHUH�LV�VRPHWKLQJ�RI�WKH�FKDPHOHRQ����
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FDPDOH{QLFR�H�GL]LD�TXH��SRU�RXWUR�ODGR��D�KLVWyULD�GD�DUWH�p�XPD�HVWUXWXUD�
PRQROtWLFD��TXH�DFROKH�PXLWR�EHP�RV�DUWLVWDV�PRQROtWLFRV��(OD�YDL�DFROKHU�
0RQGULDQ��YDL�DFROKHU�0RUDQGL����$�KLVWRULFLGDGH�HXURFrQWULFD�H�VXD�UDFLRQD-
OLGDGH�p�XP�OXJDU�FRQIRUWiYHO�SDUD�RV�PRQROtWLFRV��0DV�HOD�p�XP�SXWD�FiUFHUH�
SDUD�RV�FDPDOH{QLFRV�

LUIZ ZERBINI: 9HUGDGH��,QFUtYHO��0XLWR�ERD�REVHUYDomR��0DUDYLOKRVR��e�LVVR�
Dt��HX�VRX�FDPDOH{QLFR��

CLARISSA DINIZ:�(�D�GHOtFLD�GD�FRLVD�p�TXH��GHQWUR�GH�WRGR�FDPDOH{QLFR��
existe um monolítico. Assim como dentro de todo monolítico persiste uma 
GLPHQVmR�FDPDOH{QLFD����
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